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VALESCA FRANCK. 





2 
Professional Cards. 


Miss L. WHEELWRIGHT, 
TEACHER OF PIANO AND venee 


PRACTICE CLAVIER. 
No 1s East r7th Street, New York City. 


Miss G EORG INE SCHUMANN, 


Piano and Harmony, | 
Following the Principles of Dr. Hans von Billow, | 
ro East 16th Street, New York. 











DO’ he 
Church 
Is open 


FRANK A, 
Pupil of Dudley Buck and A, R. Parsons, 
Organist and Teacher of Organ and Piano 
for engagements, 

Address, 1 


GEORGE SWEET, 
No. £7 and 59 West 42d Street, New York. 


At the request of many of his former pupils, and 
others, Mr. Sweet has returned to New York and 
opened a Vocal Studio at Nos, 57 and 59 West 42d Street, 
where he i# ready to gyve instruction io the art of Sing 
ing, aod prepare pupils for the operatic or concert 


stage - 
KARL G. BERGSTROM, 
Pupil of A. R, Parsons, 

Teacher of liane, Harmony and Virgil Practice 


Clavier and Piano Tuning 
Studio: ro Kast rsth Street, New York. 


FISCHER POWERS, 
RARITONE, 


» Sth Street. Trov, VN. V 


FRANCIS 


573 Madison Avenue, New York. 
STUDIO 6 Clinton Street, cor. Remsen, Brovklyn. 
Resumes Teaching October 9 
(Will receive callers from 4 to 5 P, M. only.) 
EDWARD BAXTER PERRY, 
CONCERT PIANIST AND LECTURER, 
Permanent Address, 
178 Tremont Street, Boston Mass 
Miss LILLIE P,. BERG, 


LEADING EXPONENT IN 
LAMPER TI'S METHOD,” 


Call at a31 West gad Street 


MARTIN, 
BASSO. 


Concert, Oratorio and Vocal Instruction 
Studio, 1g Kast 16tn Street. New York, 


MONSIEUR HENRI FALCKE, 
iano Virtuoso, 

First prize ofthe Paris Conservatoire, Lessons in 
Piano Playing and Theory, Mr. Faicke speaks Eng- 
lish, German and Spanish, Address, .65 Avenue Victor 
Hugo. Paris 


Miss ESTHER BUTLER, 
CONCERT AND ORATORIO, 
VOCAL INSTRUCTION, 


The 4lbany, sad St. and Broadway, N. Y. 


EDWARD SCHLOMANN, 
wate of the Metropolitan Opera, New Vork, 
CONCERT SINGER (Basso), 
Teacher at the Scharwenka Conservatory. 

VVUICE CULTURE. (Method Garcia) | 
Sreciatrtes—Breathing, Tone Production and Artis- | 
tic Singing. German Songs. 
Address, Steinway tall, New Vork City. 
Studio, 14 L ivingst ne ‘Place 


THE 
AMERICA OF" 


Dre. CARL 


Mr, 








Mr. and Mrs. CARL AL VES, | 
Vocal Instructors, 
1146 Park Avenue, near peek Beret, New York. 
Mr. CARL V, LACHMUND, 


Professor at the Scnaawenxa Conservatory for 


Piano, Theory and Lectures, 
Private Studio, e62 tenox Ave., New York. | 
—__—__—__-— | 
E. A, PARSONS, 
| 
, Pianist and Teacher | 
Address, Carregie Music Hall, New York. 
WM. DENNISON, 
Tenor, Vratorio and Concert. 
457 East s7th Street, New York. 
C, WHITNEY COOMBS 


Has returned to New Vork after thirteen years of | —— 


musical study in Europe, and will receive pupils for 
Voice Culture and Piano, 
_Address c hic kering Hall, sth Avenue. 





Mrs 0G DEN CRANE, 
VocaL CUuLTuRE oF ITALIAN SCHOOL, 


New York Studio, 9 East Seventeenth street. Sebas- 
tian Sommers’ Piano Wareroom, Tuesdays and Fri- 
days, Brooklyn Studio, yo Fulton street, Chandler's 
Hall, Wednesdays and Saturdays. 
Permasent address, 46 Bast 46th street, 
Bavonne City, N. J 








Th Ludi Calle a Masi of Pipi. 
BROAD STREET 


CONSERVATORY of MUSIC, 


1331 South Broad Street, 
PHILADELPHIA, PA. 








Instruction in all branches of Music, Instrumental, 
aod oretical, Faculty of thirty professors. 

ree wee soveouece p wees Newest and most oS 
a Appointments unsurpassed. For 
jostrated pa oot address 





GILBERT R. COMBS, Director. 


lw. W, 


THE MUSICAL COURIER. 


THE VOICE, 
Its Production, Training and Cultivation. 
By Ma. HARRY PEPPER. 
Pure School of Ballad Singing taught; Ladies and 
Gentlemen prepared, coached, &c, for the stage, 
opera, concert, &c., both vocally and dramatically, 
VOCAL STUDIO, * THE HARDMAN,” 
138 Fifth Avenue, New York. 


Mme. EMILIE BENIC DE SER- 
RANO. 


(Prima Donna). 
SIGNOR CARLOS A, SERRANO, 
Musical Conductor, 
Voca Instirute, 
With branches in Piano and Harmony. 

N. B.—Complete vocal instruction and development 
of the voice from the beginning to an artistic tinish 
kK épertoire and choral branches. Sig. Serrano would 
accept the duction of a choral society. 

32 3 East rath Street. 








Mux, ADELE LAEIS BALDWIN, 


Contralto, 
Concert and Oratorio Vocal Instruction, 
Scndio, 561 Fifth Avenue New Vork. 


EDUARD MEYER, 


Voice Culture, 
Studio at 109 East roth Street. 
Send for pamphlet; also to be had at the principal 
music stores 


JUL 





|Mmue. CLARA POOLE, 


Prima Donna Contralto; Concert, Oratorio, Opera 
Permanent address, 44 East 78th Street, New York. 


ADOLF GLOSE, 
CONCERT PIANIST 


st East 


M, ISIDOR PHILIPP, 


Pianist, 
Resumed Teaching October +. 
Address, 1 Rue de Chateaudun, Paris, France. 


PHILIPP ROTH, 
Violoncello Virtuoso, 
Author of the “ Violoncello School,’’ 


Breitkopt & Hilrtel, receives pupils 
66 Pottsdamerstrasse, 


TEACHER, 


87th St, New Vork. 


published by 


Berlin, Germany. 


MARION HENDRICKSON, 


Dramatic Soprano, Concert and Oratorio. 
Address care L. M, Rune 
23 Union Squa are, New Vork, 


JESSIE BERND. BRY AN, 


Accompanist, 
(No Pupils Received,) 
No 3 Fast 4th Street, New York, 


MISS AMY FAY, 
Only Teacher in New York of the Celebrated 


DEPPE METHOD, 
33 West 41st Street, New York, 





'CHAS. HERBERT CLARKE, 


Solo Tenor West Church (Dr. Paxton's) and Direc- 
tor of Music at Madison Avenue M..Church, Ora- 
torio Concert and Vocal Instruction, 

Studio, Music Hall, s7th St. & 7th Ave., New York. 


LAUDER, 
Pianist, Essayist, Lecturer. 
Studio, 174 Wabash Ave. » Chicago, Tl. 


HE L EN VON DOENHOFF, 
Contraito, 
Accepts engagements for concerts and opera. 


manent address, 
Care of Steinway Haut, New York 





Per- 





|'ALBERTO LAURENCE, 


No. 147 East Eighteenth Street 
Instruction in SINGING and the Higher Branches 
of Vocal and Dramatic Art. 





Mr. J. F. VON DER ‘HEIDE. 
Vocal Instruction, 
Particular attention to the English language in song. 


Address, STEINWAY HALL. 
Studio, 26 East 23d Street, New York. 





AMERICAN CONSERVATORY 
OF MUSIC, 
Chickering Hall, Chicago, Ill. Catalogue mailed 


| free on application. 


JOHN J HATTSTAEDT, Director. 





FREDERIC E. BRISTOL, 
Vocal! Instruction, 
arg W. gad Street, New York. 


privilege of buying. 











oHICAGO CONSERVATORY 


-Or— 


MUSIC AND [)RAMATIC ART. 


SAMUEL KAYZER, Director. 


Auditorium Building, Chicago. 


Leading Bands. 
ILMORE’S BAND. 


N. Y. Twenty-second Regiment Band. 





G 





S. GILMORE, Conductor. 
ADDRESS: 
164 West 86th Street, New York. 





STERN'S 


CONSERVATORY © MUSIC 


IN BERLIN, GERMANY. 
20 WILHELMSTRASSE. 


FOUNDED IN 1850. 


Directress, JENNY MEYER. 





a. Conservatory: Education in all branches of 
music. 
4. Opera School: 
ec. Choral classes. 
@. Lectures: History of music and composers, 
Principat Teacners;: Jenny Meyer, vocal; Robert 
Radecke, Frederick Gernsheim, composition, conduct- 
ing, organ and chorus classes; Bussler, theory; Pro- 
fessors Ehrlich, Gernsheim and Dreyschock, piano; 
Florian Zajic, violin: Louis Liibeck, cello 


Perfect education for the stage. 





GRAND 


Conservatory of Music 


OF THE CITY OF NEW YORK, 


This renowned Music School offers the accumu- 
lated advantages of years of successful operation. 
Instructions in all branches of Vocal and Instrumental 
Music. Harmony, Compositior, Instrumentation, 
Elocution and Dramatic Art, Foreign Languages, 
Drawing and Painting. Students have the use of a 
fully appointed stage with scenery, pipe organs, harp, 
library and other free advantages ‘equal to ro lessons 
per week, For particulars address 


E, EBERHARD, Mus. Doc,, President, 
The Grand Conservatory of Music, 
16 East 23d St. New York. 


MOZART SYMPHONY CLUB 


of New York. 
Permanent address: 


$27 SOUTH FIFTH ST., BROOKLYN, N. Y. 


Messrs. RICHARD STOELZER and MARIO 
BLODECK, Proorietors 





CAPres BAND. 


Seventh Regiment Band of 
Fifty-five Musicians. 





C. A. CAPPA, Bandmaster, 
Music furnished for all occasions. 


Address: 25 Union 8q., New York Oity. 


BAYN E’S BAND. 


69th Regiment, N.G.S. N.Y 





WM. BAYNE, Bandmaster, 
261 Bowery, 


Music furnished for Balls, Lodges, Clubs and Private 
arties. 








LESSONS BY MAIL 
HOWARD VOICE METHOD. 


The Howard Method has discovered just those half 
dozen efforts of tongue, palate, lower jaw, inner cheeks 
and throat which produce the beautiful artistic tone of 
singing. Its Lessons by Mail give the pupils sure con- 
trol over them by many easy devices. 

Improvement in tone and style almost from the 
start is wonderful, “ Astonishing!" is the usual re- 
port 

Send for circular containing full desoription, almost 
incredible testimonials, and a list of Mr, Howard's 
works. Address 


JOHN HOWARD, 


36 West Twenty-sixth Street, New York. 











RAFAEL JOSEFFY 


Makes daily use of the Vircit PRAcTICE 
CLAVIER and carries an instrument with him 
on his concert tours. Mr. Joseffy gives the fol- 
lowing strong indorsement of the CLAVIER: 


Mr. VIRGIL : 

Dear Sir—Allow me to congratulate vou 
on your useful and much needed invention, 
the ‘‘ Practice Clavier.” 1 am using it and 
like it very much. The principles of touch 
involved are correct and meet my full appro- 
bation. For acquiring perfect finger control, 
for gaining strength and endurance and as 
a means for silent practice it is excellent. 
Wishing you great success, 

I am cordially yours, 
RAFAEL JOSEFFY. 





Instruments rented at a distance with 
Send for circulars. 


VIRGIL PRACTICE CLAVIER CO., 
26 West Fifteenth Street, New York. 





Founded 
1838. 


Founded 
1838. 


A. GLAS, 


Music Dealer, Publisher and An- 
tiquarian, 


BERLIN, W., GERMANY. 


Principal Store, -  Potsdamerstrasse 26 B, 
(Opposite the High School of Music,) 


Branch Store, - Franzdsischestrasse 38, 39. 





SPECIALTY: 


Topical Songs from German ComieD pers, 


Complete stock of the Editions Peters 
and Breitkopf & Hartel. 


Second-Hand Music at a Great 
Discount. 





tf ASK FOR CATALOGUE. 





FRANK DE RIALP, 
Vocal Teacher, 
33 Union Square, New York. 


a8 _ McKINLEY, 
CONCERT AND ORATORIO, 


129 Lexington Avenue, New York City. 


MRS. AGNES THOMSON, 


MR. J. F.THOMSON, = 


SOLOISTS. 


Concerts, Oratorio and Recitals, 


For engagements, terms and dates, address 
A, W. RASMUSSEN, Manager, 
85 Commercial Bank Building, 
CHICAGO, 





NE, 





NOVELLO, EWER & CoO., 


MUSIC PUBLISHERS ann IMPORTERS, 
21 East 17th Street (three doors west of Broadway), 
NEW YORK. 

SOLE AGENTS forthe UNITED STATES, 


Besides their own publications, for the publications of 


CHAPPEHELIEL c& CO., 
ROBT. COCES c& CO., 
J.B. CRAMER c& CO., 


EIOPWOOD ce 


} 
London, 


| England. 


CREW, 


New lists of our own publications now ready. 
Monthly lists of the publications of the five houses will be published regularly, with 
TRADE IMPRINTS if so ordered. 
(3 Please write for these lists and catalogues. 








THE MUSICAL COURIER. 


Mahogany Veneers are our specialty. We carry at all times 

a very large stock, probably the largest to be found anywhere in 

the trade, and we solicit a visit from buyers when in this market. 
We carry also a full line of all other veneers, both sawed and 

WM. E. UPTEGROVE & BRO., 

New York, 


shaved. 
Foot East roth Stree:, 


GEORGE HAGEMEYER & SONS, 


MAHOGANY, 


Hardwood Lumber and Veneers. 


YARDS: Foot of E. 10th & E, 1 Ith Sts., NEW YORK 





CONSERVATORY OF MUSIC, SONDERSHAUSEN, Thuringia, Germany. 


(Under the patronage of the Court.) 


Annua! Dues: 





Gets education in musica! branches, including solo singing for opera and concert. 
Vocal Department, $50 Instrumental Department, $38 (150 marks). Cost of living in good families 

$125 a year and upward (soo marks), Free admission for pupils to the concerts of the court orchestra, 
and vocal as well as theory pupils have free admission to the genera! rehearsals of the opere. 


Director, Prof. SCHROEDER, Court Conductor. | 


MACKAR & NOBEL, 
MUSIC PUBLISHERS, 
PARIS, 





22 Passage des Panoramas, FRANCE, 


HAVE JUST PUBLISHED 
“LE SERMENT DE PIKRRETTE.” | 
| 
Pantomime io three acts and four tableaux. Score, with libretto, net 8 francs ($1.60). | 


L. LAMBERT, ‘‘CAPRICE MAZURKA" for piano, 
“SILENCE, THE CHILD IS SLEEPING.” 
A. PARENT, “ BRUNETTE.” 


A, PARENT, Melody for voice, violin and piano 


Melody (high and low edition). 





Two Silver Medals, London, 188s. | 


Silver Meda! Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 188s. 


G. CHEV REL, 


DESIGNS AND FIRM NAMES FOR FALL BOARDS A SPECIALTY. 








ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 1886. 
“arquetry of all kinds for Pianos and Organs. Fretwork Wood Panels. 


it RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. 


Mme. ROSA LINDE, 
Prima Donna Gontralto. 


CONCERTS, ORATORIO, FESTIVALS OR OPERA, 














| 
| 


| 


ADDRESS 


_H. Wolfsobn’s Agency, 331 E, 14th St, New York, . 








Root's Training School 
for Teachers of Singing. 


QEO, F. ROOT, President, 
FREDERIC W. ROOT, Director, 
243 Wabash Ave., Chicago, 
Teachers prepared in the following departments: 


EMIL WULSCHNER, 
Notation, Theory, Music Reading, 


ANAPOLI | ’ 
School Masic, Church Music, INO! AN 2 IND 


(OSEY INSTRUMENTS 


OMPENSATING PI STONS 


TONE WORKMANSHIP 














as set forth in the Norma! Musica! Hanabook, the 
Teachers’ Club, Koot s New Course in Vocal Culture 
and Singing, &c, 
nthesummer, — b LIMITED, | 
For circular giving full particulars of ne — 
Lake School of Music, Languages, Oratory, &c , also 
MUSIO PUBLISHERS, | 


Private aud Class Voice Training, 
Solo Singing, Harmony and Composition | 

. } 

School 1n session at Chicago during the school year E d Wi n Ash d OW n , 
and at the Silver Lake Assembly, Wyoming Co.,N., Y., | 

address REV. 
Hanover Square, LONDON. 
TORONTO, CANADA. 


Public School Teachers Retreat, 
WARD PLATT, Horneilsville, N. y. 








4 4 
Mme. DESIREE ARTOT-DE PADILLA, 
Begs to announce that her address is 
64 RUE JAUFFRAY, PARIS, FRANCE, 


And that she is prepared to receive pupils 
professional and amatuer. 





| 
New York Office, | &3 Union Square, 


LINCOLN BUILDING. 


BALTIMORE MUSICAL BUREAU, 


205 EAST BALTIMORE ST., 


BALTIMORE, MD. 


SINGERS, MUSICIANS, ETC., 











MANUFACTURERS OF 


Upright Piano Actions, | 


STATE ST CAMBRIDGEPORT. MASS. 


Of all kinds furnished for every occasion, 
at the regular standard rates, 





WALTER W. THOMAS, Manager. 











'FOOT HOUSTON ST,, E. R. 


| Railroad switch to THREE 


OFFICE: Foot of E. 1 1th St., 
WM. BOOTH 


E&TABLISHED 1832. 


BLISTERED WALNUT, MAHOGANY, 
ENGLISH BROWN OAK and 
PIANO MANUFACTURERS’ 
IN ALL VARIETIES, 


J. COPCUTT & CO.. 


432 to 440 Washington St., cor. Desbrosses St., NEW YORK 


Je RAYNER, 
MAHOGAND 


AND ALL KINDS OF 


Veneers for the Pianoand Organ Trade. 


WESTERN ESTABLISHMENT; 


FULTON and MORGAN SIS. 


CHICAGO. 


JOHN-COPCUTT, 


VENEERS 








EASTERN ESTABLISHMENT: 


NEW YORK. 


HERSCHEL FENTON, 


—— DEALER IN 
Old Violins, Guitars, Mandolins, ELECTRIC BANJOS, Banjourines, 
Banjorettes, Florentine Strings, Bows, Cases, X&c., 
No, 61 NASSAU STREET, NEW YORK, 





Ee” OLD INSTRUMENTS BOUGHT, SOLD OR EXCHANGED REPAIRED, &e. 3 


T.M. ANTISELL PIANO CO., 


MANUFACTURERS OF THE PATENT STEEL WREST 
PLANK TUNING DEVICE. 


HIGH GRADE PIANOS. 


RECEIVED SPECIAL WORLD AWARDS 
AT NEW ORLEANS AND MELBOURNE. 


Dry Houses and Lumber Yard occupy SIX ACRES 
lines of RAILROADS on the ground, 


- New Jersey. 











Factories, Foundry, 


Matawan, 
AGENTS WANTED. 


WE PRINT MUSIC 


BY THE ENGRAVED, LITHOGRAPHIC OR TYPOGRAPHIC PROCESS, 
In the STAFF, CHARACTER NOTE, TONIC SOL FA or NUMERAL NOTATION, 


AND BIND IN PAPER, BOARDS, CLOTH OR LEATHER. 


'F, H. GILSON COMPANY, 54 to 60 Stanhope Street, BOSTON, 


Scharwenka Conservatory of Music, 


Si FIFTH AVENUE, 
CORNER OF SIXTEENTH STREET, NEW YORK 











SOUTHEAST 





XAVER SCHARWENKA. Director. 


PIANIS1 THE 


PRUSSIAN PROFESSOR AND COURT ro 


BMPEROR OF AUSTRIA. 


A counterpart in every respect of Professor Xaver Scharwenka’s famous Berlin Conservatorium 
The Piano, Vocal, Harmony and Violin departments are taught by renowned 

A Seminary 
Students and 


ROYAL 


Thorough 
training in all branches of music. 
artists, among whom may be mentione1 Mr. Philipp Scharwenka for Theory and Composition. 
for the education of teachers. Iliustrated lectures on ‘ History of Music’’ every Saturday 


Faculty Concerts a special feature. 
Fashionable and accessible locality, as also spacious and finely appointed studios, including an elegant 


Concert Hall. Pupils can enter at any time. 
Address for terms and particulars 


EMIL GRAMM, Cenera!l Manager 





ae Re © 


THE MUSICAL COURIER. 





PLAYED AND INDORSED BY THE WORLD’S MOST EMINENT MUSICIANS 
AND PRONOUNCED BY THEM 


THE MOST PERFECT PIANO MADE. 





CHICKERING & SONS, 


MANUFACTURERS 


New YORK. 


BOSTON. 


CHICAGO. 





Professional Cards. 





METROPOLITAN 


COLLEGE OF MUSIC 


Pianoforte Teachers’ Certificates. 
Examiners: Wau. Mason, Mus. Doc., A. C. 
Avouet KR, Pansons, A. &. M. 
Has no equal for the thoroughness of in- 
struction and the absolute safety of its 
methods. Fall Term cpens September 14. 
Residence department for lady pupils from 
adistance. Dudley Buck, President ; Albert 
Ross Parsons, Vice-President; Harry Rowe 
Shelley, Second Vice-President ; Emilio 
Agramonte, Operatic Director; Charles B. 
Hawley, Musical Director. 
For particulars send for College Annual. 


10 @ 21 EAST 14th STREET, 
New York City. 


M., and 





Secretary and Treasurer, 


H, W. 


JOSE :PH HORNSTEINER, 


Violin Maker and dealer in fine 


GREENE, 





Artistic 
old German and Italian Violins, 
27 B Potsdamerstr., Berlin, W. 


(Recommended by Mr, dan ihe Roth,) 


, Germany, 


Ma. “JESSE. WILLIAMS 
Gives Lessons in Vocal Culture, Deep Breathing, 
Vowel Formation, Tone Production and the Art of 


Singing in English, 
Address 113 Best e6th Street, New York. 


Mur. FRIDA DE GEBELE ASH- 
FORT 


Vocal Instru: 
135 Kast 18th wets direct, New York 


Mr, WILLIAM COURTNEY, 


Concert, Oratorio and Vocal Instruction. 
Address a7 Union Square, New York. 


Mr. AD. M. FOERSTER, 


Voice Culture, Piano and Theory of Music, 
Pittsburgh, Pa. 





MAX TREUMANN, 
Baritone, Concert, Oratorio and Opera. Vocal Cul- 
wre. 160 East 6oth Street, New York. 


ALBERT MORRIS BAGBY, 


Piano Instruction, 
Stelaway Hall, New York. 





Mur. L. CAPPIANI, 


Vocal Culture, r23 West goth Street, New York. 


ACHILLE ERRANI, 


Vocal Teacher, 
1x8 East o6th Street, New Vork, 


Mug. FLORENCE AJ ARONA, 
Lamperti’s famous pupil ; 
CARL LE VINSEN, 
the celebrated Danish Baritone. 
All branches of Vocal Art; thorough groundwork, 
brilliant finish ; voices restored ; special course for 
teachers. 








x24 East g4th Street, New York, 





MURIO-CELLI, 
Vocal Instruction, 
No. 18 Irving Place, New York. 
CHARLES PALM, 


Director of St, Cecilia Sextet Club, Professor ot 
Violin, Convent of the Sacred Heart. 
Address 53 East 8th Street, New York. 


CORA LINDSEY-L AUDER 


Voice Culture and Piano, 
3625 Forest Ave., Chicago, Ii, 


WM. H. RIEGER, 
TENOR, 


Oratorio and Concert, 819 Broadway, New York City 


HENRY RUSACK, 
Teacher of Singing, 
too East 81st Street, New York. 


Mr. VICTOR HERBERT, 


Violoncello Virtuoso, 
Will accept engagements for Conc erts and Solo 
work; also a limited number of Pupils. 
Address a12 East 14th Street, New Vork. 


Mr. and Mrs. TH. BJORKSTEN, 


Vocal Culture, 
46 West asth Street, New York 


STAV L. BECKER 


PIANO AND COMPOSITION, 
Residence, 1377 Lexington Avenue, 
Address, STEINWAY HALL, 


EMILIO AGRAMONTE, 


Musical Director of the American Com ’ Choral 
Association of New York and the Gotinod Vocal 
Society of New Haven, Conn, Vocal Instruction. 

118 East r7th Street, New York, 


MR. JAMES SAUVAGE, 


Late Primo Baritone Carl Rosa Grand Opera Co. 


Medallist—Bronze, Silver ana Gold—and Associate 
of the Royal Academy of Music, London, Teacher of 
Voice Production and Singing. Coaching according 
to the best traditional renderings in standard Ora- 
orios, Grand Operas and Concert Music. Accompanist 
for Concerts, Tonza Sauvage. 

Studio, 9 East 17th Street, New York. Receive 
callers Mondays and Thursdays only at 3 to 4 P.M. 


GNEVKOW & STERNBERG, 


Concert and Music Teachers’ Agency, 
31 LINKSTRASSE, 
BERLIN. GERMANY. 


ADOLF NIEMANN, 


MANUFACTURER OF 


Piano + Hammers, 
34 KOEPNICKER STRASSE, 
BERLIN, GERMANY. 


THE 


MOZART CLUB OF NEW YORK, 


Reorganized for the Season 1892, 
CONSISTING OF 
REED INSTRUMENTS AND PIANO, 
AS FOLLOWS. 
J. ELLER, Oboe, F, BERNHARDI, Bassoon 
©. ORSTERLE, Flute. C. PIPER, Horn, 3 
C. REINECKE, Clarionet, G, EB, EAGER, Piano, 
The only organization of the kind in the United 
States. Open for engagements. Address JOS. ELLER, 


Mme. 














GUS 

















L. M. RUBEN, 
23 UNION SQUARE, KEW TORR, 


Manager and Agent for 


THE MOST PROMINENT ARTISTS 


—IN— 


OPERA AND CONCERTS 


IN EUROPE AND AMERICA. 





Miss JENNIE DUTTON, 


Dramatic Soprano, 
ORATORIO AND CONCERT, 


25 MADISON AVENUE, NEW YORK, 


BLUMENBERG, 








VIOLONCELLO VIRTUOSO, 





Permanent Address, care of this Paper. | 
| 


MAUD POWELL, 
Violiniste, 


61 E. ELEVENTH ST., NEW YORK CITY. 





ARTISTS IN EUROPE. 


Leading Concert Agent, 


DANIEL MAYER, 


180 New Bond Street, 
LONDON. 


REPRESENTS 


PADEREWSKI, STAVENHAGEN, YSAYE, 
YOUNG GERARDY, EAMES, Miss MACINTYRE, 
BARTON McGUCKIN, and other world renowned 
artists. 








ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Centrai Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIECFELD, President. 


Our Catalogue, giving terms of. tuition and con- 
taining a musical lexicon, abridged History of Music 
and other valuable information, wil! be sent rrez on 
application. 


HENRY WOLFSOHN’S 
MUSICAL BUREAU, 


331 E, FOURTEENTH ST., NEW YORK. 


THE MOST RELIABLE MUSICAL 
AGENCY IN AMERICA. 














143 Second Avenue, 


NO PUPILS ACCEPTED, 


| Representing leading artists in this country 
| and Europe, 


CONCERT, OPERA, 


MUSICAL FESTIVALS, 





NOTICE. 


—+ 


Electrotypes of the pictures of the following named artists will be sent, pre- 
paid, to any address on receipt of four (4) dollars for each. 
During a period of twelve years these pictures have appeared in this paper, 


and their excellence has been universally commented upon. 


We have received 


numerous orders for electrotypes of the same, and publish the subjoined list for 


the purpose of facilitating a selection. 


Adelina Patti 
Ida Klein 
Sembrich 
Christine Nilsson 
Scalchi 
Trebelli 
Marie Roze 
Alfred Griinfeld 
Etelka Gerster 
Nordica 
Josephine Yorke 
Emilie Ambre 
Emma Thursby 
Teresa Carrefio 
Keilogg, Clara L.—2 
Minnie Hauk—2 
Materna 
Albani 
Emily Winant 
Little 
Murio-Celli 
Andrew Carnegie 
James T, Whelan 
Eduard Strauss 
Elenor W. Everest 
Jenny Broch 
Marie Louise Dotti 
Marie Jahn 
Fursch-Madi—2 ~ 
—_ Marquardt 
élie de Lussan 
Blanche Roosevelt 
Antonio Mielke 
Anna Bulkeley-Hills 
Charles M mitz 
Friedrich von Flotow. 
Franz Lachner. 
Heinrich Marschner 
Edmund C, Stanton 
Heinrich Griinfeld 
William Courtney 
Josef Stondig\ | 
E. M. Bowma 


Mrs. Minnie Richards 
Arthur Friedheim 
Clarence Eddy 

Mr. & Mrs, C, H. Clarke 
Fannie Bloomfield 

S. E. Jacobsohn 

C. Mortimer Wiske 
Emma L, Heckle 


Edvard ‘4 
Adolf Henselt 
Eugen d' Albert 
Lilli Lehmann 
William Candidus 
Franz Kneisel 


Achille Errani 

C. Jos. Brambach 
Hen 
John 
Wilhelm Gericke 
Frank Taft 

C. M. Von Weber 
Edward Fisher 
Kate Rolla 
Charles Rehm 
Harold nen 
Adele Aus der Ohe 
Karl Klindworth 


Mrs, Helen Ames 


Otto Roth 

Anna Carpenter 

W. L. Blumenschein 
Richard Arnold 

Josef Rheinberger 
Max Bendix 

Helene von Doenhoft 
Adolf Jensen 

Hans Richter 
Margaret Reid 

Emil Fischer 


Merrill Hopkinson,M.D. 


E. S. Bonelli 
Paderewski 
Stavenhagen 
Arrigo Bolto 
Paul von Janké 


Edmund C, Stanton 
Heinrich Gudehus 
Charlotte Hubn 
Wm. H. Rieger 
Rosa Linde 
Henry E. Abbey 
Maurice Grau 
Eugene Weiner. 
Marion S, Weed 
Teresina Tua 
Lucca 
Leopold Winkler 
inkler 
Costanza Donita 
Carl Reinecke 
Heinrich Vogel 
Johann Sebastian Bach 
Peter Tschaikowsky 
Jules Perotti—2 
Adolph M. Foerster 
J. H, Hahn 





Thomas Martin 
Clara Poole 
Pietro Mascagni 
Richard Wagner 
Theodore Thomas 
Dr, Damrosch 
Campanini 
Jenny Meyer 
Constantin Sternberg 
Dengremont 
zalassi 


Hans Balatka 
Liberati 

Johann Strauss 
Anton Rubinstein 
Del ' ~ gape 


Jose 
Julia hive King 
Hope Gienn 


Taute Blumenberg 
Frank Van der Stucken 
Frederic Grant Gleason 
Ferdinand von Hiller 
Robert Volkmann 
Julius Rietz 

Max Heinrich 

A. L. Guille 

Ovide Musin 

Theodore Habelman 
Edouard de Reszké 
Louise Natali 
Ethel Wakefield 
Carlyle Petersilea 
Carl Retter 
George Gemlinder 
Emil Liebling 


an t 
W.Edward Heimendahl 


Victor Capoul 

Albert M. Bagby 

Ww. Wenge Looker 

Mrs. W. Waugh Lauder 

Mendelssohn ~ 

Hans von Biilow 

Clara Schumann 

Joachim 

Ravogli Sisters 

Franz Liszt 

Christine Dossert 

Dora Henninges 

A. A. Stanle 

Ernst Catenhusen 

Heinrich Hofmann 

Emma Eames 

Emil Sauer 

Jessie Bartlett Davis 

D. Burmeister-Petersen 

— iy tm . 
ugust este 

Gustav Hinrichs 

Xaver Scharwenka 

Heinrich Boetel 

W. E. Haslam 

Carl E. Martin 

Jennie Dutten 

Walter J. Hall 

Conrad Ansorge 

Carl Baermann 

Emil Steger 

Paul Kalisch 

Louis Svecenski 

Henry Holden Huss 

Neally Stevens 

Dyas Flanagan 

A. Victor Benham 

Mr. and Mrs, Carl Hild 

Anthony Stankowitch 

Moriz Rosenthal 

Victor Herbert 


Augusta caret 
Mamie } tm el 

Dr. F. Ziegfeld 

C. we Chic eri 

Villiers Stanfor: 

Louis C. Elson 

Anna Burch 

Mr. and Mrs, Alves 
Ritter-Gitze 

Adele Lewin: 

Pauline Schiller-Haag 
Jean de Reszké 
Marchesi 

Laura Schirmer 

P. S. Gilmore 
Kathinka Paulsen White 
Rose enfels 

Mrs. Johnstone-Bishop. 
Max Bruch 


Victor Nessler 
J Cohen 


Charles F. Tretbar 
Jennie Dickerson 

. A. MacDowell 
Theodore Reichmann 
ay Treuman 


| coe inkelmann 
t 


William W. Gilchrist 
Ferranti 
Johannes Brahms 
Meyerbeer 
Moritz Moszkowski 
Anna Louise Tanner 
Filoteo Greco 
Wilhelm Junck 
Fannie Hirsch 
ne Banner 

Dr, S. N. Penfield 
F. W. Riesberg 
Emil Mahr 
Otto Sutro 
Carl Faelten 
Belle Cole 

G. W. Hunt 

oe Bizet 
John A. Brockhoven 
Edgar H. Sherwood 
Ponchielli 
F. H, Torrington 
Carrie Hun-King 
Pauline l' Allemand 
Verdi 


Hummel Monument 
Berlioz Monument 
Haydn Monument 
Johann Svendsen 
Strauss Orchestra 
Anton Dvordk 
Saint-Saéns 
Pablo de Sarasate 
Jules Jordan 
Albert R. Parsons 
Ther’e Herbert-Foerster 
Bertha Pierson 
Carlos Sobrino 
George M. Nowell 
William Mason 
Pasdeloup 
Anna Lankow 
Maud Powell 
Max Alvary 
Josef Hotmaan 
findel 


Carlotta F. Pinner 
Marianne Brandt 
Gustav A. Kerker 
Henry Duzensi 
Emma Juch 

Fritz Giese 
Anton Seid! 

Max Leckner 
Max Spicker 
Judith Graves 
Hermann Ebeling 
Anton Bruckner 


Madge Wickham 
Bigeye Se Burmeister 


Niels W. Gade 
ermann 





win Schroeder 
Mr. and Mrs. Nikisch 
Dora Becker 
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NEW YORK, WEDNESDAY, FEBRUARY 17, 1892. 
ADEREWSKI will be the subject of two papers in 
the March “Century” and of a poem by the edi- 
tor. There will bea frontispiece portrait engraved 
by Johnson and a sketch, by Irving Wiles, of the 
virtuoso at the piano. One of the papers is a critical 
study of his method by the well-known musician, Mr. 
William Mason, and the other a biographical sketch 
by Miss Fanny Morris Smith, for which Paderewski 
has furnished the material. The article has also had 
the advantage of Modjeska’s suggestions, the dis- 
tinguished Polish actress having been a friend of 
Paderewski from his boyhood. 





ORITZ ROSENTHAL recently gave his Berlin 
farewell concert for the present season, on 
which occasion he played the Liszt E flat and the 
Chopin E minor concerto, with orchestra. His suc- 
cess seems to have been something wonderful, and 
the Berlin ‘‘Boersen Courier” goes so far as to dub 
him “the most perfect of living pianists.” The 
‘Boersen Courier” seems to be utterly oblivious 
of the fact that neither Paderewski, nor Joseffy, nor 
Rummel, nor d’Albert, nor Rubinstein, nor a host of 
others too numerous to mention, have as yet de- 
parted this life. Praise is one thing and overpraise 
another, and the latter, by overshooting the mark, 
usually tends to make its object ridiculous, 
HE investigation in the methods of the Hermann 
Wolff concert agency at Berlin, first started by 
THE MUSICAL COURIER and which has lately been 
taken up and vigorously pursued by the Berlin « Kreuz 
Zeitung” and the Hamburg « Nachrichten,” has cast 
such an odium upon that monopolistic institution 
that iately even Hans von Bulow, who owes a great 
deal to his Berlin success asa conductor, has seen 
fit to break with his former associate. It is authorita- 
tively announced that the erratic Hans at the close of 
the present season will lay down his baton as con- 
ductor of the Berlin philharmonic concerts which are 
managed by Hermann Wolff, and that in future he 
will confine his activity to the concerts of the Ham- 
burg Philharmonic. The break between Bulow and 


Wolff is the topic of the day in the German capital. 
Hans Richter, of Vienna, was of course the first one 





approached to take up Bulow’s baton, but we learn 
that he has most peremptorily refused the honor or 
to have anything whatsoever to do with Mr. Hermann 
Wolff. Mr. Maskowski, who is now the conductor of 
the Breslau “Orchester Verein,” has accepted the 
position left vacant by Bulow’s resignation and will 
take his place next season. It shows the dearth of 
good orchestral conductors in Germany when one 
considers the rapidity of the rise of Mr. Maskowski, 
who formerly occupied an insignificant position in 
Coblenz. His predecessors in Breslau were the late 
Leopold Damrosch, Max Bruch and Bernhard Scholz. 





See following, taken from the Buffalo (N. bP 

“Commercial,” is a logical and valuable follow- 
ing up of an idea expressed in this column a fort- 
night ago: 

Tue Musica, Courier asks the question: ‘* How many vocal teachers 
in this country—and in Europe—use tuning forks that have been sc entifi 
cally tested and are in proper pitch? How many vocal teachers in giv- 
ing lessons use pianos out of tune?'’ The questions are timely, for the 
impression is general among students, and is also shared by some vocal! 
teachers, that any piano is good enough when giving a singing lesson or 
to practice by, little realizing the effect upon the pupil's “ ear for music,” 
The same thing applies to those taking piano lessons, whose parents let 
them practice upon some ancient family relic, assuring the teacher that 
when the child is farther advanced a new and good piano will be bought. 
Might as well put the small and poor stones in the foundation of a build- 
ing, and so:e time after wonder why the structure collapsed. It is the 
foundation that needs the most attention ; after that is properly taken care 
of your superstructure may vary, but you are sure of a foundation. If 
there is one time during which your children need good instruments 
more than at any other it is when the foundation is being laid, when the 
ears and hands are being directed into proper channels for future develop 
ment. A piano with a mushy action won't strengthen your daughter's 
wrist and hand,neither will a twangy, out of tune piano properly train 
the singing student's ear. 


[ee 


HE “ Evening Post ” contained the following last 
Saturday : 


It has been said repeatedly that the failure of ‘‘ Cavalleria Rusticana"’ 
in Paris was due to French hostility toward Italy. The absurdity of this 
statement is evident from the fact that the leading Parisian critic, Mr. 
Weber, a German by descent, who has never shown the slightest hostility 
toward Italian music, is one of the severest critics of Mascagni. After 
pointing out that his opera failed to make any impression on the public at 
the Opéra Comique, he continues (in the ** Temps” of January 25): ** But 
Mascagni had been so highly praised! He had been proclaimed the suc- 
cessor of Verdi. Among his productions had been mentioned ‘sympho- 
nies’ by some writers who were obviously ignorant of the fact that in 
Italian every overture and every prelude of an opera or operetta isa sin 
fonia, Real symphonies are indeed not unknown in Italy. We have one 
by Sgambati which merits all honor, But this kind of symphony has so 
far been beyond Mascagni. Any pupil who has obtained a prize in har- 
mony at the conservatoire is more clever than he. Instrumental coloring 
is a myth to him, whereas here the competitors for the Roman prize are 
not more unskilled in orchestration than in that of writing a fugue. It is 
not sufficient to put a flute here, a clarionet or horn there, to make an 
effect in grouping or an effect of ensemble, a crescendo or a tutti colla 
massima forza, To treat the orchestra as a big guitar is easy enough ; 
one ought to know how to use it properly, and Mascagni is not a virtu 
oso. His orchestra is at one time dull, at another noisy or coarse ; he 
does not shine by the qualities of expressiveness or picturesqueness. But 
why discuss as a master a simple beginner who has just left the music 
school in Milan?” 


All said and done, however, the « Cavalleria Rusti- 
cana” displays most precocious talent and perhaps 


those very young men at the Paris Conservatory, de- | 
spite their superiority in the knowledge of orchestra- | 
tion, could not compose such a clever work, which | 
fairly throbs with the headlong passion and faults of | 


youth, Besides, Mr. Weber, the critic and a German 


by descent, though he has not hitherto shown any 


hostility to Italian music, may have in this instance | 


been prejudiced. It seems soat all events. 


pao GOLDMARK & CONRIED, the represent- | 


atives of the Paris firm of Choudens & Son, the 
owners of the rights to the operas of “ Faust” and 
“Carmen,” have served an order on Mr, Edmund C. 
Stanton, as representing the directors of the Metro- 
politan Opera House, to show cause why the directors 


should not pay royalties on all the productions of | 


those operas made at the opera house. It is under- 
stood that the directors will fight this order and make 
a test case of it. Messrs. Goldmark & Conried have 


also brought suits against Miss Minnie Hauk for roy- 


alties on “Carmen,” which she produced during her | 


disastrous tour. The prima donna is now in 


recent 


Europe, and it is said that Goldmark & Conried want | 


to get judgment by default and endeavor to establish 
a precedent. Mr. Maurice Grau when interviewed 
said that he had heard about the order sent Mr. Stan- 


ton, 
alties for «« Faust” he said he would fight the case, as 


there were no rights to the opera in this country. Mr. | 
Heinrich Conried said there were rights to the opera | 
in this country and that his firm was prepared to | 


prove them in court. An order was served on the 
directors of the opera house last season to pay roy- 


When asked what he would do if sued for roy- | 


alties on “Carmen” and “ Faust,” but no notice was 
taken of it. It looks as if Messrs. Goldmark & Con- 
ried had a lien on the earth. The matter of the roy? 
alties in the Wagner operas has not been forgotten, 
and it is to be hoped that in this case the manage- 
ment will make a test trial. 


R. PHILIP HALE, writing in the Boston “ Jour- 
M nal,” thus answers a question asked in an ar- 
ticle on “ The Modern Orchestra,” recently published 
in “ Harper's Weekly :” 


** How did it come that Thackeray, who loved music, and knew that which 
was current in the concert rooms, theatres and drawing roomsof his day, 
should credit Beethoven with having composed a‘ Dream of St. Jerome,’ 
which the king of novelists says always soothed and charmed him so that 
he fancied it was a poem of Tennyson's in music?" 

In Thackeray's day the ** Dream of St. Jerome,” 
for the two titles were in use—was frequently 
An andante written by Beethoven for the piano 


The answer is simple 
or “ Love of St. Jerome ' 
heard in drawing rooms, 

it was from op, 26, if 1 am not mistaken —was arranged or disarranged 
as a vocal composition ; the words of Thomas Moore, ** And Who is the 
Maid ? 


Love.’ 


’ were set to this arrangement, and it was known as * St. Jerome's 

This arrangement may be found to-day ina volume of * Sacred 
Songs,” edited by John Hiles. As the arrangement, even without the 
words, is tuneful, no doubt Thackeray often heard it in houses frequented 
by him, and it no doubt soothed him, Of all such literary offenders, how 


ever,‘ Ouida” is the most remarkable. In one novel her hero spends 
hours at the organ “ playing the grand old masses of Mendelssohn.”’ In 
‘** Moths "’ the tenor is never weary of singing exquisite “airs of Pales 
trina," and here are only two of many instances. Marion Crawford, by 
the way, madea singular blunder in *“‘A Roman Singer,” by unjustly 
crediting a well-known composer with the authorship of an equally well 
known opera, But who in these days of nervous haste is safe in throwing 


stones against the glass house of a neighbor ? 


BOUT a year ago there was a rumor that Rubin- 
A stein had sought for a divorce from his wife and 
intended marrying a young pupil of his. This rumor 
was promptly contradicted at the time in these col- 
umns by Alexander M’Arthur, Rubinstein’s private 
secretary. Now the gossip has broken forth anew in 
Berlin, and people who are supposed to be on the * in- 
that 
tainly wed his pupil, the very talented pianist, Sophia 


side” assert Rubinstein will next summer cer- 
Poznanski, for whom report says the Muscovite com- 
poser has always displayed the greatest affection, 
The young lady is said to bea brilliant artist, and if 
this is mere lying gossip it is malicious cruelty on the 
part of those who gave it birth, doing as it will in- 
finite injustice to the reputations of both Miss Poz 


nanski and Rubinstein. 





THE FURIES ARE SELECTED, 





Hove are the names of the juries whose members 
have accepted the task of examining the manu 
scripts of the candidates for the prizes to be awarded 
by the National Conservatory of America: 

George W. 


Opera — Dr. Antonin Dvorak, 


Arthur Nikisch, 


Grand 


Chadwick, Romualdo Sapio and 
Anton Seidl. 


( )pera Comique 


| 
| 
} Dr. Antonin Dvorak, Paolo Giorza, 
Bruno Oscar Klein, Adolph Neuendorf and Frank Van 
der Stucken. 
Libretto Dvorak, Thomas 
i drich, Elwyn P. Field, 
| Goodale, Col. Thomas Wentworth Higginson, S. Seck 


Bailey Al 


George P. 


-Dr. Antonin 
Barron, Eugene 


endorff, Edmund C. Stedman, Benjamin Edward 


Woolf and William Winter. 
Dr. Antonin Dvorak, Dudley 


Oratorio and Cantata— 
Buck, William W. Gilchrist, Benjamin F 
William L. Tomlins, 

Symphony, Suite and Cantata 


Lang and 


Dr. Antonin Dvorak, 


| Asger Hamerik, Rafael Joseffy, John K. Paine and 
| Xaver Scharwenka., 
Prizes will be awarded for the best grand or comic 


| opera (opera comique), for the best libretto for a 
| grand or comic opera (opéra comique), for the best 
piano or violin concerto and for the best symphony, 


suite, oratorio and cantata, each and all of these works 


to be composed or written by composers and libret- 
tists born in the United States and not above thirty- 
five years of age. 


For the 


The prizes shall be as follows: best grand 
or comic opera (opera comique), words and music, 
$1,000; for the best libretto for a grand or comic 
opera (opéra comique), $500; for the best symphony, 
$500; for the best oratorio, $500 ; 
or cantata, $300; for the best piano or violin concerto, 
$200. 

The general conditions are: (1 
absolutely new to the 


for the best suite 


Each work must 


be in manuscript form and 
passed upon by a 
The 


| public. (2) Its merits shall be 


| special jury of five competent judges. (3) 








6 


works to which the prizes shall be awarded shall be 
made known to the public under the auspices of the 
National Conservatory of Music of America, whose 
operatic conductors, vocalists, instrumentalists, choral 
forces, &c., insure an ensemble that must add largely 
to the effectiveness of the compositions, (4) The 
National Conservatory of Music of America reserves 
the right to give three public performances of the 
works to which prizes shall be awarded ; these shall 
be the property of the composers and 
authors. (5) Manuscripts shall be sent for examina- 
tion to the conservatory, No, 126 East Seventeeth 
street, New York, between August 1 and September 1, 
1892, The award of prizes will be made on or about 
October 15, 1892, 

Now that grumbling 
American composer, a chance of which he should 





afterward 


has bird of Paradise, the 


avail himself. 





ANTON SEIDL TO CONDVCT. 

HE news that Anton Seidl is to conduct the pro- 
T jected series of Wagner operas to be sung in 
German toward the end of the Italian and French 
opera season at the Metropolitan Opera House is not 
so startling after all, for it has long been mooted that 
Messrs, Abbey & Grau are dissatisfied with both their 
conductors and the orchestra, Feeling that Vianesi 
would be totally inadequate to conduct “ Die Meister- 
singer" or “ Fliegende Hollander,” the management 
wisely engaged Mr, Seidl for these performances, so 
that stars, chorus and orchestra will have to do their 
best under the great Wagnerian conductor's 
baton, There need be no particular significance at- 
tached to the engagement of Mr. Seid] beyond a faint 
hope that Messrs, Abbey & Grau may alternate Ger- 
man with Italian and French operatic performances 
Even this is doubtful, though not an 
impossibility by any means, Certainly if the present 


very 


next season, 


management take the opera house next season (and 
they in all probability will) the prices will have to be 
reduced throughout the house, for to repeat this year's 
experiment would be too costly. However, it will be 
decided next month and all vain conjecturing put to 
flight. Let Mr, Seidl be looked on as an entering 
wedge, and then who knows what the outcome may 
be? For the bad orchestra and the want of a cool, 
strong, experienced head have been more felt this sea- 
son than any actual deficiency in the artists (particu- 
larly the male artists) engaged. The “ Herald” of 
last Sunday has this to say of the engagement of Mr. 
Seidl : 


No rebuke to Mr. Vianesi is implied ia Mr. Seidl's engagement. The 
two conductors are not foes or rivals, Each has his merit. Each has his 
own field, Mr, Seidl cannot approach Mr. Vianesi in the interpretation 
of Meyerbeer or Gounod, while Mr. Vianesi would, I feel sure, be will- 
ing to admit that Mr, Seidl is peculiarly fitted to direct the performances 
of “ Die Meistersinger" and “* Der Fliegende Hollinder.” 


This paragraph may be news to Mr, Seidl, however, 
for if he could not conduct Meyerbeer's works better 
than Mr, Vianesi he would not be Mr. Seid! ; that's all. 
Any comparisons between the two men are supremely 
ridiculous, for in every department of his art Mr, Seidl 
towers above Mr. Vianesi, who would make a good 
chef d’orchestre in a small opera company, but to 
expect interpretations or even traditional tempi from 
him would be foolish, Anton Seidl is the man for 
the place. 





ROSSINI'S CENTENARY. 

HE details for the grand centenary of the prince 
T of Italian melodists, Rossini, are being gradually 
formulated. On the last day of February the centen- 
ary will be celebrated throughout Italy and generally 
onthe Continent. A committee of leading musicians, 
including Marchetti, Terziani, Pinelli and Maldura, has 
been formed in Rome to carry out the arrangements. 
The Government has decided to mark the occasion by 
the publication of the composer's correspondence. 
To this end a special commission has been allowed to 
search the archives of the Paris Opéra and the French 
Ministry of Fine Arts for any interesting documents, 
especially if likely to throw any light upon the puzzle 
and mystery of Rossini’s life—his thirty-nine years’ 
absolute silence in composition after the completion 
of “ William Tell.” In a recently published musical 
work by an English writer, Mr. Weber, organist of the 
German Chapel Royal in London, the explanation is 
given that Rossini made a vow never again to write a 
note of music, because he despaired of ever attaining 
the heights of musical perfection reached by Beet- 
hoven and Mozart. It will be interesting to see 


j 
| 





THE MUSICAL COURIER. — 


whether his letters confirm this explanation of the 
problem, 

At Pesaro, the maestro’s birthplace, the festivities 
will last a week or more. The musical fétes will in- 
clude performances of “ William Tell” and « L’Amico 
Fritz,” historical concerts and competitions for local 
and foreign musicians. In addition there will be an 
exhibition of the wines of the district and a cattle 
show. The townspeople of Pesaro have resolved to 
purchase the cottage where Rossini was born and 
convert it into a museum, 

At Venice, where many of the master’s works were 
first produced, besides operatic representations there 
will be a water carnival. At Turina grand perform- 
ance of the “Stabat Mater” is announced, 

Paris will observe the centenary by a performance 
of « William Tell.” Some disappointment is felt that 
no move has so far been made in London to mark 
the occasion, and it is hoped that something may yet 
be done, Even in Italy there are signs of a decadence 
of the pure Italian school represented by Rossini. 
Last year the production of new works was far below 
the average, and the leading Italian composers, Verdi, 
Boito, Mascagni and others, are slowly and surely 
following in the footsteps of the advanced school. 





AN INTERESTING ANNIVERSARY. 

HE directors of the Philharmonic Society of New 

York announce that the fiftieth anniversary of 

the organization of the society will be celebrated by 

three festival concerts, to be given at the Metropolitan 

Opera House under the direction of Mr, Anton Seidl, 

conductor, on the evenings of April 21 and 23 and the 
afternoon of April 22, 1892. 

At the first of these concerts the program of the 
opening concert of the society in 1842 will be repeated 
exactly. Among other numbers Hummel’s septet, the 
piano part of which was then performed by Mr. Timm, 
will now be given by Mr. Richard Hoffmann, 








NEXT SATURDAY EVENING. 


T was Mrs. Jeanette M. Thurber who conceived 
| the happy idea of giving a monster benefit for 
the “relief of the destitute blind,” which takes place 
next Saturday evening at the Metropolitan Opera 
House. The program will consist of, first, an operatic 
concert, in which Emma Eames, Jean Lassalle and 
Edward de Reszké will participate, and part second 
will be devoted entirely tothe production of Wagner’s 
«Die Walkure,” the first of the original German ver- 
sion being given with Paul Kalisch as « Siegmund,” 
Emil Fischer as “Hunding™ (first time) and Lilli 
Lehmann as “ Sieglinde” (first time), The director 
will be Anton Seidl, who will conduct his orchestra. 
The opera will be mounted, as it always has been, by 
kind permission of the directors of the Metropolitan 
Opera House and Director Edmund C, Stanton. Mr, 
and Mrs. Kalisch are permitted to sing-through the 
courtesy of their managers, Messrs. Abbey & Grau. 
The affair will be a dazzling success without perad- 
venture of a doubt, and it is to be hoped will be a 
potent hint to the directors of the opera house. 








A SIGN OF THE TIMES. 


GOOD sign for the “Times” would be “No 

music critics need here apply,” and then have it 
set to music by Dave Braham, framed in black and 
sent to the city editor of the “Times.” The follow- 
ing letter (the name of the writer being withheld by 
request) is but one of many recently sent to the of- 
fices of THE MUSICAL COURIER: 


Editors Musical Courier . 

What has (musically) got into the New York “* Times?"’ Probably you 
may have noticed the articles herewith, cut from Sunday's and Tuesday's 
issues (report of concert of Symphony Society, report of Mr. Hubbard's 
recital, notice of concert of Peabody orchestra), They excite a suspicion 
that the ‘* World's” office boy has been captured by the * Times" and 
has been put in charge of the musical department. They also read like 
some of your *‘ Clambake Harry "’ articles. (Signed.) 


Attention last week was called to the sudden lapse 
into idiotic lucidity (one can call it nothing else) by 
Mr. Henderson or someone in the musical notices of 
the “« Times,” and a specimen brick was given. In 


last Sunday's issue there was a good sensible notice 
of the Philharmonic Society, probably written by Mr. 
Spinney in Mr. Henderson's absence, but for puerile 
kindergarten fooling read this report of the Kneisel 
Quartet, published in last Saturday's issue : 


The fourth and last of a series of chamber music concerts by the Kneisel 
Quartet was given last evening in the chamber music room at Music Hall, 











= 


Seventh avenue and Fifty-seventh street. The members of this quartet 
are: Franz Kneisel, first violin; Otto Roth, second violin ; L, Svecenski, 
viola, and Alwin Schroeder, ’cello, These gentlemen all belong to the 
Boston Symphony Orchestra. In that organization, however, the three 
first named are all first violin players, Mr. Kneisel being what the French 
call che/ d'attague and the Germans concertmeister. 

The compositions played by these gentlemen last evening were 
Beethoven's quartet in G major, No, 2, op. 18; variations from Schu- 
bert’s D minor quartet, and Beethoven's quartet In E flat major, op. 74. 
The soloist of the concert was Mrs, Julie L. Wyman, contralto. She sang 
five French songs. Two were by Chaminade—" Ritournelle"’ and ** Chant 
d’Amour."" The others were Wekerlin’s ** Au bord d'une fontaine,” an 
unknown author's “* Mon petit coeur” and Delibes’ * Regrets.”” There 
was a good sized audience present and the applause was abundant. 


Thanks “ Times ;” one feels relieved to know that 
three gentlemen in a string quartet are violin play- 
ers, Why didn’t you add insult to injury by declar- 
ing that the fourth member of astring quartet party us- 
ually played the 'cello? To echo the question of the 
writer of the printed letter: «What has got into the 
New York « Times?” Perhaps “ Rats!” 





THE WORCESTER FESTIVAL. 
ERE is a glimpse of the affairs of the Worcester 
County Musical Association, as exhibited at the 
annual meeting last Friday, President Davis and 


.Secretary A, C. Munro were re-elected. The secre- 


tary’s annual report says: 


The current expenses for the festival of 1891 were in excess of the cur- 
rent receipts by the sum of $1,529.52. Included in this amount was the 
sum of $900 for new music, $125 for addition to stage, $80 for letter file, 
or $1,105 added to our personal property. Should we add to this amount 
the sum of $525.67 (being the interest accrued on invested funds and cred- 
ited to our account) we would have the sum of $1,630.67, showing the 
association to be, in this way of reckoning, $111.15 better off to-day than 
one yearago. This is, however, not quite a fair view to take of the mat- 
ter, as, although the music cost the sum named, it could not be sold with- 
out discount from the sum paid, 

There is no question but that we expended more for music last year than 
was entirely wise, and added expense was incurred on account of extra 
rehearsals required in order to properly master the works adopted. I have 
confidence that the experience gained will aid us materially in arranging 
for coming festivals, 

Four years during our history we have failed to receive the amount of 
expense incurred ; the remaining thirty years we received a little more, 
amounts at the present time by our treasurer's report to $6,177.17, 
which, with the generous gift of a prominent citizen of $5,000, now 
amounting, with interest accrued, to $6201.87, making the sum of $12,- 
879.04 now on hand to our credit. Our librarian’s report shows the asso- 
ciation to be in possession of valuable property in books, stage and hall 
and office furniture, in good condition, increasing in value by yearly ad- 
ditions, 

It would seem to me the part of wisdom, while in no way relaxing our 
efforts for practical advancement along the lines laid down by the founders 
of our organization, and keeping up to our high standard for choral works 
and orchestral and vocal aid, to look with great care at all items of ex- 
penditure, so that the result may prove permanent financial as well as 
musical success in the coming years. 


PERSO 


> 


Valesca Franck.— We present to our readers to-day an 
excellent likeness of that talented pianist Miss Valesca 
Franck. Originally a pupil of that celebrated pedagogue, 
the late Theodore Kullak, of Berlin, Miss Franck received 
her finishing touches at the hands of no less renowned a 
teacher than Franz Liszt himself, with whom she studied for 
five summers at Weimar. After that Miss Franck was for 
several years a teacher of the higher piano classes at the 
Royal Conservatory of Music at Dresden. From there the 
lady came to this country to be heard in concerts and to teach 
the piano. She has played in several concerts at the Lenox 
Lyceum, and gave concerts of her own both this season and 
last at Steinway Hall, with most satisfactory results, accord- 


ing to the following criticisms : 

Tue Musicat Courier says: ‘ Valesca Franck’s Concert—This gifted 
pianist gave a concert at Steinway's cosey concert parlor on Tuesday 
evening, March 8, which was attended by a large and fashionable audi- 
ence, Miss Franck was assisted by two fine artists, Miss Charlotte Huhn 
and Mr. Franz Wilczek, violinist. The greatest interest, however, was 
centred upon Miss Franck, who only came from Dresden last October, 
where at the Royal Academy of Music she had been for several years one 
of the first teachers of the piano. Miss Franck proved herself in every 
way a thorough and able pianist, having a superior technic and playing 
with taste and skill, being repeatedly encored by the enthusiastic audi- 
ence,” 

The ** Evening Telegram ;"’ ‘A large and appreciative audience was 
present at the début of a new pianist, Miss Valesca Franck, last night in 
Steinway Hall. Miss Franck played with intelligence, feeling and excel- 
lent skill, and won at once the favor of the dience, who lauded her 
enthusiastically.” 

The New York **Times:" “A friendly and sympathetic audience, 
which filled Steinway Hall, bestowed its commendation and encourage- 
ment upon Miss Valesca Franck, who came forward last night as a pi- 
anist. The impression created by the aspirant for popular appreciation 
was favorable. Miss Franck gives promise of becoming a favorite with 
the musical public, since she successfully challenged criticism on this oc- 
casion by her capable interpretation of a Gluck gavot,the “ Auf- 
schwung” and ** Vogel als Prophet’’ of Schumann, the C sharp minor 
‘Nocturne and Valse” of Chopin and the “* Rhapsodie Hongroise” of 
Liszt. 

“ New Yorker Staats Zeitung:’’ “In dieser Halle, welche jetzt mit 
besonderer Vorliebe fuer die sogenannten Kleineren Concerte benutzt 
wird, veranstaltete gestern Abent die Pianistin Friiulein Valesca Franck, 
die sich bereits im Jahres concerte ‘des deutschen Frauenvereins’ auf 
das Vortheilhafteste hier eingefuehrt hat, in Concert. Die Halle erwies 
sich gestern Abend als wirklich zu klein, denn es musste der anstossende 
‘ ware-room’ geoefinet werden um alle Besucher unterzubringen, Friiu- 
lein Franck spielte den Pianopart der interessanten Grieg’schen Sonate, 
namentlich aber ihre Solonummern ganz vorzueglich. Sie ist ohne 
Zweifel eine Pianistin, die ueber eine bedeutende Technik, musikalischen 
Geschmack und Verstaendniss verfuegt. Einen geradezupackenden 
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Erfolg wusste sie mit der markig, kraeftig wiedergegebenen ‘ Ungaris- 
chen Rhapsodie ‘ von Liszt zu erzielen.’”’ 

The ** Home Journal; "’ ** Miss Franck, who is most pleasantly remem- 
bered by last year's concert goers, was in splendid form and played several 
Chopin selections with exquisite taste and delicacy of touch. The galop 
by Rubinstein was given witha fire and brilliancy that delighted the 
audience and elicited a hearty encore.” 

. Tus Musica. Courier: “ Miss Franck has an excellent touch and 
plays with much feeling. Her Chopin selections were especially well 
played.” 

Miss Franck’s references by permission are: William 
Steinway, Esq., Hon. Carl Schurz, Mrs. Ashbel P. Fitch, Mrs. 
Consul Marheinecke, Mrs. Leonard Weber, Misses Schurz, 
Mrs. H. J. Senner, Mrs. A. J. Limburger, Mrs. Ismar Ellison. 

Brodsky Decorated.—Adolf Brodsky, the eminent violin- 
ist and concert master of the Damrosch orchestra, has just 
been decorated with the knighthood of the royal Norwegian 
order of St. Olaf. 

Sivori Played on It.—We readin ‘Trovatore”’ that 
the celebrated violin of Paganini, which is at Genoa, has, 
according to annual custom, been taken out of its box by 
the municipality and was restringed, on which occasion old 
Sivori played a few selections on it, to the great enjoyment 
of some invited guests. 

Massenet in Vienna.—The great French composer, Jules 
Massenet, is in Vienna superintending the last rehearsals of 
his new opera, ‘* Werther,”’ which is soon to have its initial 
performance at the Court Opera House. 

Niemann to Sing Once More,—Albert Niemann was to ap- 
pear once more in public at the Wagner concert which was 
to take place in Berlin last night. Excerpts from ‘Die 
Walkiire ’’ were on the program, in which he would sing his 
favorite part of ‘‘ Siegmund,’’ while Rosa Sucher was to be 
both “ Sieglinde’’ and ** Brinnhilde.”’ 

Haupt’s Successor,—Prof. Robert Radecke has been 
chosen director of the Berlin Royal Institute for Church 
Music as successor to the late celebrated Professor Haupt. 


From Cologne to Berlin.—Arno Kleffel, composer and con- 
ductor at the Cologne Opera House, will join the forces of 
the well-known Stern Conservatory of Music at Berlin next 
April. 

Mrs. Wade’s Success.—Mrs. Jennie Hall Wade, the 
popular soprano of Lee Avenue Congregational Church, 
Brooklyn, created a favorable impression in Norwalk, 
Conn., last week. The ‘‘ Gazette’’ says: ‘The beautiful 
soprano, Mrs, Jennie Hall Wade, was as charming and 
delightful as it is possible for womankind to be. She has 
been ill, only being able to leave the house for this concert, 
but far from detracting from her lovely voice this seemed 
only to give an added delicacy. Her voice is an unusually 
high soprano, thrilling and extremely pure in tone. Oneof 
her songs, ‘ The Nightingale,’ seems to have been written 
to show these marvelous gifts, together with the sympa- 
thetic quality which in voice and womar is so thoroughly 
charming. She will never be advertised to appear in Nor- 
walk without filling any house with her admirers.”’ 

Gunn Appears in London.—We clip the following from 
the Sunday’s ‘Sun’s’’ London letter: 

The new American tenor Wilbur Gunn made his first appearance here 
on Thursday night at the Royal Albert Hall in a performance of Mendels- 
sohn’s “St. Paul.’’ The critics praise his bright, resonant voice and his 
refined and intelligent, if somewhat monotonous, style, but objection is 
taken to his tendency to force his high notes, 

Mr. Gunn formerly sang here at Trinity. His present po- 
sition is due to the interest taken in him by Mrs. Belle Cole, 
his former teacher. f 

Keeler in Luck.—C. M. Keeler, chorister of the First M. 
FE. Church, Des Moines, Ia., narrowly escaped instant death 
last week. He was in the organ loft in the First Methodist 
Church, immediately over the boiler room, arranging his 
music for the next day’s service, when the boiler exploded, 
tearing down the rear walls and throwing the heavy organ 
pipes around him. The force of the explosion went to the 
south end of the church or the organ would have been 
ruined ; as it was, about $1,500 damage was done. 

The Lawton Pamphlet.—There is considerably more in 
the small pamphlet entitled ‘A Few Thoughts Aloud on 
Voice Culture,’”’ by Wm. H. Lawton, than at first glance 
appears, Persons more particularly interested in the sub- 
ject of voice culture could find the matter illustrated in a 
new and novel manner, surprisingly logical in its appeal to 
sound sense. Mr. Lawton, who resides at 239 West Forty- 
third street, has in view a series of lectures on the subject. 


Schlesinger’s Songs.—The following is clipped from the 
London, England, Sunday ‘*Sun” of January 31: America 
is not generally looked upon as the home of composers, but 
possibly this is rather due to the narrowness of our vision 
than to any lack of productive capacity. There is just 
now in England an American lyrical composer whose 
achievements as a song writer deserve for him a place 
among the best of contemporary workers in a somewhat 
wide field. Mr. Sebastien B. Schlesinger combines in no 
common way the traditions of the creators of German song 
and the freedom from convention which is the enviable 
birthright of American citizens. If Mr. Schlesinger has any 
model it is that one great composer native to Vienna, 
Franz Peter Schubert. Songs there were before Schubert— 


those of Schulz, of Zumsteeg, of Waydn, Mozart and one cycle 
at least of Beethoven, the ‘‘Liederkreis ’”’ (op. 98)—but, in 





a measure, Schubert was the great creator of German song. 
Of American song writers, Mr. Schlesinger should be the 
Schubert. Noone willeasily forget the delightful Schlesinger 
Album of two years ago in the Collection Litolff, and the 
rare promise put forward in this album has been amply 
fulfilled. ‘*The Cry of the Dreamer’’ (Boston, Arthur P. 
Schmidt & Co.), which is before us, is one of his more recent 
efforts which demands attention. It is written with true 
musicianly feeling, and with intelligent phrasing on the 
part of the singer would be most happy in its effect. The 
constantly broken phrases might in: some songs prove 
wearisome, but in this case the device is well suited to the 
character of the words, which, by the way, are distinctly 
above the average of ballad versifying. 

Wagner’s Son in London.— London musicians are 
showering attention on Siegfried Wagner, who has been the 
guest of Sir Augustus Harris for a fortnight. 

Young Wagner left England last Saturday for a journey 
to Egypt and India. He is twenty-one, with a pale face, 
strongly resembling that of his father. 

Although not so far showing marked genius he is con- 
sidered a clever musician. The whole of his training is 
directed to fit him to take the place of Mrs. Wagner when, 
in the natural course of events, this remarkably active 
woman passes away. 

His acquaintance with Wagneriana is remarkable. He 
speaks English admirably. Young Wagner will return via 
San Francisco,reaching New York next autumn.—‘‘ World.”’ 

Congratulations.—News just reaches THe Musicar 
Courter from Vienna to the effect that Mr. Wilhelm 
Gericke, formerly conductor of the Boston Symphony Or- 
chestra, is matrimonially engaged to Miss Flamm, an Aus- 
trian young lady of much beauty, culture and other gifts. 

Courier Callers.x—Among the callers at Tue Musica. 
CourtER office last week were Arthur Nikisch, Concert. 
master Brodsky, Concertmaster Kneisel, Alwin Schroeder, 
the cellist ; Miss Fannie Hirsch, the soprano; William Ma- 
son, Schucker, the harpist of the Boston Symphony Orches- 
tra; Sinzig, the pianist ; Victor Harris and A. J. Goodrich, 
of Chicago, the well-known authors of ‘* Musical Analysis ”’ 
and other works. 

Alison Marion Fernie.—Miss Alison Marion Fernie, who 
received a flattering offer from the National Conservatory, 
has accepted a position as professor of voice culture in 
De Pauw School of Music, Ind., offered her by James Hamil- 
ton Howe, director of the school. 


Miss Margaret Elliot—A pupil of Marchesi and class- 
mate of Miss Emma Eames, the soprano at Heber Newton’s 
church, is possessed of a voice thatis remarkable for purity 
and volume of tonal quality, and sings with a taste and ex- 
pression that is so essential for appreciation of artistic effort. 
Miss Elliot, while heard in several recitals which proved 
of unusual interest, is rather unknown to the concert stage 
here, and it is to be hoped that such arrangements may be 
made as will permit the musical public to hear one who will 
easily compare favorably with our best concert artists. 


Clara Schumann’s Health.—We regret to learn that 
the health of Mrs. Clara Schumann continues in an un- 
satisfactory state. She is always haunted by the sound 
of music, and nothing her physicians can do succeeds in 
touching the evil. Itis not surprising that the great artist 
has fallen into a state of melancholy and depression. 

Tosti Honored.—The ballad composer, Mr. Tosti, has 
been created a Commander of the Order of the Crown of 
Italy. 

D’Orczy Dead.—Among the victims to 
the Baron Bodog d’Orczy, composer of the opera ‘II Rin- 
negato,”’ which in 1881 was produced at Her Majesty’s 
Theatre. The baron, who was a Hungarian by birth anda 
pupil of Liszt, had attained the age of fifty-six. 


influenza is 


The Second Pachmann Recital. 
HE second Pachmann recital took place at 
Chickering Hall last Wednesday afternoon. The fol- 
lowing program was played : 
.. Schumann 


Two preludes, op. 28, Nos. 15 and 17..... 
Two etudes, op. 25, Nos. 4 and 10...... ° 
Polonaise (posthumous), op. 71, No. 2.... j 


-++«.Chopin 


Legende, No. 2, “Saint Frangois de } 

Paul marchant sur les flots’’........... | 
Polonaise, No. 1 
Etude de concert, No. 2...........:...s+05 
Valse impromptu............. : 


Liszt 


) 


Mr. Pachmann played in his usual finished style, coming 
to grief in the polonaise by hurting his thumb, It took 
quite a time before the little man could be induced to go 
on with the program, for he insisted in explaining his suf- 
fering to the audience in a half dozen tongues, finally em- 
phasizing it all by sticking out his own. His third concert 
was to have taken place yesterday afternoon. 


Harlem Philharmonic.—The next public rehearsal and 
concert of the Harlem Philharmonic Society wil] take 
place at Madison Hall on February 24 and 25. 





HOME NEWS. 





Mrs. Ogden Crane’s Musicale.—The hall of the Pamrapo 
Athletic Club, on Avenue D, Bayonne City, was filled to its 
utmost capacity last week by the many friends of Mrs. 
Ogden Crane, who gave the first of a series of musical re- 
ceptions. She was assisted by Mr. Grant Brower and the 
Ogden Lady Quartet. Miss Edith Hall was the accom. 
panist. Mrs. Crane sang with splended effect Bail’s 
‘Still as Night’? and gave as an encore Nevins’ **’Twas 
April.”” Miss Blanche Harrison, who was in excellent 
voice, sang ‘*The Fountain Mingles with the River" and 
‘*The Gay Galena”’ charmingly. ‘‘Sunshire”’ and ‘The 
Nightingale’? were rendered in a most skillful manner by 
Miss Daisy Hirschman. Other ladies taking part were: 
Misses Julie Stilling, May Culbert, Grace Teets, Marie 
Dooley, Iria Cornelius, Lillian Stratton, Irene Nevison, 
Blanche Trevey, Hattie Dimant and Julie Underhill. 

From Pittsburgh to New York.—Mrs. Ada Sampson 
Thomas, a noted soprano of Pittsburgh, is in the city taking 
a private course of lessons with Prof. Felix Jaeger, Mrs. 
Thomas is a pupil of Barili and Gostel, of Philadelphia, and 
has a low mezzo.soprano voice. She has been for several 
years the soprano in the Shady Side Presbyterian Church 
in Pittsburgh, an active ‘member of the Mozart Club and 
until recently the conductress of the Homewood Musical 
Club of that city. 

From New York to Pittsburgh.—Miss Edith R. Harris, 
of Pittsburgh, has returned to that city, having completed a 
private course in singing with Mrs. Frida Ashforth. The 
latter lady predicts a bright future for Miss Harris, and 
her friends have noticed a marked improvement in her sing- 
ing during her stay in this city. Miss Harris resumes her 
position as contralto in the Second Presbyterian Church in 
Pittsburgh. 

Mr. Warren’s Organ Recital.—At Grace Church last 
Thursday the following program was played : 


Toccata, in C minor........ .. Georg Muffat 


Andante, with variations in B flat .. Beethoven 
Organ Symphony, No. 3, in E minor Ch. M, Widor 
I, Prelude: Moderato, 
II. Minuetto (B minor). 
III, Marcia (F sharp). 
IV. Adagio (A). 
V. Fugue: Moderato Assai, E minor. 
VI. Finale: Allegro molto quasi presto, 
Tone picture, ** Sunshine and Shadow,” in E flat Dudley Buck 


Coronation March, in B flat : ‘ . J. 8. Svendsen 
(Arranged for the organ by N. H. Allen.) 

The most important number on this program was, of 
course, the Widor symphony, which has been played a 
number of times here by Mr. Warren during the past ten 
or fifteen years. It is a very great work, indeed, and con. 
tains a grand march and a splendid finale. 

Mr. Buck’s tone picture is one of four others, two of 
which have been noticed in these criticisms before. It is 
founded on these lines : 

‘‘In every varying guise runs on the life of man, 
Now sunshine and now shadow to its close : 


Then death—then life new born.” 

It is very interesting and was beautifully played. 

The Svendsen march is a fine composition and is well 
worth the attention of the concert organist. 

Schmidt-Herbert Quartet —The third concert of the 
Schmidt-Herbert Quartet was given at Hardman Hall last 
Thursday evening. The program consisted of Beethoven's 
E flat major quartet, op. 74; the slow movement from 
Tschaikowsky’s op. 11, Grieg’s G minor quartet, op. 27, 
and some solos for the 'cello by Victor Herbert. The con- 
cert was a success artistically and otherwise. 


Dr. H. H. Haas, of Salem, Va.—A remarkable musical 
activity of a high order is stirring this season in the twin 
cities Roanoke and Salem, in Southwestern Virginia, owing 
to the influence of Mrs. Porter and Mr. Rockhussen in 
Roanoke and Dr. H. H. Haas in Salem. We reported of a 
high standard recital of the former musicians some time 
ago, and now a young musician from the State of Ohio, B. 
Myers, of Wooster University, has given a recital in Salem 
with the following ambitious program ; 

Beethoven 
. Schubert-Tausig 


“ Waldstein"’ sonata, op. 53 
Marche Militaire 


Impromptu, op. 66, in C sharp minor Chopin 
Campanella (Paganini) . Linat 
Polonaise, A flat, op. 53 Chopin 
Twelfth Rhapsodie Liszt 


The promising young musician was enthusiastically ap- 
plauded by the refined musical audience present, many of 
whom have heard the best performers in this country, and 
they think that in the not distant future he will take a 
foremost rank among them. Mr. Myers had contemplated 
finishing his musical studies in Germany, but instead placed 
himself under the special training of Dr. Haas, in Salem, 
who has established for himself +a fine reputation in the 
South as an artistic piano teacher and as succeeding in 
turning out finished performers, He is well known, too, as a 
musical critic and as a writer of musical articles and of 
poems explanatory of celebrated piano pieces—‘‘La Fi- 
leuse,’’ ‘Over the Steppes,’’ ‘*The Cossacks,’’ Liszt’s 
polonaise in E, ‘* Nightingale,’’ ‘* Danse Macabre,’’ **Cava- 





8 





THE MUSICAL COURIER. 














lier Fantastique,"’ &c. Dr, Haas, we hear, is open to an 
engagement as director of a musical department or head of 
piano department and teacher of advanced pupils in a con 
servatory. 

Church Choral Society.—The Church Choral Society 
will produce Dvordk’s “ Requiem Mass’”’ at St. George’s 
Church on February 25. 

Mrs. Nikisch Still Sick.—Mrs. Arthur Nikisch’s song 
recital has again been postponed by reason of sickness, 
this time till March 7. 

Mrs. Walther’s Concert,—Mrs. R. Walther, 
will give a concert at Steinway Hall on Thursday evening. 

The Rubinstein Club, 
a concert at Music Hall on Thufsday evening 


soprano, 


The Rubinstein Club will give 
Mr. Ferdi 
nand Sinzig will be the piano soloist. 

Margaret Reid’s Teachers. — Miss Margaret Reid, of 
Abbey & Grau's Opera Company, who made her début 
here last Wednesday night, writes that she received her 
musical education from Mrs. Mr. 
Vianesi, the musical director of French and grand opera at 


Leonard in Paris and 
the Metropolitan Opera House. 

Seidl at Madison Square Garden.—Anton Seid! and his 
orchestra, together with a number of popular vocalists, 
will give a series of five afternoon concerts in the Madison 
Square Garden Concert Hall on the 
March, viz., March 3, 10, 17, 24 and 31. 
first orchestral concerts in the new hall, and Mr. Seidl will 


five Thursdays in 
These will be the 
present works of the German, Hungarian, Italian, Russian 
and French composers. 

Mollenhauer’s Concert.—W. F. T. Mollenhauer, violin- 
ist, will give a concert at the Lenox Lyceum on Thursday 
evening. He 
will be assisted by Jacques Friedburger, pianist, and the 


will play some original compositions, and 


Seid! Orchestra. 


Carl Venth’s Concerts.—The Car! Venth Quintet-Club 
gave the first of its series of chamber music concerts at His- 
The fol. 
Quartet, No. 6, C major, Mozart; 


torical Hall, Brooklyn, on last Wednesday night. 
lowing was the program : 
sonata for violin and piano, Carl Venth ; quintet, op. 76, 
Haydn; quintet, op. 70, Jadassohn. Mrs. C. T. Dutton 
sang selections from Wagner and Schumann. The quintet 
is composed of Mr, Carl Venth, first violin ; Mrs. Venth, 
piano ; Mr, Hellwig, second violin ; Mr. Krusel, viola, and 
Mr. Hallego, Mr. Robert 
The two other concerts of the Carl Venth Quintet 


‘cello, The accompanist was 
Thallon, 


Club will take place on March 9 and April 6. 


Fourth Brooklyn Philharmonic. 


and public rehearsal of the Brooklyn Philharmonic Society 


The fourth concert 


took place last Saturday afternoon and Saturday evening re- 
spectively. 
The program consisted of Wagner's *‘ Faust 


” 


overture, 
Tschaikowsky’s andantino and scherzo from the symphony 
in F minor and Beethoven's ‘‘ Heroic” Besides 
this list Mr. Schroeder, the ’cellist, played most admirably 


Mrs. Julie L. 


symphony. 


Saint-Saéns’ violoncello concerto in A minor. 
Wyman, of Boston, replaced Mrs. Nikisch, who is ill, and 
‘**Samson and Delila”’ 
Of these 


exquisite ‘‘Bonne Nuit” especially delighted 


sang an air from Saint-Saéns’ and 


songs by Delibes, Massenet and Ferrari. latter 
Massenet’s 
the audience and received great applause, for which Mr. 
Nikisch, who played the piano accompaniments, could 
justly claim a share. 

Mr. Salazar’s Concert,—Mr. Pedro H. de Salazar gave 
a concert in Behr Brothers Hall Tuesday of last week, 


assisted by Mrs, de Salazar, accompanist ; Mr. Bruno Oscar 


Klein, pianist, and Mr. Henry Schroeder, 'cellist. The fol- 
lowing program was given : 
Sonata for piano and violin, G major Klein 


Mr. Klein and Mr. de Salazar 
‘Cello solos cantilena from concerto in A miner 
** Mémoire" 


Golterman 

Popper 

Mr 

Trio for violin, piano and ‘cello 4 
Mr. and Mrs, de Salazar and Mr. Schroeder. 

The concert was an excellent one, Mr. Salazar playing very 


Schroeder 
Schumann 


weil, especially in the sonata, in which he was ably seconded 
by Mr, 
manner and won much applause, 

Mrs, Tyler Dutton.—Mrs, Tyler Dutton, soprano, an. 
nounces a song recital to be given in the chamber music 
Fifty-seventh 
She will sing 

Schumann, 


the composer. Schroeder played in an artistic 


room at Music Hall, Seventh avenue and 
street, on Thursday evening, February 25. 
songs by Purcell, Beethoven, Mendelssohn, 
Schubert, Grieg, Jensen, Massenet, Franz, Brahms, Liszt, 
Nerbert, Bizet and Lassen. 

An Interesting Announcement,—The directors of the 
Philharmonic Society of New York announce that the 
fiftieth anniversary of the organization of the society will 
be celebrated by three festival concerts, to be given at the 
Metropolitan Opera House, under the direction of Mr, 
Anton Seidl, conductor, on the evenings of April 21 and 23, 
and the afternoon of April 22, 1892. 

Appropriate and attractive programs will be presented, 
in which eminent soloists will take part, the full particulars 
of which will be published in the program of the fifth re- 
hearsal and concert of this season. 


Mrs, Steencken’s Engagements.—Mrs. Marie Mar- 


guerite Steencken, who report says possesses a high so- 





prano voice of dramatic timbre, is engaged by ‘the Euterpe 
Society of Brooklyn for their next concert, to be given at 
the Academy of Music. She also appeared in a concert on 
the 11th inst. in Bridgeport, Conn., under the auspices of 
the Seaside Institute of that city. 

COMPETENT dramatic soprano with thorough ex- 
A perience, an excellent reader, is open for a church 
engagement from May1. Address Church Soprano, care 
of THe MusicaL Courter, 19 Union square. 


The Boston Symphony Orchestra 
HE fourth concert of our Boston visitors saw 
Chickering Hall crowded with a most fashionable and 
enthusiastic audience on Tuesday night of last week. 

The first portion of the program consisted of, the Handel 
concerts for string orchestra and two wind choirs in F 
major and Berlioz's ‘‘Harold in Italy’’ symphony, about 
both of which we can only repeat what was said in last 
week’s MusicaL Courter after the performance in Boston of 
these works: 

The concert opened witha concerto in F major for strings and two 
wind choirs by Hiindel, It was repeated on this occasion by special re- 
quest, and we must confess that, although we are not as carried away by 
Hindel's genius as some of his English admirers are, this concerto is so 
charming and at times so fresh, especially in harmonies, that it can easily 
carry away even the most blasé of modern audiences. As it was to have 
been played also last night in New York, one ventures to predict that it 
will in no less degree delight our metropolitan public than it did the vast 
Boston audiences who enthusiastically applauded each of the five move- 
ments of the concerto on the aforementioned occasions, The work ot the 
two oboe players was especially admirable in the last movement, and the 
strings, flute and horns did beautiful work throughout, 

Exquisitely played and also much applauded was Berlioz'’s best sym- 
phonic work, his ** Harold in Italy.”’ It received loving and most intelli- 
gent treatment at Mr. Nikisch's hands, and Concertmaster Franz Kneisel’s 
playing of the viola solo part was simply admirable, pure throughout in 
intonation and beautiful in tone quality. 

The prediction about the success of the Handel concerto 
came true to the letter. But still more success did Mr. 
Nikisch and his artists attain with the beautifully, though 
a trifle too slowly, interpreted ‘‘Lohengrin” Vorspiel. 
Hans Richter’s orchestral arrangements of ‘‘ Siegfried’s Pas- 
sage to Briinnhilde’s Rock,” ‘Morning Dawn”’ and ‘Rhine 
Journey,”’ from Wagner's ‘Siegfried’? and ‘Die Géotter- 
dimmerung "’ were the vastly appreciated closing numbers 
of this interesting concert. The selection has been heard 
here before under local conductors and also by the Boston 
Symphony Orchestra under Mr. Gericke’s direction; but it 
never before sounded as fresh, fiery and fine as it did on 
this occasion, as, although Gericke had his men trained 
down to a fine point of finish, his awful left hand used to 
choke every attempt at joyous force in the brass, and 
without these outbreaks a vigorous interpretation of Wag- 
ner cannot be imagined, 


The Philharmonic Society. 

NTON SEIDL’S programs for the concert of 
A the Philharmonic Society are certainly gaining in scope 
and interest as the present season progresses. The one for 
last Saturday night’s fourth concert was a particularly 
felicitous one, both as to the character of the works per- 
formed and the novelty of two of them. The only objection 
that might have been urged against it was the too frequent 
occurrence of the key of D minor which predominated in 
three-fourths of the entire program, and thus produced with 
highly sensitive listeners a trifling effect of monotony which 
none of the works separately performed could possibly have 
aroused. 

Of the numerous Liszt symphonic poems _ his ‘‘ Prome: 
theus’’ is one not over frequently performed, good in form 
and tellingly orchestrated, although, like most of that 
master’s works, somewhat threadbare and labored in ideas, 
It is, however, worthy a hearing, and well played, as it was 
on this occasion, is quite enjoyable. 

It was followed by a work of still less ideas, and this be- 
came all the more painfully apparent, as it is particularly 
lengthy and pretentious in scope. We refer to Max Bruch’s 
third and new violin concerto in D minor. The latest effort 
of this diligent and conscientious, painstaking composer is 
not as good even as his second violin concerto, and the latter 
is vastly inferior to his beautiful first concerto in G minor, 
upon which, toa great extent, Bruch’s fame as a com: 
poser will have to rely as far as posterity is concerned. As 
a novelty by so important a writer, however, the third con. 
certo had an undeniable right to its place upon the program 
of our foremost concert organization, and nobody can have 
felt cause to regret it, as the performance was made most 
enjoyable through Camilla Urso’s playing. It is re- 
markable how this lady preserves her violin technic, her 
pure and beautiful tone, and, above all, her fine artistic 
taste in phrasing, and it is no wonder, therefore, that both 
at the Friday afternoon public rehearsal and on the even- 
ing of the concert proper she carried the large and fashion. 
able audiences by storm, and this in spite of the serious 
drawback that the vast Metropolitan Opera House is by no 
means the most acoustically propitious place to listen to a 
solo violin. 

Wagner's characteristic and perhaps, taken all in all, 
most valuable orchestral introduction, his ‘ Faust” 
overture, next received an intelligent and sympathetic 





reading at the hands of the master’s faithful disciple, 
Anton Seidl, and the concert closed with a quasi novelty, 
viz., the original version of Schumann’s D minor symphony, 
the most coherent, logical and also the most spontaneous of 
his four symphonies. As everybody knows this was originally 
the second, but in its revised form stands as No. 4. It was 
interesting to hear this first version, the score of which 
was in the possession of Johannes Brahms, and which has 
only lately been revised for publication by Dr. Franz Wiill- 
ner, of Cologne. The changes are many, notably in the 
leading over from the andante to the allegro of the first 
movement, and again from the largo to the finale, and the 
ending of the first theme of the last movement is likewise 
changed. These changes seemed all improvements, but as 
far as the changes in orchestration are concerned we must 
confess that we prefer the original to the revised version. 
It is much clearer, and at times, notably in the last move- 
ment, much more brilliant. 

The symphony, like the entire program, was very finely 
played, especially also the difficult accompaniment to the 
Bruch concerto, and the Philharmonic orchestra follow 
with precision and vitality Mr. Seidl’s intelligent and musi- 
cianly conducting. 





The Kneisel Quartet. 
HE fourth, and one is sorry to say the last, 
of the present season’s chamber music soirées of the 
Kneisel Quartet, of Boston, took place at the Carnegie 
Chamber Music Hall on last Friday night, and was, one re- 
grets to have to state, like its predecessors, not ade- 
quately well attended, The quality of the audience, 
however, was of the most desirable, and it certainly made 
up in enthusiasm what it lacked in numbers. It is to be 
hoped that these delightful and instructive entertainments 
will be renewed next season, and that the taste for this 
highest classof musical performances may have developed 
in New York at least so far as to assure to Messrs. Kneisel, 
Roth, Svecenski and Schroeder an attendance worthy of 
their efforts, Certainly New York has never before heard 
such chamber music playing ; and as for refinement of in- 
terpretation, exquisite finish and absolutely flawless ensem- 
ble the Kneisel Quartet stands unrivaled to-day, not only 
in this country, but also abroad. 

The program embraced last Friday two Beethoven string 
quartets, the early one, op. 18, No. 2, in G, which plainly 
shows the influence of Mozart, and that gem among 
quartets, even Beethoven’s, the ** Harp’’ quartet, op. 74, 
in E flat. The latter was especially beautifully and purely 
played, in spite of its great technical and other difficulties. 

Between the Beethoven quartets, and entirely worthy of 
their position on the program, were Schubert's G minor va- 
riations from the posthumous D minor quartet, and they 
were interpreted in a touchingly beautiful manner. Es- 
pecial mention, besides of course Kneisel, must be made of 
Schroeder, whose tone on a most valuable genuine Amati 
violoncello, in a perfect state of preservation, was exquisite. 

Interspersed among these German chamber music 
treasures were some very small (in every way) French 
songs, viz.: 


** Ritournelle” ... . 3 
Chant d'Amour”... } Keeeeedhsdecbacies aebede +. peewee Skewes < Chaminade 
PIE sicvictscecdetdescaensdandgrvicesss cossavianegeasvateed Delibés 
* Mon petit coour soupire”’.... 1.0... ccc seeeeeeeeenees Unknown Author 
St Ae heed Mane emtebee «ven ccickccd seKroneces on shbeedvese .» Wekerlin 


which, though rather interesting, especially those of Miss 
Chaminade, seemed hardly sufficiently relevant to so se- 
riousa program, Mrs. Julie L.Wyman, however, sang them 
with very nice musical taste and perfect phrasing, for 
which she was justly applauded. 


From Ali Nations,—tThe players inthe grand orches- 
tra which is to give performances at the Vienna Musical 
Exhibition are to be selected after competition. Musicians 
of every nationality are eligible for the appointments. 








THE FAMOUS 


New York Conservatory of Music, 


ESTABLISHED 1863—CHARTERED 1865, 
Removed from Fourteenth Street to the Large and 
Elegant Building, 
112 EAST EIGHTEENTH STREET, 


Between Fourth Avenue and Irving Place. 





THE EMERSON PIANO IS USED. 








(Incorporated May 1, 1891.) 


NEW YORK VOCAL INSTITUTE. 


FRANK HERBERT TUBBS, Musical Director, 
S7 Fifth Awenue, NWew Work City. 


COMPLETE EDUCATION IN VOCAL MUSIC. 
Singers naturally prefer study where Voice Culture and Singing 


receive chief attention. All the teachers use the same method. Homes 
selected for pupils, Circulars sent on request. ; 


NEW YORK VOCAL INSTITUTE, 97 Fifth Avenue, 
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FOREICN NOTES. 





Boito’s ‘‘ Nerone.”’—‘‘It is once more announced,” 
says the ‘St. James’s Gazette,” ‘that Boito’s 
‘Nerone’ is not only ready for production, but is about 
to be produced, the Scala of Milan being, of course, the 
scene of the presentation. The history of the conception 
and composition of this long meditated, long promised 
opera would, fully told, possess interest, though of a 
somewhat melancholy kind. For self torture and general 

' suffering in the process of, composition Boito goes far 
beyond all that was ever alleged, or even imagined, in the 
case of Meyerbeer, who in thirty years produced four 
grand operas, each of them a masterpiece. Meyerbeer, 
though he frequently went to Scribe, his librettist, for 
alterations and additions, had in the main to keep to the 
‘word’ furnished to him for musical setting. Boito, how- 
ever, is his own poet, and, writing his beautiful verses 
with the utmost facility, can at once provide himself with 
new matter for composition. Other composers of a 
laborious and self exacting turn of mind rewrite their 
music, but the composer of ‘Mefistofele’ rewrites his 
book as well.’’ 

Tout Comme Chez Nous.—The music that has been 
performed in the London churchesin connection with the 
death of the Duke of Clarence has afforded a rare op- 
portunity for the ordinary reporter to air his knowledge on 
the art. Were it not for the sad thoughts which must arise 
in all minds over this national loss, musicians could not 
read these accounts without smiling. Onechoice example 
from an important London daily we cull for our columns, 
“In ‘I heard a‘voice from heaven’ the voices of the 
choristers rose in clear unison singing ; their shrill treble 
note seemed to strike against the traceried vaults and then 
fall again in a shower of multiplied melody. When Sul- 
livan’s ‘Brother thou art gone before’ was sung all pre- 
sent listened with rapt attention to the strains of this 
magical music. The treble of boyish voices, alternating 
with the deep notes of a baritone rich and round, was like 
the music of rushing waters, now climbing over pebbles, 
now thundering in cascades; for a moment the anthem 
would rise to a wail and then slowly ebb away in thrilling 
cadences.’’ With which bathos the reporter evidently felt 
he had accomplished his task handsomely.—London 
‘* Musical News.”’ 

The Intermezzo as a Song.—The instrumental inter- 
mezzo from ‘‘Cavalleria Rusticana,’’ in addition to being 
arranged for the piano and usual home combinations for 
flute, violin and harmonium, can be also had as a soprano 
or tenor song. After this no one can doubt of the popu- 
larity of Mascagni’s prize opera. 

The Free Musical Union.—At the last meeting of 
the ‘‘Freie Musikalische Vereinigung’’ at Sulzer’s Musik- 


saal, ‘27 Potsdamer-strasse, Berlin, songs of Julius Hey, | 


Theod. Kewitsch, Max Léwengard and Rob. von Hornstein 
were sung, as well as J. Rosenfeld’s trio in C major (op. 
27), for piano, violin and violoncello, and compositions of 
Bungert Smith and Philipp Roth for violoncello were per- 
formed. 

“ Friend Fritz” a Fizzle.—At Turin and Pesth 
Mascagni’s ‘‘ Amico Fritz’’ has failed to impress the public 
favorably. 

A Conservatory Performance,.—The pupils of the 
Dresden Royal Conservatory gave a successful performance 
recently at the Residenz Theatre of Mozart’s ‘Nozze di 
Figaro.”’ . 

* Asrae” a Failure in Munich,—Franchetti's 
‘* Asrael”’ proved a decided fiasco at Munich, in spite of 
Court Conductor Levi’s extra efforts and a gorgeous mise en 
Scone, : 

Henschel’s “Hamlet” Musie.,—The suite formed 
out of the principal music specially composed by Mr. 
Henschel for Mr. Beerbohm Tree’s presentation of ‘‘ Ham- 
let’? at the Haymarket Theatre, was announced last night 
(Tuesday) at the London Symphony Concert under the 
composer’s personal direction. At the Haymarket the 
music was not heard to such advantage, despite the fact 
that Mr. Tree had increased the orchestra to forty players, 
owing in great part to the chattering of playgoers in front, 
and to the noise made by the scene setting behind the cur- 
tain. Nevertheless such a work, written as an accompani- 
ment to a play, necessarily loses some of its effect in the 
concert room. The suite consists of the prelude, the 
Danish march and the enractes, the rest being merely inci- 
dental tothe play. Among the music heard at the theatre 
only is that identified with the ghost, the accompaniments 
to the play scene, the melodrame which accompanies 

the ‘* Queen’s”’ description of the death of ‘*Ophelia,’”’ and 
in which occur snatches of ‘Oh, will he not come again ?”’ 
‘« To-morrow is St. Valentine’s Day,’’ and other traditional 
airs, the funeral march (played at the theatre upon the 
harmonium), some unimportant music for the fencing scene, 
and, finally, the very brief three part chorus for boys’ 
voices which follows the apostrophe ‘‘Good night, sweet 
prince,’’ of ‘* Horatio.”’ In this chorus it may be added that 
the theme throughout the tragedy identified with ‘‘ Ophelia”’ 





is heard upon the voice of the second treble, and for the 
last time. 

The suite is decidedly modern in style; the principal 
motives are, after the Wagnerian manner, identified with 
personages or events in the tragedy, but, even apart from 
its dramatic value, the work has high claims to considera- 
tion as abstract music. The prelude, which does not pre- 
tend to be in overture form, is founded upon two themes. 
The first subject is identified with the character of ‘‘Ham- 
let,’’ but at the outset it is irresolute, and it is not until 
later on that it is heard in its complete form. A gentler 
strain, which forms the second subject, is that which per- 
tains to ‘*Ophelia;’’ but here again the theme is not to 
be heard in its purest form until the delicious entracte at 
the commencement of the second act, It may be added 
that in the enunciation of the ‘‘Hamlet’’ motive, the 
words ‘‘ To be or not to be’’ are, apparently, exactly re- 
produced. The second, or ‘Ophelia’ entracte, is sup- 
pgsed to indicate the heroine’s pure and loving nature, 
and it will by many probably be considered the gem of the 
work, 

The introduction to the third act is described by the 
composer as an ‘‘interlude,’’ and here we have the 
‘*Hamlet’’ theme in all its vigor, ‘Hamlet ’’ has at last 
made up his mind that the play is the thing to catch the 
conscience of the ‘King;”’ but intermingled with the 
‘*Hamlet’’ motive proper may be heard a reminiscence of 
the ‘‘Ophelia ’’ motive, which the composer here introduces 
by way of warning and of a theme henceforward to be iden- 
tified with the murder of ‘* Hamlet’s”’ father. The entracte 
that immediately precedes the fourth act, that is to say, 
the scene of ‘‘Ophelia’s’’ death, is elegiac in character, 
and is written solely for the strings of the orchestra, rein- 
forced by the drums. This is another beautiful number. 
The last interlude is a pastorale, Mr. Beerbohm Tree’s 
idea of ‘*Ophelia’s’’ burial place by asmiling and sunlit 
churchyard. The Danish march has erroneously been 
spoken of as adapted from national sources. The march 
itself—the repeats being omitted in the theatre—is, if not 
strikingly original, undoubtedly effective, the northern 
characteristics being writ large upon it. In the trio 
snatches of two genuine Danish airs are employed and the 
melodies were, it is said, taken from ‘folk songs”’ sug- 
gested to Mr. Henschel by the Princess of Wales,—London 
‘* Figaro.”’ 

Though Scored It Scored No Success,—Saints- 
Saéns’ ‘* Rhapsodie Bretonne,’’ written originally for the 
organ, but recently orchestrated by the composer, was 
played recently at a Lamoureux concert at the Cirque 
d’Eté, Paris. The work, however, possesses little attrac- 
tion and was coldly received. 

Music in Geneva.—Geneva bids fair to be as musical 
a capital as Brussels. Louis Lacombe’s posthumous opera, 
‘‘Winkelried,”’ with the libretto of Bonnemére, has been 
put in rehearsal, with Mrs. Laville Ferminet, Mr. Imbert 
de Latour and Mr. Labis in the principal rdéles, 

Again Verdi's “ Falstaff.””—Verdi has, it is alleged, 
been talking to an interviewer about his new opera ‘ Fal- 
staff.’’ In the main he corroborates what has already ap- 
peared in these column. The libretto by Boito follows 
Shakespeare with tolerable fidelity, and the opera, like 
‘* Don Giovanni,’’ contains prominent parts for three prime 
donne. Moreover, the chorus is used very sparingly. 
These is no male chorus, although four or five singers, 
friends of ‘‘ Ford,’ are employed in the first act, and a 
female chorus is used only in the last act. In the music 
Verdi has, he says, endeavored to imitate the old Italian 
school, although the orchestration will be in a more modern 
spirit. The opera is entirely sketched, the parts for the 
singers being indeed written, and Verdi is now leisurely 
engaged on the orchestral work. The opera will, however, 
not be ready at any rate before next winter. 





Wagner in London,.—Sir A. Harris proceeded re- 
cently to Hamburg on German operatic business. In all 
probability he will engage members of the Pollini troupe, 
and besides ‘' Siegfried ”’ or ‘* Die Walkure”’ (the latter for 
choice) he may also give some performances of ‘ Tristan 
und Isolde’’ in German. In the first two works there is no 
chorus, but if ‘* Tristan’’ be mounted the complete cast of 
male chorus and principals will probably be brought direct 
from Hamburg. Mr. Pollini’s troupe, which holds the 
Hamburg Opera House, is, it may be recollected, that 
which appeared at Drury Lane under Dr. Richter in 1882.— 
London ‘ Figaro.”’ 


A Second Suite.—Grieg has arranged a second suite 
from his music to Ibsen’s play ‘'Peer Gynt,’ and it 
has been performed with marked success at Christiania, 
opinions being expressed that it is quite equal to the first 
suite in attractiveness. 


The London Phitharmonic,—The London Philhar- 
monic Society’s eightieth season will be inaugurated, on 
March 10, by a Mozart centenary concert, consisting 
exclusively of works by the Salzburg master. The dates 
of the six subsequent concerts are March 24, April 7 and 
27, May 11, June 1, and (this a morning concert) June 15. 
Only three absolute novelties are as yet announced—viz., 
Dvorak’s new triple overture, Miss Dora Bright’s second 








fantasia (in G minor) for piano and orchestra, and Grieg's 
baritone scena “Die Einsame;*’ though Max Bruch’s 
third violin concerto, Rheinberger’s ‘‘Demetrius,’’ and 
Villiers Stanford’s ‘‘ Queen of the Seas’’ overtures may be 
spoken of as comparatively new. The symphonies promised 
are Beethoven’s Nos. 6 and 7, Brahms’ in F, Mozart’s in G 
minor, Schumann’s in C, and Raff’s ‘‘Lenore.”” Among 
the artists engaged are Mrs. Sophie Menter, Miss Dora 
Bright, Mr. Joachim, Ysaye, Hugo Becker, De Greef, F. 
Lamond, and (Sapellnikoff. Mr. F. H. Cowen of course 
retains his place as conductor. 

A New Piano Quartet,—On the 28th ult,, at Mann- 
heim, on the occasion of Conductor E. Paur’s concert, 
there was produced for the first time a new piano quartet 
in B minor by that rising young composer, Mr. Robert 
Kahn, of that city. The work, which was performed with 
the composer at the piano, was exceedingly well received, 
and the Mannheim papers speak of it as a creation of great 
musical worth and originality. Here is a chance for our 
chamber music novelty hunters to bring out a work that 
ought to be heard here. 





Berlin Letter. 
Tue AMERICAN Composers’ CONCERT. 


Berwin, January $1, 189%, 

HE first American composers’ concert of this 
season, under Mr. F, X. Arens’ direction, took place 
last night at the Concerthaus on the Leipziger strasse be 
fore a large audience, among whom were the greater por. 
tion of the American colony of the German capital. It is 
a thanks deserving undertaking to introduce American 
musical compositions in Germany, and the American com 
poser has to thank Mr. Arens for his energy and mission. 
ary work in making his efforts known there. Among the 
audience interested in Mr, Arens’ work were, besides the 
Americans and many fashionable Berliners, the following 
composers and professors: Max Bruch, Franz Kullak, Julius 
Hey, Albert Becker (conductor of the Royal Cathedral 
choir), Oscar Eichberg, Moritz Moszkowski, Oscar Raif, 
Sigismund Blumner, Louis Blumenberg, Heinrich Ehrlieh 
and all the Berlin music critics. 
The program was as follows: 

Dramatic overture, ** Melpomene"’ 
( “If thou wert with me” 


G, W. Chadwick 
... Reginald de Koven 


Songs .. 1 “ Herbstgeftihi” t .. Ethelbert Nevin 
|“ Raft Song” ) 

“ Spring '’ Symphony J. K, Paine 

Suite, op. 42.... . ER. A. MacDowell 

Songs § ‘** Thou art like unto a flower" .W. G, Smith 
|“ Mission > F. X. Arens 


Festival Overture “— Otis B, Boice 

The first work, Chadwick's dramatic overture, is what it 
is represented to be, viz., dramatic, besides it is well 
orchestrated, but it contains neither particularly new nor 
particularly profound ideas. The songs by De Koven and 
Nevin, sung by Mr. W. Osborn Goodrich (baritone), are 
melodious, but hardly original and at times even a trifle 
monotonous. Paine’s ‘‘Spring’’ symphony has a good 
deal of orchestral color, but is uneven ininvention. The 
second movement and the broad melody in the finale of the 
work created the best impressions, 

The most pleasing and interesting 


program was MacDowell’s suite, op. 42, a little master- 


number on the 
piece in four short movements. It is music full of glowing 
life and characteristic style, a masterpiece in every way 
and worthy of a place on any concert program. Mac. 
Dowell’s work gained the most applause, in which Mr. 
Arens participated, on account of his masterly conducting 
of the orchestra. 

The songs by Smith and Arens are both graceful and 
clever and this can also be said of O. B. Boise’s ** Festival '’ 
overture. 

Mr. Goodrich, the baritone, a pupil ef Julius Hey, sang 
His vocal organ shows good volume and his pronun- 
ciation is clear. Miss Anna Gray accompanied with taste 
and the concert house orchestra played with earnestness 


well. 


and precision, albeit the woodwind was a little out of tune. 
The concert was a great success and reflects credit upon 
Mr. Arens. He will give these concerts also at Hamburg, 
Dresden, Sondershausen, Weimar, Leipsic, Cologne, Munich, 
Paris and Vienna. Puiwirr Roru. 








A Request for a ‘“L’Africaine” 


Matinee. 

PETITION has been forwarded to this office 
A begging that THe Musica Courier use its influence 
with the present management by prevailing upon them to 
give a matinée performance of ‘‘L’Africaine,’’ with the 
De Reszkés, Lassalle and Lilli Lehmann in the cast. 


Marion Hendrickson Is Singing.—Miss Marion Hen- 
drickson, the soprano, has been singing in many concerts 
recently, having much success in Westfield, where she 
sang in ‘‘ The Creation” under C. Mortimer Wiske, and 
February 11 at the Mercantile Club, Baltimore, and at the 
first symphony concert of the Peabody Orchestra, February 





6. Her press notices were most flattering. 
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BOSTON NEWS. 


Bosron Orrice of Tue Musicas Courtar, | 

157 Tremont street, February 13, 1892, } 
HE past week has in nowise been a dull one 
musically, notwithstanding the absence of our Sym- 


phony Orchestra on its regular monthly trip, At the Tre- 


mont Theatre an operatic extravaganza, **14092,"’ by two 
well-known Boston gentlemen, Mr. R. A. Barnet and Mr. 
Cart Pflueger, has enjoyed its first productions upon any 
stage, and with seats reaching a premium of $5 each has 


’ can scarcely be con- 


packed the house nightly. ‘* 1492" 
The comedy 


sidered seriously from a critical standpoint. 
was written especially for the Cadets, our pet military or- 
ganization, and both Mr. Barnet and Mr. Pflueger, with the 
material they had to work with, are to be congratulated 
upon its success. Mr. Pflueger’s music was tuneful and 
well written, and in many instances, notably in his four part 
work for male voices, showed himself a musician of no 
mean ability. 

The cast was well chosen, to a man, and all connected in 
any way with the production should feel a pride in their 


excellent performance. 


sees 
The De Pachmann recitals on Thursday and Saturday 
afternoons, in Chickering Hall, drew full houses, and as a 


criticism of such playing is next to an impossibility the 
only thing in order is a reproduction of his programs, 


with a brief comment thereon. On Thursday afternoon Mr. 
De Pachmann gave sonata (‘* Moonlight,’’ op. 27), Beet- 
hoven; thirty-two variations, Beethoven; two nocturnes 
(op. 9, Nos. 1 and 2), Chopin; two mazurkas (ops. 56 and 


24); two waltzes (posthumous), op. 69, Nos. 1 and 2; scher- 
zo (op. §4), Chopin, and Liszt’s ‘‘Fantasia Quasi Sonata’”’ 
('* After reading Dante "’). 

For the first time in Boston, I believe, Mr. De Pachmann 
played a Beethoven sonata. The scholarly and inspired 
manner, the reverential devotion with which he performed 
this most familiar of all the Beethoven sonatas, unquestion. 
ably place De Pachmann on a level with other great Beet- 
hoven players heard here. 

The second program, that of Saturday afternoon follow- 
ing, was as follows : Schumann ‘Carnival,’ op. 9 ; Chopin, 
Bolero, op. 19; two preludes, op, 28, Nos. 15 and 17; two 
etudes, op. 25, Nos. 4 and 10; polonaise (posthumous), op. 71, 
and the rondo, op. 15; Liszt, Legende No. 2, polenaise 
No. 1, etude de concert No. 2, and valse impromptu. 

His Schumann piaying is no less masterly than his Beet- 
hoven or his Chopin. His catholicism astonished and deeply 
impressed his hearers, and his work (of Saturday especially) 
will not soon be forgotten by those who had the good for- 
tuneto hear him. The next and last recital will be Thurs- 
day afternoon, February 18, in Chickering Hall. 

sees 

Miss Esther Palliser, now in London, is adding new 
laurels nightly to her already enviable reputation in D’Oyly 
Carte’s production of Messager’s comic opera, ‘The 
Basoche,"’ at the Royal English Opera House. A recent 
number of the London“ Topical Times’ devotes nearly 
two columns to her latest success, and incidentally con- 
gratulating Mr. Carte says: ‘‘She has more than justified 
the confidence placed in her and has proven herself an 
artist of exceptional merit.’’ The many intimate friends of 
Miss Pailiser here in Boston will hear of her triumphs with 


exceeding great pleasure. 
sees 


Mr. Joseph Giese, the world-renowned ‘cellist and father 
of Mr. Fritz Giese (none the less celebrated), has been 
decorated with the order of the ‘* Eiken Krone” by Emma, 
Queen of the Netherlands. 


On Friday evening Messrs. De Pachmann and Giese gave 
a most enjoyable program at the rooms of the Harvard 
Musical Association. When two artists of their calibre get 
together there is very little left to be desired on this earth. 
Their program was delightful, and in it, of course, Chopin 


figured prominently. 
sees 


The Lotus Glee Club Company, an organization of male 
voices, in which Boston takes a proper pride, is covering 
itself with a coating of pure glory in the West. I have 
heard many similar organizations, beth in this country and 
abroad, and never have I found such unanimity and finish, 
such perfection of detail or such entire sinking of individ- 
uality as these young men have attained to an almost 
incredible degree. 

sees 

The Beston Lyceum Concert Company has just closed a 
very successful tour of three months under the manage- 
ment of the Redpath Lyceum Bureau. 

sees 

The famous Temple Quartet leaves Boston on a four 
weeks’ tour, under Masonic auspices, on March 14, 
singing in Baltimore March 17. 


The Ruggles Street Church Quartet has secured Mr. J. C. 
Bartlett as first tenor for all outside work, such as concert~ 
and the like. Mr. H. O. Johnson will still continue to per 





form the services he has so efficiently rendered as the first 
tenor of the regular church quartet since its organization. 
see 
The Cecilia, Mr. B. J. Lang conductor, have Schumann’s 
‘* Paradise and Peri”’ in preparation. 


Musical Items. 

The Philharmonic Vocal Quartet.—The new vocal 
quartet—consisting of Miss Julia Muller-Hartung, soprano; 
Mrs. Anna Lankow, contralto ; Albert Thies, tenor, and 
Hermann Hovemann, bass (assisted by Jacques Friedberger, 
pianist)—has been christened the Philharmonic Vocal Quar- 
tet. They will be heard for the first time in public at the 
concert for the benefit of the German Poliklinik at the new 
Music Hall on the 23d inst., when they will give selections 
from Brahms’ new ‘*Gypsy Songs’? and Schumann’s 
‘*Spanisches Liederspiel.’’ Besides these they have many 
entirely new. vocal quartets and other novelties in thair 
repertory. 

Nikisch in Baltimore, — The Academy of Music in 
Baltimore was crowded last Thursday evening at the fourth 
concert of the Boston Symphony Orchestra. The ‘ Frei- 
schitz’ overture; the Pilgrim’s March from the ‘* Harold 
in Italy’’ symphony, and Goldmark’s ‘‘Rustic Wedding ’’ 
symphony were the purely orchestral numbers, Mrs. 
Julie L. Wyman sang, with piano accompaniment, songs 
by Delibes, Massenet and Ferrari, which seem to be on 
her repertory permanently, and an aria from Saint-Saéns’ 
‘Samson and Delila,’”’ with orchestral accompaniment. 
Mr. Richard Burmeister played Liszt’s A major piano 
concerto, and made with it his greatest success yet attained 
in that city. It is but proper to say that he had the use of 
a really superb Knabe grand piano—an instrument of rare 
merit. 

The Liederkranz Concert,—The German Liederkranz 
gave their second concert of the present season at the new 
Music Hall on last Sunday night before a very large and 
most enthusiastic audience. It encored some of the male 
choruses and Mr. Max Heinrich, the popular baritone, 
from London, The program was varied, but somewhat 
heavy, almost of the ‘* sacred concert ” order, and it must 
seem somewhat curious that, although a full orchestra was 
at hand, no orchestral number figured on the program, 
which was as follows: 


© Cobheriaald © os 9050. cacintss's bben ed Kbabies asaebens oieou Brahms 
For mixed chorus and orchestra. 

* Unter Blihenden Mandelbdumen"’ ("* Oberon”) ................. Weber 
Wilhelm Rieger and orchestra. 

* Drei Worte des Glawbene.”” «5.0 sccarcceccecdsrsctwscbeccced Carl Z8liner 


Male chorus, 


Boot Blne © osu ok ears lenes vxdinthiteaeer asaedaenas 36655 hha Rubinstein 


Soloist, Mrs. Marie Ritter-Goetze. 
Concerto for violin (second and third movements)........ .. Mendelssohn 
Adolf Brodsky and orchestra. 
* Drei Liebeslieder".. ....... Genssegecars Heinrich Z6llner 


** Ave Maria "’ (baritone solo; Max Heinrich). .....,............++ Nessler 
Male chorus. 

* Wenn Zwei Sich Gut Sind ".... aaa mae dee 

Male chorus. 


“ Dunkel, wie Dunkel "’......... 
** Vergebliches Stindchen"’. ... { 
Max Heinrich. 
Vintagers’ Chorus, from ** The Seasons’’........... ....ccceeceeeee Haydn 
Mixed chorus and orchestra, 

Sternberg as Usual Very Busy.—Constantin Sternberg 
has a busy season of it. He has just returned from his 
second concert tour in the West, where he played eleven 
times in two weeks and was more successful thanever. On 
the 22d of this month he is announced in Philadelphia to 
play the Schumann concerto at the music festival, for which 
the entire Damrosch Orchestra has been engaged. The 
festival will be conducted by Gustav Hinrichs. 

A Dubuque Concert.—An interesting concert will be 
given in Dubuque, Ia., February 22, by Mrs. Nealie Rider 
Crane, solo pianist, and Max Bendix, the well-known violin 
virtuoso. 

Godowsky’s Second Recital.—Mr. Leopold Godowsky 
gave his second piano recital last Saturday evening in 
Chickering Hall before a large and attentive audience, who 
greatly appreciated the excellent program presented, 
which included thirty-two variations on Beethoven’s sonata, 
op. 81, Schumann’s Carnival and a valse brillante,. Mr. 
Godowsky‘'s own composition. The entire program was 
givenin a most finished and artistic manner. The third 
recital will be given on the afternoon of March 10, 

Carl V. Lachmund’s Concert.—Car!l V. Lachmund, the 
well known pianist and professor at the Scharwenka Con- 
servatory, will give a concert to-morrow evening at Madi- 
son Hall, corner 125th street and Madison avenue, assisted 
by Angelo de Sanctis, tenor ; Seymour Heyman, violinist ; 
Abert H. Frankel, viola, and George Schrader, ’cellist. 

Louis C. Elson.—Mr. LouisC. Elson has just returned to 
Boston from a very successful lecture tour in the West and 
was a caller at this office last week. 

Chicago Musical College Anniversary.—The twenty- 
fifth anniversary of the Chicago Musical College, Dr. 
Florence Ziegfeld president, will be celebrated next Tues- 
day evening, February 22, at the Auditorium in Chicago. 


. +++. Kremser 


. Brahms 


Theodore Thomas will conduct his orchestra and the pro- 
gram will be a most telling one. 

Sherwood’s Sixth Piano Recital.—William H. Sher- 
wood gave his sixth piano recital at the Chicago Conserva- 
tory, Samuel Kayzer director, February 9. Mr. Sherwood 
played a program composed of Bach, some Chopin etudes, 
his own ‘+ Medea ” and the Raff concerto. 

The O’Leary Piano Recital,—The Misses O'Leary (Mer- 
cedes and Marita) gave a piano recital at the New York 
College of Music last Wednesday afternoon, prior to their 
departure for South America. 

Three Piano Recitals.—Mrs. William H. Sherwood an- 
nounces three piano recitals to be given at her residence, 
288 Newbury street, Boston, an the afternoons of Wednes- 
day, February 17; Thursday, March 3, and Thursday, 
March 17. Mrs. Sherweod will be assisted by Miss Elsa 
Sherwood, Jules Jordan, tenor, and F, L. Mahn, violinist. 

The Neave School of Music.—The Neave School of 
Music, Salisbury, N. C., W. H. Neave director, gave a 
soirée musicale February 5. The pupils participating were 
all between the ages of nine and sixteen years. 

Karl Schimpff’s Piano Recital.—Karl Schimpff, the 
pianist, gave his third piano recital February 3, in the 
Hallenback Building, at Wilkesbarre, Pa., and played the 
following program : 


Sonate Pathétique.......---.cescecececscce covseeeesee L. Van Beethoven 


I hi sc con ah ptaes sts ibs wakes tpawad bined: 000d tess Franz Schubert 
WAGE 0. eee 

Perle, eR PS AL PANES Een a Robert Schumann 
Scherzo... 

Valse .... t ep ped gaed $440 08 epihoness de pmtebeiees (ees wene Fredric Chopin 
Ballade... s 

FOR THIS 5 0 us nope aveticty nes cotpenns’ eveecee Moritz Moszkowski 
pa oP rire bovnldlatsacc'cd bap taeee C. M. Von Weber 


Ee Fee. dé cies ce sedis 
** Lucia de Lammermoor,"’ fantasie...................-.. .... Franz Liszt 


Iowa Conservatory.—The Iowa Conservatory of Music 
gave a song recital under the direction of Henry Jacob- 
son February 8. 

Perry in Atlanta —Edward Baxter Perry, the pianist, 
gave a piano recital at Atlanta, Ga., in Phillips & Crew 
Music Hall, February 9. 

Miss Zulema Garcia.—Miss Zulema Garcia is the name 
of a very charming young singer, pianist and violinist in 
San Antonio, Tex., who is one of the lady commissioners 
to the Columbian Fair from Texas.- Miss Garcia’s talent 
is most astonishingly versatile. She is of Spanish ex- 
traction. 

The d’Arona Song Recital.—Florence d’Arona and 
Prof. Carl Le Vinsen gave a delightful ‘‘song recital’’ 
Thursday evening in the music room of their residence, 124 
East Forty-fourth street. The program was given entirely 
by pupils who showed excellent skill and good training and 
were enthusiastically received by an audience of a hundred 
people. Bishop’s ‘‘ Huntsmen’s Trio,’’ by Misses Wetmore 
and MacColl and Mr. Zerfass, was remarkable for breadth and 
finished phrasing ; also in their several solos they displayed 
ability. ‘*Murmuring Zephyrs’ was sweetly sung by Miss 
Laidlaw, and ** Thou Art Mine All,’’ by Bradsky, as given 
by Mr. Vanderpool was very effective, showing study and 
“care, as also did the duet with Miss Vanderpool, which 
roused the audience into enthusiasm. 

Miss Vanderpool has a clear, silvery voice which showed 
to advantage in the ‘Jewel Song” from ‘ Faust,’’ and 
Sulivan’s quartet, ‘‘ Hush Thee, My Baby,"’ by Misses Coit 
and Edson, Messrs. Vanderpool and Zerfass, completed a 
most interesting performance, 





Opera in Italian and French. 
AST Wednesday night Ambroise Thomas’ 
musically weak ‘* Hamlet’’ was given with the follow- 
ing revised cast, Miss Marie Van Zandt being too sick to 
sing the ‘‘ Ophelia,’’ as announced : 


CURT O. .. . ceisn cies eden tind Eger ect Adi esis eticsaue Miss Margaret Reid 
(Her first appearance on any stage.) 6 
Lp Reine GartenGes.. «oes snc see:sésendeenchdisheqspemennve sd Giulia Ravogli 
ah Te GID a 0 v busine Nekduce duced hea ha baemadi- oni cee Edouard de Reszké 
NGS eUe Toke ¥ae 0040 duckiunhs teeut ekeneusabs cadbe® eseetoues . Montariol 
CRO GN, i 5. CHATS VOT OO Viviani 
TOR... cs eng baids sxthcad heed buon Diveie lle dabiviiwe Jdtc ded: Rinaldin 
Bins « skkecehtcahun-)dncchebina Hellen tekeghde Ve. dea 4 ences Cernusco 
IG a s.s 00 cn chswernah sA% bik G -ynk a ged \.ngtena>., Sacannrs Vaschetti 
I 6s 564 a0 Shave be RaaatisS od unc ebebireeed cs ceceedeeecdnenss Lassalle 


It was certainly an overwhelming success for Miss Reid, 
who, it will be remembered by the readers of THe Musica. 
CourtgR, is a Miss Kackley in private life and comes from 
Indianapolis. Miss Reid has been studying hard in Paris 
for the past few years and her methods were of the best. 
Her voice is a strong soprano, full of color, which she 
uses with ease and often dramatically. There was little of 
the novice about Miss Reid, who acted and sang with the 
assurance of a veteran. She made a distinctly good im- 
pression. Lassalle gave a noble performance of ‘‘ Ham- 
jet.” Friday evening ‘‘Don Giovanni ’’ was sung for the 
last time this season, and at the Saturday matinée ‘‘ Romeo 
and Juliet’ was given. Last Monday night ‘L’Africaine,”’ 
with Lehmann as ‘‘Selika,” Lassalle and the De Reskés, 
was sung; to-night ** Rigoletto,”’ and Friday night ‘‘ Faust.”’ 
“Hamlet,” with the same cast as on its production last 





week, will be repeated. There will possibly be an extra 
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‘Faust’ performance some time next week, in which, in 
addition to the regular cast, Lassalle will participate and 
sing the ‘‘ Valentine.” After the regular season of opera 
terminates here the company visit Boston for a few weeks 
and return tothis city and give a supplementary season of 
two weeks. 








Correspondence. 
Williamsport Notes. 


Wuutamsrorr, Pa., February 3, 1892. 
HE Williamsport Oratorio Society, who have been at 
work all winter, gave their first concert on January 28, under the 
direction of Mr. R. Huff, organist of the First Presbyterian Church. 
The first part consisted of Hiller's “Song of Victory,’’ with Mrs, KE. 
Suelke, of Philadelphia, as soprano soloist. with the Stopper & Fisk 
Orchestra, and Mr. S. C. Moore, organist of the Second Church, as 
pianist. 

The chorus sang with great precision, good attack and intelligence 
Mrs, Suelke gave a good rendering of the soprano solo work. 

Mr. M. C. Baker, of Elmira, sang effectively three songs in the second 
part with taste and artistic feeling. The chorus gave Mendelssohn's part 
song, * Farewell to the Forest,”’ and with the orchestra the introduction 
and chorus i the third act of * Lohengrin,” with good effect. 

The audience was small, unworthy of the merits and faithful work of 
the singers. 

The society have decided to give “The Creation"’ in May, and com- 
mence rehearsals immediately. 

Fisk, Krimm & Co, will move to their new quarters, Nos, 28 and 30 East 
Third street, the middle of the month, and will have a fine large store. 
They do a large b in publishing band and orchest:a music. 

The Ladies’ Schubert Quartet of Boston have been engaged for Febru- 
ary 20 for one of their pleasing concerts. 

The only concerts of note here this winter have been Remenyi's and 
Gilmore’s band, who attracted large audiences. 

The new Opera House to be « pleted next wiil undoubtedly 
give an impetus to musical matters, as at present we have no suitable hall 
for concert purposes. 

Your Christmas number was a great success and much admired, and 
your fine notices of the great pianist Paderewski please me greatly for 
their justice, taste and clean appreciation of his wonderful powers, not 
only as an artist of great merit, but as a composer, poet and musician of 
genius and deep, true feeling. 

Success to your efforts, and may you reap the reward of honest 
criticism. $..C. M. 
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St. Louis Letter. 


St. Louis, February 4. 
INCE Paderewski’s visit the chief musical features have 
been two symphony concerts given by the Choral Symphony So- 
ciety. The first occurred January 19, on which occasion Miss Clementine 
De Vere was the soloist. The orchestral selections consisted of Nicolai's 
romantic overture, ‘* The Merry Wives of Windsor,’’ Schumann's “* Abend- 
lied,” Jensen's ‘* Brautgesang "’ and Beethoven’s Symphony No. 5. The 
first and last selections were unquestionably rendered the best. Schu- 
mann’s ‘* Abendlied '’ was encored. The vocal solos were the romance 
from “ Alda” and the ** Shadow Dance "’ from Meyerbeer's ‘* Dinorah ;"’ 
both were sung with artistic finish and taste which won the lady the 
heartiest applause. 

The second concert was given February 2. Like the preceding one, it 
attracted a full house and proved an artistic success. The principal 
orchestral numbers were Cherubini’s overture ‘‘Anacreon"’ and the 
second and last movement of «Raff's symphony, ** Im Walde,”’ both of 
which were excellently played. 

Gllick’s air de ballet was loudly applauded and in r a part of it 
was repeated. The soloist was Miss Adele Aus der Ohe, whose selections 
were well calculated to exhibit the artist's technical abilities. It was 
Schumann's concerto and the announcement in the program reads, * R. 
Schumann wrote but one concerto for the piano, the one played to-night.” 
The lady artist sustained her well deserved reputation, for the perform- 
ance was in every respect masterly. The delicious melodious passages, 
as well as the most powerful chords, scale passages, arpeggios, &c., all 
were given with excellent taste and precision, The loud applause was 
spontaneous and fully intended as a compliment also to the orchestra and 
its director, Mr, Joseph Otten, who fully entered into the spirit of this 
beautiful composition. The second selection of Miss Aus der Ohe was 
Liszt’s Rhapsody No. 2, Asan encore the lady played the well worn 
transcription of Wagner's spinning song from ‘* The Flying Dutchman,” 
by Liszt, but with all due respect to its excellent performance the general 
ery of musicians was, ‘* Why these old chestnuts?'’ We look upon visits 
from artists like Miss Aus der Ohe not as mere matters of amusement, but 
art lessons, and hence some less familiar works would certainly be more 
welcome to instruct and interest visitors of a symphony concert, besides 
adding to the reputation of the performer. 

Mr. John Towers, of Indianapolis, lectured on Saturday, January 30, at 
the Memorial Hall, on the ‘' Five Musical Giants'’—Bach, Handel, 
Haydn, Mozart and Beethoven. In handling his subject he showed 
great knowledge of the principal features of the lives and works of these 
great masters, and the technicalities of his lecture were interesting and 
bright with witty anecdotes. Mr. Towers has a happy manner of speak~ 
ing, having the power of interesting his auditors for a considerably longer 
space of time than the majority of lecturers. He was assisted by Miss 
Adelaide Kalkmann, soprano, and Mr, E. R. Kroeger, pianist. 

Under the heading ** A European Conservatory in St. Louis”’ I read in 
last Sunday's newspaper that Dr. Robert Goldbeck, director of the Gold- 
beck Conservatory of Music, Berlin, Germany, and the president of the 
Goldbeck Normal Studio, has accepted an urgent call from the manage- 
ment of the Musical Art Publishing Company to give in St. Louis, during 
the months of April, May and June,a European musical course, if by 
March 15 100 pupils register. 

As a further ind the adverti states: ‘* He has also gen 
erously offered three handsome prizes, not to the best player or singer, 
but to those making the most progress during the time. The first prize 
will be $200 in cash and three months’ sojourn at the Berlin school.’’ As 
Dr. Goldbeck taught several years at St. Louis, it is to be presumed that 
his expectations will be fully realized, and the 100 competitors wil! be on 
hand by the time mentioned. 

I understand that another competitor is in the field to make St. Louis 
happy with a conservatory of unusual dimensions; the gentleman is not 
known here, but lives in the little town of East St, Louis, across the Mis- 
sissippi River. However, it is stated on good authority that he will not 
commence operations until he has secured 100 first-class teachers. How 

many pupils it will taketo support an institution of 100 teachers I do not 
know, but the enterprising gentleman must be full of great hopes, as I am 
told he is already negotiating with a New York piano manufacturer 
for the supply of thirty grand pianos, There is nothing small about us 
here. 








giant strides after an existence of over twenty years. Messrs. Waldauer 

and Epstein, the proprietors of this flourishing school, have just com- 

pleted and taken possession of their new and elegant building which they 

have erected in the most aristocratic prt of the city. A full description 

of this enterprise will be given the next time. W. Matmenr. 
alpina Giliiblicaiialaiecibi 


Baltimore Notes. 
Bartmmors, January 2, 189”. 
HE Baltimore Symphony Orchestra, under the direc. 
tion of Mr. Ross Jungnickel, gave a concert of standard works 
ing at the Academy of Music to a large and enthusiastic audience 
The program consisted of Beethoven's second symphony, Sch 's 
piano concerto, suite for string orchestra, *' In Holberg's Time,” by Grieg, 
and Mendelssohn's overture, “ Fingal's Cave,” 

The soloist was Miss Ciara Krause of Berlin, a new acquisition to the 
large force of pianists ; she gave a masterly rendition of the difficult con- 
certo and was heartily recalled. Mr. Jungnickel’s reading of the sym- 
phony was artistic and showed the thorough musician that he is, enabling 
the orchestra to play with great precision and clearness, The celebrated 
French horn virtuoso, Mr, Xaver Reiter, is deserving of special mention 
in the difficult passagts for that instrument in the larghetto of the sym- 
phony. Next week will bring the opening concert of the series of six Pea- 
body symphony concerts, at which we are promsed quite a number of 
novelties, The addition of a chorus of 800 will prove quite an innovation 
at this staid and steady institution. X. 








Battimore, February 6, 1892. 

The first concert of the twenty-sixth season of the Peabody Symphony 
Orchestra was given on Saturday evening, February 6. The orchestra 
numbers about seventy performers, among whom there are no female 
performers this season. Several new and strong players are among the 
violins, which are led by Adam Itzel, Jr., concert master. 

The veteran Jungnickel and Green are at the head of the 'cellos. The 
woodwind is admirable, the clarinets and bassoons being especially fine. 
Reiter, formerly of the Boston Symphony Orchestra, is the first horn. 
Altogether the orchestra is the best that has ever been assembled for these 
concerts. 

A new feature is the Peabody chorus, which will assist in the concerts. 
The chorus consists of about 200 members. It is a pleasure to see Mr. 
Hanslick, the director, conduct his orchestra, His firm yet graceful beat 
gives one the idea of a man who ‘speaks by authority.”’ 

The program was as follows: 

Concert overture in E flat major (manuscript), composed for the Peabody 
Diploma...... Margaret E. Williams, of Tennessee (Peabody Diploma 
for distinguished musicianship). 

Symphony in E minor, No. 5, op. 64.............. .... P, Tschaikowsky 

First Peabody concert performance. 
Three songs, with piano... ...... ..« P, Tschaikowsky 
* Mignon.” 
* Wherefore,” 
** Cradle Song.” 
Choral fantasy in C major, op. 80 «2.0.6.0 6 6. ccc cece cence eeeees Beethoven 
First Peabody concert performance. 

The symphony, a noble example of modern orchestration, was worthily 
performed by the orchestra and was received with great applause by the 
large audience. 

Miss Hendrickson's songs were given with taste and expression, and 
she was recalled. That most beautiful composition of Beethoven, the 
Choral Fantasy, was given in a magnificent manner. The orchestra was 
superb ; Mr. Randolph played the piano part most delightfully and the 
chorus was composed of fresh young voices well trained and led. 

The season had a most brilliant opening and the succeeding concerts 
are looked for with anticipations of equal pleasure. 
ee 


Providence Music. 


Provivence, R, I., January 30, 
HE New York Symphony Orchestra gave its second 
concert in Music Ha! on the 22d, The program was a pleasanily 
varied and thoroughly interesting one, while as for its rendering I can 
only say that it was superbly played from beginning to end. It seemed 
to me that in every way they far surpassed the quality shown at their first 
concert, and I found this opinion generally shared among my fellow 
musicians, After all, an orchestral player isn’t like an organ stop, to be 
drawn out by the conductor's baton when wanted and pushed in again 
when his work is done with an unvarying and mathematically accurate 
musical result. The personal equation must be a factor here as well as 
with solo players, and I can easily imagine that the weather or the tooth- 
ache or a fatiguing railroad journey, or the quality of the beer in a 
strange city may have an unsuspected but none the less potent influence in 
the playing of a Beethoven symphony. From this point of view the 
“environment "’ of Mr. Damrosch's men upon that day and evening must 
have been a peculiarly happy one, for they gave us a most unexception- 
able interpretation of the following program: 


remind my friend of the very patent fact that a program constructed in 
accordance with his or my individual wishes might, and very probably 
would, produce a very vigorous * kick’’ from some other quarter. But I 
sympathize with the wish, for we dwellers in provincial cities have little 
chance to hear the new things we read about, save through the occasional 
visits of Messrs. Nikisch and Damrosch with their splendid bands. To re- 
turn to the consideration of this particular program, it was in itself a 
sufficiently symmetrical! one and ran as follows : 


Overture, “ Prometheus Bound"’............... ‘ .. Goldmark 
Piano concerto in D minor. ........ ©... 66.66 660005 ..Rubinsicin 
Symphonic poem, * Le Rouet d'Omphale'’. Saint-Saéns 


Soli for flure— 


NGS iid s 066856) Sei. .E. Bernard 
Serenade.... A. Lavignac 
Valee........ .. ..« B, Godard 


Overture, scherzo and finale, op. 52 ...... F uel Schumann 
Soloists—Mrs. Fannie Bloomfield Zeisler, Mr. Chas. Mole. 

The most interesting number of the evening to me was Saint-Satns’ 
symphonic poem, not only as the one novelty of the program, but because 
it proved to be a fascinating and picturesque work of the brilliant and 
thoroughly original type with which this most talented of French com- 
posers has made us acquainted. The familiar Rubinstein concerto in 
which Mrs. Fanny Bloomfield-Zeisier elected to make her début here re- 
ceived a careful and forcible presentation at her hands. In spite of the 
admirable manner in which they were played I could not get up any en- 
thusiasm over the other orchestral numbers. The work of Schumann's, 
which closed the concert, is not at all in his best vein, and Goldmark’'s 
overture seems to me a bit of musical commonplace. Mr. Molé's solos 
were well received, and deservedly so, for they were (as 1 overheard a 
young lady remark) *‘ awfully nice "' and remarkably well played, I en- 
joyed them, though I have never had any great passion for the flute as a 


solo instrument. 
. . . . 


The entertaining and instructive series of musical lectures given by Mr. 
Louis C, Elson, of Boston, at the music room of Mr, E. F. Brigham, was 
brought to a close last week, much to the regret of those who have at 
tended them. A wide range of interesting subjects has been covered and 
treated in Mr. Elson’'s inimitable manner, accompanied by vocal and in- 
strumental illustrations. The last two dealt with our national music, and 
were replete with many facts of historical as well as musical interest 

. * . 

Under the title of the “ Philharmonic Orchestra’ a band of instru- 
mentalists who have been practicing together this winter have lately 
formed themSelves into a permanent organization. The orchestra num- 
bers twenty-five, with a suitable division of instruments, and includes 
some of our best players. Hans Schneider is the conductor, and the new 
band will be heard at the coming concert of his vocal society, furnishing 
the accompaniments for the chorus as well as its own share of the pro- 
gram. Considerable enthusiasm is manifested, and | hope to see grow up 
around this nucleus what we so sadly need here, a permanent and reliable 


orchestra. 
. * * >. 


This is a winter of recitals, especially of piano recitals. Mr. Charles S 
Tisdale completed last week a very enjoyableseries, Mr. Hans Schneider 
gives next week a Beethoven recital, the third of his series, in which he 
will be aided by local performers and some of his advanced pupils. Mr 
Clarence G. Hamilton has issued his cards for a recital at Blackstone Hall 
on February 9. Mr. Hamilton will have the assistance of Mrs, W. F. Has- 
call, soprano, and Mr. Arthur Foote, the well-known pianist-composer of 


Boston, 
. . . . 


Paderewski will play here again February &, and a week later we are 
to have Mary Howe, W.J. Lavin, Maud Powell and Franz Rummel. | 
shall be sincerely glad to hear again that versatile and highly gifted artist 
(I'm talking about Rummel), for whose abilities I have ever entertained the 
profoundest respect. As for Maud Powell! would go farther to hear her 
play than almost any other fiddler you could name. So shortly after that 
date you may look for an enthusiastic yawp (not original—tirst invented 
by Walt Whitman) from Witttam A. Porraer 


[The fourteenth Hungarian Rhapsody for piano is 
the first one which orchestra and 
therefore is not incorrectly designated as No.1. The 
«“ Rouet d’'Omphale” is no novelty anywhere, except 


was scored for 


possibly in Providence, it having been composed 
some twenty years ago and played all over the civil- 
ized world. The and finale is 
Schumann's unfinished symphony; it only lacks” a 
slow movement to make it the most important, as it 


overture, scherzo 


certainly is one of the finest, of Schumann's orches- 
tral works.—EDs. MUSICAL COURIER. | 


~~ +o 
New Jersey Music. 
HE second concert of the series now being given by 
the New York Philharmonic Club in Montclair Club Hall was 
given Thursday, January 2%. The soloists of the evening were Miss 
Clementine De Vere, soprano; John Marquardt, violin; Ernst Mohr 





Prelude and finale, from ** Tristan and Isolde"’.............. ... Wagner 
Andante and finale from violin concerto............. ...» Mendelssohn 
Mr. Adolph Brodsky. 
Military march in D...........60606- é* Geeectetesceies . Schubert | 
(Arranged for orchestra by Leopold Damrosch.) 
Overture, ‘* Midsummer Night’s Dream” ... Mendelssohn 
eee eee .Chopin 
Spanish Dance.... ceevdé cipenien eds aprmeethss upnas Sarasate | 
Mr. Adolph Brodsky. 
Scherzo, ** Queen Mab,"’ from ** Romeo and Juliet”. Berlioz | 
Hungarian Rhapsody, No. 14..........6.c0cccecceeceeene cee ss eves Liszt | 


The broad power tone, easy technic and finished style of Mr. Brodsky 
won instant recognition from the audience, and a triple recall brought him 
out again to play the air from Bach's suite for piano and violin in D 
major, to which Mr. Damrosch supplied the piano accompaniment. The 
orchestral numbers were so evenly good that no special mention seems 
necessary. In connection with the excerpt from Berlioz’s ‘* Romeo and 
Juliet’’ was played the “ Feast at the House of Capulet”’ from the same 
work, which does not appear on the program. 
The critic (?) of a daily paper fell into the old, old trap of discoursing 
upon Liszt's Rhapsody No. 1, which appeared upon the program used at the 
concert, whereas No. 14 was the one played. The same brilliant writer 
announced Mr. Brodsky's encore number as Bach's famous air for the G 
string instead of the air from the D major suite which he gave. 
Mr. Damrosch gave a lecture in the afternoon at Sayles Hall, Brown 
University, which I understand was very weil attended. As before, the 
works to be performed in the evening formed the subject of his remarks. 
G::@ 2 @ 
Close upon the heels of this came the concert of the Boston Symphony 
Orchestra on the 27th. As will be seen, Mr. Nikisch offered us a program 
made up, with one exception, from the works of living composers. The 
only novelty, however, was the symphonic poem by Saint-Saétns. 
Apropos of this fact some growling was indulged in by the professionals. 
One of our leading musicians unburdened his mind to me after this man- 
ner: ‘* They only give us,” said he, ‘ six concerts a year, and it does seem 
as if they ought to afford us the opportunity to hear as many as possible of 





In the meantime, however, the Beethoven Conservatory is making 





the new works they are constantly adding to their repertory.”” I did not 


‘cello; Eugene Weiner, flute, and Mr. Max Liebling, pianist. The pro 
gram was as follows: 
| Sextet... Gouvy 
Pastorale. Intermezzo. Larghetto. Rondo 
New York Philharmonic Club 

Aria, ** Shadow Dance"’ ('* Dinorah"’) .Meyerbeer 

Miss De Vere 
'Cello soli | Adagio . Golterman 
' Vito... Popper 

Mr. Ernst Mohr 
Quartet, No. 18, D minor Mozart 


Menuetto, Allegro ma non troppo 

Two violins, viola and ‘cello 
Nocturne, ** Idylle” Doppler 
Solo for flute, violin and ‘cello 


* Traumerei’ . R. Schumann 


“ Souvenir de Paris” E. Gillet 
Aria, “ La Perle du Bresil"’ F, David 
(Flute obligato, Mr. Weiner.) 

Miss De Vere. 

* Danse des Bohémiens”.... Godard 


New York Philharmonic Club. 

The concert was very well attended, all the soloists being heartily ap 
lauded, Miss De Vere, ,of course, coming in tor the “ lion's share."’ Her 
first solo, the well-known ‘* Shadow Dance,’’, from ‘* Dinorah,’’ was splen- 
didly sung, and in response to the merited encore she sang ** Venice,’’ by 
Bemberg. Her second solo was also artistically rendered, she responding 
to the encore with a pretty song entitled *' Spring,’ by Romualdo Sapio, 
The work of the club was, as usual, excellent, the concluding number 
being deserving of especial mention. Miss De Vere's accompaniments 
were most satisfactorily played by Mr. Max Liebling. 

The third concert will tace place on February 23, the soloists on this 
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occasion being Mr. Emil Fischer, basso; Miss May Lyle Smith, flute ; 
John Marquardt, violin, and Mr, Max Liebling, pianist. 

The tenor of the Munn Avenue Presbyterian Church, Orange, Mr. S. 
Fischer Miller, will sever his connection with the choir of that church on 
May |! and will take a needed rest of a year. 

The following well-known artists have been engaged for the choir of 
the Cathedral in Newark: Mrs, Gretta Canfield Delaney, soprano; Miss 
Minale F. Fiyan, contralto; Mr. Frank Thompson, tenor, and Mr. Joseph 
M. Byrne, basso, while the organist will be as before, Mr. Wm. F. Hat- 
tersiey. The music is of a high order and many churches might well 
envy the Cathedral upon the possession of such a well trained choir, 

Miss Maggie Lynch, soprano; Miss Rose Lynch, contralto; Mr, Eu- 
gene Carroll, tenor, and Mr. Wm. Thompson, basso, comprise the choir 
A St. Joseph's Roman Catholic Church, Newark, and are doing excellent 





work, The chorus of twenty-six voices is under the direction of Miss | 
Kate &. Lynch, who has been the organist of the church for a number of | 
years 


The entertainment for the benefit of the North Ead Athletic 
place in Association Hall, Newark, Thursday, February 4, the following 
well-known artists taking part: Mr. James Sauvage, baritone; Tonzo 
pianist; Mr. Milton H. Gruet, violinist; Mr. Richard H. Barker, 
Fravk E. Drake, pianist, and last, but not least, the star 
of the evening, Mr. Marshall P,. Wilder, the popular humorist. 
numbers were heartily applauded, all being obliged to respond to numer- 


Sauvage 


cornet soloist 


ous recalls 

The Orange Mendelssohn Union will give their second concert this sea- 
at which the soloists will be Max Heinrich, 
A very choice program 


son on Monday, February 15, 
baritone, and Miss L.. Florence Heine, violinist. 
has been arranged and the result will be a large attendance of the music 
loving people of Orange 

- — o 


Connecticut Musical News. 


New Barrain, Conn,, February 6, 1892. 
HE week just closed has been one of great interest 


here. Last Thursday evening the Philharmonic Society, 175 mem- 
bers, under the very able direction of Mr. R, P. Paine, with Mrs, Hascall, of 
Boston, soprano soloist; Mr. Herbert M. Johnson, of Boston, tenor; 
Henry Meyer, of Boston, baritone; Mrs. V. P, Marwick, of Hartford, con- 
tralte, with the Germania (Boston) Orchestra of thirty-eight pieces, gave 
a most intelligent * presentation of Sir Arthur Sullivan's ** Golden 
Legend.” 
was packed in every part by people from New Britain, Hartford and sur- 
rounding towns, 

This concert completed the first half of the season of '91-'92, and this is 
the fourth season since the society was organized, While full credit is due 
the ladies and gentlemen of the chorus for their faithful attendance at 
necessary rehearsals, yet to Mr. Paine is due, in greatest measure, the 
credit for the marked success as demonstrated in the rendering of the 
several works to date, including as it hasa rendition of * Elijah" last 
season by the united choruses, total 800 voices, from this city and Middle- 
town 

Comments by New York and Boston people who heard that presenta- 
tion were that so intelligent and effective a rendition had rarely been 
heard in their cities 

The members of the Boston Orchestra, as well as several of the most 
prominent local soloists of New York and Boston who have sung here, 
will attest to the truth that Mr, Paine is to-day fully entitled to rank 
among the most capable conductors of this country. 

He is the organist and conductor of music at the South Congregational 
Church, one of the two large churches of that denomination in this city of 
but 20,090 people, His salary, however, is $1,000 (net), He ranks among 
the leading solo organists of the country, his picture being among the 
number published a few years ago. 

Already he has charge of five choruses like the Philharmonic, and pri- 
vate lessons and organ recitals must give way to the demands for his time 
as conductor, which branch of the art he only began less than five years 
ago, He conducted another rendition of “ Golden Legend" at Hartford 
last evening, sung by the Rosmer Hall Choral Union, the same artists and 
orchestra being present 

The next concert takes place in February, when “ St. Paul’’ will be 
given, with some of the most prominent singers in the country as the 
soloists. 

—_+- oe 


Local Talent Showing Up in Louis- 
ville, Ky. 


| gaan E concerts given within the past two weeks 
have attracted attention ; halls were crowded and many unable to 
find standing room 

he first of these local affairs was the vocal recital of the students of 
Si. Cyr, Friends and others—otherwise—sat side by side; criticism had 
fuir play and was favorable if not enthusiastic. 

Mr, Constantine Leber, lately from Milan, Italy, a thoroughly cultured 
and talented musician—a gentleman in every sense of the word—a pupil 
of Leonida Boschini, has been engaged to assist in the professional de- 
partment of the school. Having for two years accompanied the pupils 
of the most celebrated maestri in Italy, Mr. Leber is fully equipped to 
riise St. Cyr to the rank destined for it by the founder. 

The second concert was of serious import, as being the initiatorial en- 
It originated with Messrs. 
Henry Burck and Wm. Frese, gentlemen who have done excellent work 
in the cause of violin and piano music in our city, Here is the program 
of their first concert in Louisville, with the members of the Louisville 
Quintet Club: William Frese, piano; Henry Burck, first violin; Albert 


tertainment of the Louisville Quintet Club. 


Fleckenstein, second violin; Sebastian Krebs, viola; Karl Schmidt, 

violoncello. 

Trio, op, 121 (for piano, violin and violoncello).... Rheinberger 
Allegretto amabile, Andante, 


Finale (con moto). 
Messrs, William Frese, Henry Burck and Karl Schmidt. 


Scherzo (allegro) 


Sonata, op. 18 (for piano and violoncello) v++>+ Rubinstein 
Allegro moderato. Moderato assai. Moderato, 
Messrs, William Frese and Karl Schmidt. 

Violin solo, “* Rondo Capriccioso " .. Saint-Saéns 
Mr, r Henry & Burck. 

Quintet, op. 76 Jadassohn 


Allegro moderato. 
Sostenuto. 


Scherzo (altenre vivace), 
Finale (allegro con brio). 
The Louisville Quintet Club, 


We are so devoutly thankful for anything approaching chamber music 
that criticism is out of place, It was very good for Louisville, or any 
other ville, and would have been altogether admirable if Mr. Wm. Frese 
had only bered to pany and not to lead with the piano, The 
metallic crashes he brought out of the brilliant Decker piano he used over- 
powered and destroyed the exquisite tones from the strings, which gave 
the allegretto bile of the Rheinberger trio a very unamiable crude* 
ness, The andante was charmingly ied in its opening phrases, 
but the climax was reached with a crash of wires as inexcusable as the 
taking of the lead in the following scherzo allegro, which the pianist did, 











Club took | 


All the | 


and gave out the theme likeatrip hammer. The finale (con moto) was 
well played, however, and gratitude at hearing something of Rheinberger 
led us to applaud heartily. 

Mr. Karl Schmidt, the newly elected director of the Liederkranz Society, 
showed himself a reliable violoncellist in his playing of the allegro from 
Rubinstein’s sonata. The pianissimo of the piano allowed the peculiar 
organ tone of the 'cello to be heard. These firmly sustained tones, and the 
picchiettato notes, drum-like in their evenness, were given with most ar- 
tistic effect. The moderato assai was full of exquisite Ge/wh/—no English 
word expresses the full rounded comfort given by such tones. A tempo 
rubato, which to me seems a“ go as you please"’ or “as you feel” sort 
of movement, led on triumphantly to the martial-like modulations of the 
closing moderato. 

The music was worthy the applause it received, and Mr, Schmidt's 
playing was throughout excellent, May he long reign in Louisville. 

Never has Mr. Henry Burck played as well as he did in the Saint-Saéns 
rondo. He brought out the individuality of the theme most carefully, 
with clear, pearl-like tone, and had the enthusiastic pianist accompanied 
with the same delicacy of interpretation the selection would have been all 
one could desire. As it was, the violin seemed to accompany the piano, 

In the quintet there was too much cat in the strings. Jadassohncan 
write for strings, and in time, without the metallic piano, the quintet will 
play his music, The allegro moderato had hardly closed before we started 
homeward, and thereby lost the best thing on the program, according to 
the local journals next day. 

The third and last concert was given by the enterprisingist of enterpris- 
ing firms in our city, the Smith & Nixon piano house, new agents of the 
Steinway piano, to introduce Miss Henrietta A. Kitchell, of Cincinnati, 


| a cousin and pupil of Julia Rive-King. 


The concert took place at the elegant South Church, which | 


4 





Here is the program which she interpreted in a charmingly poetic 
style, a little nervousness perhaps, but that was because her heart got 
tangled in her fingers, and after the maistria which Raff's ** Fileuse”’ calls 
forth, how is it possible to calmly give Wilson Smith's courtly gavotte 


without a nerve twinge? 
aa! Bk vs pended atend or eeeuenessa . Raff 
Gavotte in F .. Wilson G. Smith 


PUN sc i'sctpcak co exeardevogghiesssécctcoagnevneauavekey td .Chopin 
Gavotte from * * Mignon ” ‘ an eabbuns .. Thomas 
Miss Whipple. 
© pit CYTO iv diipgse css cconges ante vsveredons . Joseffy-Gluck 
NE oss boos icncccccanduahdsta tbseh Seactretbece .. Bach 
(Arranged for the left hand alone.) 

Concert waltz Senge vouvayns 69 .. Moszkowski 
ET ENE, fun coecaaalictss consnacensebosdea okpevews Gerrit Smith 
OE I IUD " . occ0cé Chveatecdecencewedeovenl cateks ..F, Behr 
Miss » Whipple. 

** Dance of the Elves” .. Kroeger 
Romanze pane gee ates . Saint-Saens 
CN Oe occ ncccsiccccce evcesseccsesecssacheensctebeneien Liszt 


She played as an amateur rarely plays—as an artist. Well, she is too 
young, too fair, too gentle and graceful to allow her hearers to question 
or care whether she is artist or amateur. 

The coming week Conductor Walter Damrosch and orchestra will give 
two concerts in our city at the Amphitheatre Auditorium of those inde- 
fatigable managers and patrons of the best musical and dramatic art, 
Quilp & Camp. Society is expected to turn out en masse, for Lord Walter 
is or was adored when here five years ago at the Louisville Exhibition 
of Industry and Art. The sale of seats has already been large, and that 
is saying much, Octavia Hensev. 


~ + 


Toledo Music. 
Torepo, Ohio, February 1, 1892. 
USICAL events in Toledo so far this season have not 
M been numerous, but the quality of the entertainments atones ina 
measure for the lack of quantity. And while Toledoans are neither so 
fortunate as to hear the matchless Paderewski nor permitted to assist in 
adding to * Patty’s'’ plump and robust box office figures, yet the denizens 
of the Future Great are occasionally favored with some fair specimens of 
the ‘art which charms,” 
es * © 
The entertainment of the Y. M. C. A. Star course, January 20, brought 
before our people Edouard Remenyi and his concert company, and the 
Wheeler was packed to the doors to hear them. Remenyi’s performance 
carried the house by storm, and he was recalled many times. Mrs. Alice 
Bates Rice won her audience by her superior gifts as a singer and her 
modest and unassuming manner. Miss Edith McGregor possesses a 
charming alto voice, has a prepossessing appearance and her singing 
pleased all. Mr. W. H. Fessenden, late of the Boston Ideals, has a voice 
of uncommon sweetness, and when he sang “‘ The Song that Reached My 
Heart” as an encore, the audience was loud in its expressions of delight. 
Miss Fanny Cliff Berry's accompaniments were an entertainment in them- 
selves. The varied program was excellently rendered throughout. 


2.9.6 


The most important musical event this week will be the organ recital to 
be given at the First Congregational Church, February 3, by Prof. G. E. 
Whiting, of the New England Conservatory. Over 1,500 invitations have 
been issued, and organists from Cleveland, Detroit, Fostoria, Fremont, 
Adrian and other cities will be-present to hear the professor, who is an 
organist of extended reputation. Local talent will assist. 


se. *# 


The Walter Emerson Concert Company will be heard at the Wheeler 
Opera House on February 10, the entertainment being an extra in the 
Y. M. C, A, Star course. 

*. @ & 

The Oberlin Glee Club recently gave an enjoyable concert before a 
large audience at the Central Congregational Church. The program was 
a pleasing one, doubled in length by responses to encores. Theclub num- 
bers sixteen voices, several of which are notably fine. 


The vacancy in St, Paul's Church choir caused by the resignation of 
Miss Bessie Doolittle has been filled, and Mrs. W. A. Willett installed as 
permanent soprano, 

se + @ 

A complimentary concert was lately given at Whitney & Currier’s 
Music Hall, at which appeared Mrs. Agnes L. Regal, contralto, and Mr. 
Albert F. Bennest, tenor, both of Detroit. Mr. Bennest sans ‘‘ Come Unto 
Me,” Denza, and recitative, ‘“* Comfort ye My people;"’ aria, “ Every 
valley shall be exalted,” from “The Messiah.”” [n the latter selection 
Mr. Bennest gave a good exhibition of his ability as a vocalist. Mrs. 
Regal first sang * R de Gi ” Ponchielli, followed by * Lehn 
deine Wang an Mein Wang,” Adolf Jansen; ‘“ Sandmannchen"’ and 
“Standchen,” Johannes Brahms. Mrs. Regal was not in good voice, and 
neither did justice to the selections nor to herself. The finale, the duet, 
** Children, pray this love to cherish,” by Spohr, was nicely given by Mr. 
Bennest and Mrs. Regal. In addition to the vocal numbers classical se- 
lections were rendered on the eolian by Mr. C. W. Hickok, and included 
“ Tancredi” overture, Rossini ; ‘* Preludio ¢ Siciliana,”’ from ‘* Cavalleria 
Rusticana,” Mascagni; fifth symphony, andante, Beethoven; ‘* Ungar- 








ischer Tanz,"’ Brahms; “ Sortie Recessional,’’ De Mouchel, and ** Tann- 
hiluser "’ overture, Wagner. 
* * + * 
The Mathias Orchestra, of this city, will give a concert at Monroe, 
Mich., on the evening of February 3. 
* es *# & 
An effort is being made to organize a military band and orchestra here, 
something that is sadly needed in Toledo. 
*_ ct. * 


The Toledo Harmonic Society (vocal) is adding the finishing touches in 
preparation for the first concert, to be given February 17, In addition to 
the selections from the works of Gounod, Bellini and Fanning, ** Dream 
Pictures,”’ an i position by Prof. G, E. Whiting, of Boston, 
will be sung. Miss Bessie Doolittle (Detroit), Mrs. Johnson (Adrian), the 
Whiting Male Quartet and the Amphion (ladies) Quartet will assist. The 
society's début will be the event, locally, of the season. 

“* * 





At St. Paul’s M. E. Church, on the evening of January 22, the advanced 
pupils of Miss Rose Clouse gave a musicale and rendered this program in 
a highly creditable manner : 


oy EE, POL dinars) snd cnbthantivevendddaectematinh las tinens Leybach 


Det Berens. | as stn cn ceinnasdkicha tess bakke nies eda ine .. Gregh 
Miss Florence Curry. 

BONN 640452. 5pdhn cde bad tanage eshin sh chihethteasaes chaantes Chopin 

Miss K. Cornelia’ Colton. 
panied. ice. sv unsieads Sancnanokelenseians® ocigan acre ae 
Helen Wilkin. 
I I i es ig aie ee ke Wieniawski 
Joe Fisk 

NDS i a'<.0:0sicakat Naked bene aninte hawawaveos 46 ache on oe Si cbabde Liebling 
Miss Perla Bowman. 

Se ee IE OR iia ocd traces Vatiiecdkaanense ceialiokionl Cowen 

Miss Curry. 

PN, Santen bee ods tp tubedtinatibatbbssdbesi ents dleve % icakane Chopin 
IN RE a a er ee ead a wissen Kuhe 
Miss Gertrude Bateman. 

Violin, ** Scéne de Ballet"’............... De Beriot 
Joe Fisk 
EEE Guu Gar ide cub hoe. 6 f¥umbaseenersisée‘kisdscebenssee . Bach 
Rs a 5 i056 tae opnns cade opuchentssanmat Leubiaes’ aascueende Chopin 
PE NNO 4 oi acai adakiin stirs ond des beanie Gane a emensciueaa Strelezki 
Miss Leonie Schuck 
J BO UNE ain. inka phemeke erase GAAECKGRG PA dads tear Sikont ns oa Bendel 
Miss Nellie Bash. 

” * ® - 


The Mrs. Fry Concert Company, of Boston, gave a concert at Memorial 
Hall, January 29, under the auspices of the Y. P. S. C. E. of the First 
Baptist Church. The music was of a high order and excellently rendered. 
The program reads ; 


Andante and allegro from ** The Mill”. ...........56. cccececceseseees Raff 
Mrs, Fry and Daughters. 

Reading, ** Fra Giacomo ”...... 2.6.6.6. cee eeue +..++eeRobert Buchanan 
Mr. George J, D. Currie. 

Flute solo, Fantasie On Premeli Gis6 .2 5. iio cc vec cece eece cecee Lax 

Miss Lulu Fry. 

Vocal quartet, ** A Maiden’s Defiance ”............ ..... 5.4 ... +. Vierling 
Mrs. Fry and Daughters. 

Reading, ** Anatomical Tragedian’’..............6....0 cece eens Geo, Kyle 

Mr. Currie. 
** Tacea la Notte Placida,”’ from * Il Trovatore"’............. ...... Verdi 
Miss Eugenie Fry. 
Allegro from Seventh Concerto. ... 06... ..ccccee eee ceee cee . De Beriot 
Miss Alta Fry. 

‘“Gumnaner SemshhGe” ... i ideiisecededadedscecsccee ‘coe adivades . Strauss 
Mrs, Fry and Daughters. 

String quartet, Andante Cantabile, from quartet op. 11..... Tschaikowsky 
Mrs, Fry and Daughters. 

Reading, selected..... ... SA SPOON HR és 

Mr. Currie. 

“ The Daisy,” arranged by Weston. ...........6. ccc ceeeceee cceceeee Arditi 

Mrs. Fry and Daughters. 
7’ * 


During the reunion here last week of the Scottish Rite Masons of North- 
western Ohio one of the excellent features of the program was the superb 
rendering of the music by the quartet of Toledo musicians, consisting of 
Miss Bessie Doolittle, soprano; Mrs. F. R, Williams, alto; Mr. W. A. 
Howell, tenor, and Mr. F. R. Williams, baritone. Mr, Theodore Ecker 
was the efficient accompanist. Some of the numbers rendered (and which 
show the high order of the selections) were: ‘‘ By Babylon’s Waters,’’ H. 
Smart; “ Lift up thy soul” (‘* Belshazzar”’’), Butterfield ; ‘‘ From afar, 
Blessed Lord’’ (‘1 Lombardi”), Verdi; ‘* While we hear the wondrous 
story,”’ Canthal; “‘O Rest in the Lord,’’ Mendelssohn-Cornell’; ‘ God 
Loveth a Cheerful Giver,’’ Schilling ; ‘* The Strain Upraise”’ (Alleluiah), 
D. Buck ; ‘** My Faith Looks Up to Thee,” Goldbeck. 

see & 

An evening service of scripture and song is given regularly on one 
Sunday evening each month at the First Congregational Church. The 
last one, given Sunday evening, January 24, was elaborate and enjoyable, 
The special musical numbers on the program were : 


Organ prelude—Offertoire.............0++-+000+ Kab edindietensstepeee Wely 
Mr. Scammell 
~Sane Bie Dee.” on 40a. sn ddsnacews <encmeuienvnya: yecscgeand Mendelssohn 
Solo (Mr. W. H. Currier) and chorus. 

*O For the Wings of a Dove’’...........0.seeeceeeeeceeeeens Mendelssohn 
Solo (Mrs, W. H. Currier) and chores. 
eT ee ee TTT TOTES TT Te Gregh 
Mr. Scammell. 

Trio, ‘On Thee Bach Living Soul Awaits"’............. .»++»Mendelssohn 
Mr. and Mrs. W. H, Currier and Mr. Howell. 

Postlude, ‘* Chant de Victoire’’...... ......+.+- Chddovnrenes deccping Roeckel 


Mr. Scammell. 
H, Crossy Ferris, 
ep eo Ge 


Columbus Letter. 
Co.umsus, Ohio, February 1, 1892. 
HE usual holiday dullness in musical matters has been 
followed by events, recently past and to come, sufficient to fill 
out a brilliant season. 

The Sunday Pops, under the direction of Prof. Fred. L. Neddermeyer, 
are given every fortnight, and, while not as successful financially as they 
deserve, are doing much toward cultivating a class of people not usually 
seen at ‘‘ fashionable concerts.” 

Prominent features of the Ohio State University oratorical contest on 
Friday evening, January 22, were the musical attractions furnished by the 
O. S, U. Glee Club, under the leadership of Mr. Charles T,. Howe, and the 
selections by the Metropolitan Sextet Club. 

Both organizations were enthusiastically received. A local critic writes 
in the highest terms of the performance of Miss Mary A. Ellsworth, of 

















THE MUSICAL COURIER. 











Cuyahoga Falls, who is here studying the Boehm flute under Mr. Charles 
T. Howe. Mr. Howe will soon give a pupils’ recital and will bring out 
several novelties in the musical line, including a trio, by Beethoven, for 
two flutes and a clarinet, and a pastorale quartet, by Gustav Lange, for 
two flutes, clarinet and basseon. 

Several talented pupi's will appear in solos, including Miss Elisworth 
and Master Fred. Stanwood, who is only eleven years old, but displays 
talent that would do credit to a person many years his senior. 

The second of the series of concerts by the Orpheus Club occurred at 
the Board of Trade Auditorium on the evening of January 26. 

The club was assisted by the Whitney Mockridge Concert Company, 
consisting of Mr. Mockridge, tenor; Mr. Arthur Beresford, bass ; Miss 
Alida Varena, soprano ; Miss Belle Botsford, violinist, and Miss Mock- 
ridge, accompanist. 

The singing by the club was one of the most enjoyable features of the 
evening, and although their three b were rendered with an excel- 
lence of ensemble, fidelity to the pitch and beauty of expression and 
phrasing that left little to be desired, the best work was shown in the 
first number, ** Tidings of Love,’’ by Debois. 

The talented conductor, Mr. T. H. Schneider, ac panied 
upon the piano most artistically. 

The other numbers by the club were: “ Oft in the Stilly Night ’ (ar- 
ranged by Mr. Schneider in a very musicianly manner) and the ‘** Deserted 
Mill,’ by Rheinberger. 

The best solo work of the evening was done by Mr. Arthur Beresford 
in * The Windmill,” by Tuckerman, and Pinsuti’s “ Bedouin Love 
Song.” . 

Mr. Beresford's rich musical tones and fine delivery, together with his 
rare powers of expression, undoubtedly stamp him one of the best Ameri- 
can artists, 

Miss Alida Varena was announced to sing ‘* Canzonetta,” by Meyer- 
Helmund. 

The first few measures of her solo revealed to the audience that some- 
thing was wrong. 

First, she commenced to struggle through the hackneyed ballad ** Good- 
bye for Ever,” by Tosti, and, second, her singing was such a sorry exhi- 
bition of vocalization as to cause illy concealed merriment from her 
auditors, 

Mr. Mockbridge appeared in two solos, ** Lend me your aid,”’ by Gou- 
nod, and ** Sweetheart,’ by Lynes, and Verdi's ** La Donna e Mobile.’’ 

The first number was the most difficult, and showed Mr. Mockbridge’s 
powers of vocalization to the best advantage. 

The gentleman has evidently been a hard student, and possesses fine ar_ 
tistic instincts, with a remarkably correct musical ear. 

Miss Belle Botsford, the violinist, played Leonard’s ‘' Souvenir de 
Bade," with a good quality of tone and finished technic, but her perform- 
ance was too mechanical and lacking in soul. 

The annual concert of the Columbus Orchestra, composed of fifty ama- 
teur performers, under the efficient direction of Mr. John S. Bayer, will be 
given at the Board of Trade Auditorium February 15. The soloists will 
be Miss Stella McMillen, soprano; Mr. Charles Extine,a very talented 
blind violinist and a pupil of Mr. Bayer, and Mr. Charles T. Howe and his 
pupil, Mr. Erwin Schueller, who will play one of Doppler's beautiful duos 
for flutes, 

The orchestra, which, by the way, is remarkably complete in all de- 
partments, will perform Gade’s beautiful overture ‘In the Highlands,” 
overture to ‘‘Zampa,” march from ‘' Tannhiuser,”’ a movement from 
Beethoven's seventh symphony and several! lighter compositions. 

“ The Messiah " will be sung by the Guild of Trinity Parish, February 
11, in Second Presbyterian Church. 

Mr. Julius G, Bierck, Trinity’s choir master, will conduct and Mr. T. H. 
Schneider will preside at the piano. 

Mr. Hans von Schiller will give two piano recitals in Cincinnati on 
February 7 and 8. 

The Apollo Male Quartet, composed of Messrs. O. D. Dryer, O. E. D. 
Barron, I. E. Brubacher and Joseph P. Byers, appeared at a concert in 
Lancaster on January 29. 

This organization is deservedly a most popular one and have numerous 
concert engagements every season 

Their singing is marked by a perfection of ensemble and artistic rendi- 
tion of delightful selection that never fail to be received with the utmost 
enthusiasm, 

The second Arion concert will be given February 8 at the Grand Opera 
House. Assisting artists: Mrs. Clara Poole, Francis Fischer Powers, 
Miss Esther Butler, soprano, and Mrs. Fannie Bloomfield-Zeisler. 
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Alexander Bull. 


Munnearouis, February 4, 1892. 
INNEAPOLIS enjoyed a rare musical treat in the con- 
cert given on the evening of the 3d at Century Hall by Alexan- 
der Bull, only son of Ole Bull, the celebrated violinist, assisted by promi- 
nent musicians of this city and Madison, Wis, It was the most interesting 
musical event of the season thus far, for a deep interest was felt in the 
appearance of the son of the famous virtuoso. He received a warm and 
enthusiastic greeting from a large audience of music lovers, Mr. Bull, 
although a gifted violinist himself, lays no claim to the heritage of his 
father's marvelous talents. His répertoire does not include the most dif- 
ficult concert music, yet his selections are artistic and played in a thor- 
oughly musicianly manner, His presence upon the stage and his manner 
of using his instrument are not unlike his famous father, although, as he 
remarked to a friend, ‘‘I do not try to imitate my father’s manner. I 
stand and hold my instrument in the way most natural to me.” 

His playing is characterized chiefly by his wonderful power of expres- 
sion. Firmly he wields the bow, producing round, full, clear singing tones 
that are delightful as they are rare. He most graciously responded to 
encores, which were enthusiastically demanded. The vioin he uses is 
the celebrated instrument bought by his father in 1888 of Jean Baptiste 
Vuillaumie, the French violin maker, and is the work of Giuseppe 
Guarneri, nephew of the elder Guarneri, consequently high'y valued, The 
artist himself shows in physique and bearing a pleasing combination of his 

- French and Norse origin, His features, complexion and gracious man- 
ners are the heritage of his French mother, while in form and carri> ge he 
resembles his Norse father, Mr. Bull completely captivated his Minne- 
apolis audience and they were unwilling to let him go at the conclusion of 
his numbers. The musicians and music lovers of Minneapolis feel deeply 
indebted to Mrs, Valbary Harriat Stubb for her efforts to obtain his ap- 
pearance here, Mr. Bull is a warm personal friend of the lady and as 
soon as he announced his intention to pay hera visit she immediately 
made arrangements for a concert. The two lady vocalists who assisted 
are pupils of Mrs. Stubb, and possess voices of unusual volume and 
range. Their numbers were excellently rendered, and we cannot but be 
speak for them a brilliant future if their studies are not interrupted. J. 
Warren Andrews is a master organist, and his manipulations of the difficult 
instrument on this occasion were superb. He has already commenced a 
series of recitals on Sunday evening an hour before service at Plymouth 
Congregational Church, which are a great addition to the musical culture 
of Minneapolis, 

Miss Heegaard, pianist, is one of the faculty of the Northwestern Con- 
servatory of Music, and her piano playing on this occasion was with her 
usual acceptable style. Mrs. Stubb, mezzo soprano, is a recent addition 


celebrated Mrs. Von Milde, of Weimar, she not only sings the songs of 
her rock bound land with artistic effect, but is as well noted for her glow- 
ing interpretation of German music, For a year previous to her coming 
to Minneapolis she spent with Mrs. Marchesi, studying her methods of 
instructions in the different branches of vocal culture. 

Mr, Bull goes to Red Wing, Minn., accompanied by Mrs. Stubb, who 
assists him in concert upon the piano. On the 6th he goes to Chicago, to 
be in attendance at the “* Ole Bull " festivals, given in honor of his father 
on the anniversary of his birthday. 

Word has been received in St. Paul from Abbey & Co, declaring Mrs. 
Patti's engagement to sing in that city broken off, for this season at least, 
Trouble has arisen between Dr, Smith, of St. Paul, and Messrs. Abbey. 
Schoeffel & Grau about the printing of the programs, each party claiming 
the right to do so, and as all parties are equally obdurate Mrs. Nicolini’s 
management have lied her engag in the ‘** Saintly City.” 

The trite adage that “truth is stranger than fiction’’ was fully veri- 
fied in this city by a romantic incident that occurred a few days ago. 
Miss Wilhelmina Minna Swanson (stage name Velma Swanson), playing 
the part of * Mrs. Canty,” in ‘* The Prince and the Pauper,”’ now on the 
boards of the Grand, has a history brimful of romantic incident rarely 
equaled, Ten years age she became separated from her family by a 
chain of strange circumstances, and, despite her continued and vigorous 
search to find them, she did not succeed until her appearance here at the 
Grand. While in Washington a short time since she met a friend of her 
father’s, and from him learned that he was living in Sherburne, this State. 
She wrote him, telling of her engagement in this city, and appointed a 
meeting at her hotel. Mr. Swanson arrived in time to meet his daughter 
at the close of the first evening’s performance, and their reunion was truly 
pathetic. The mother is expected some time during the week. 

Acron Hoxton. 
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Dayton (Ohio) Music. 


Fesruary 13, 
‘6 IANISTS to right of us! Pianists to left of us! 
Pianists befront and behind us!" Indeed the woods are full 
of them, and man knoweth not from whence they come nor whither 
they go. 

Sternberg started the ivories Wednesday evening, February 3, with an 
interesting and well played program at the conservatory. Miss Kimmel, 
alto, and Mr. Hochwalt, tenor, both promising young singers, assisting. 

Mr. Elson, of Boston, lectured next day 4:30 p.m. at same place. The 
subject, ‘Seven Centuries of English Song,’’ was very much enjoyed. 

In the evening the Griinfeld brothers held forth at Association Hall. 
The ‘cellist was admired by all, but the pianist was found fault with for 
his excessive fortissimo and equally excessive pianissimo. Otherwise it 
was a pleasant concert. 

Xaver Scharwenka played in Cincinnati Saturday evening the 6th, and 
delighted a critical audience with his reposeful and artistic musicianship. 

The Philharmonic Society is preparing Spohr's ‘ Last Judgment"’ and 
Weber's hymn, op. 86, for their next concert, March 3. The subject, 
“ Pronunciation in Singing,’’ touched upon in a late number of the Cou- 
rigR, brings to mind ‘* The Lost Chord," recently sung here by a Scotch- 
Irish-American, with Italian proclivities. It (the song) sounded about as 
follows: 

“ Saytud wun duay ut thuorgun, 
I wus wary un dull ut ayse, 
Un my fangers wundurud i-udly 
Ovur thu noisay kays ; 
I knew not whot I was playeng, 
Or what I was draymeng thun, 
But I struck wun churd of music 
Like the sound uv a grate ah-mun, 
Like thu sound uv a gra-hay-hay-hay-hate ah-mun,"’ &c. 


It was “ gray-hate,”’ I assure you ! 
This is the kind of guttural gibberish which is passed off here (in certain 
circles) as the perfection of pronunciation, and its accompanying style 
and method are equally rank, 
It must be remembered, of course, that this is the true Italian method, 
** brewed, bottled and imported.especially for American (idiots’) use.”’ 
Your correspondent here is very much sought for because of ‘‘ The 
Messiah”’ essay recently, and he is doing his best to help hunt himself up. 








Denver Letter. 


Denver, February 9, 1892. 

ISS NEALLY STEVENS appeared before the Glenarm 

Club last Friday night, February 5,and gave an elaborate per- 
formance of classical piano music, which proved highly entertaining to 
the large audience present. She was assisted by the Lotus Ladies’ 
Quartet, a new local organization, which did very creditable work, It 
was Miss Stevens’ first public recital in Denver and the last entertainment 
of this season in the popular Glenarm course, and it is almost needless to 
say that the pianist created a favorable impression. Her technic is ad- 
mirable, and a large and varied experience has taught her the secret of 
putting herself in sympathy with her audiences, which?results in cordial 
recognition of her acknowledged skill. Although Miss Stevens has been 
suffering of late from an attack of la grippe she has in spite thereof kept 
all engagements and will soon be enjoying a brief but well earned vaca- 
tion, 
Denver is highly favored with pianists of note this season. Some 
weeks ago Mr. William H. Sherwood gave two recitals here on his way 
to the Pacific Coast. He wanted to see Denver on a bicycle, but the 
her was fortably cold. Mr. Sherwood said we might tell Tue 
Musicat Courier that he is now known as a “ piano-ist (as he is some_ 
times called), a music teacher and a bicyclist,’’ and that when at home in 
Chicago he spends more time on the wheel than teaching music. He and 
Mrs, Sherwood are very fond of taking a spin along the boulevards and 
through the parks of the World's Fair City. 
Next Monday night we shall be honored by a visit from the world re- 
nowned Xaver Scharwenka, We almost hold our breath in anticipation 
of the great treat in store on that occasion, Patience is a necessary in- 
gredient of genius, said Beaconsfield, and if we cannot all be geniuses we 
can at least possess curselves in patience until the genius comeg. 
The next attraction in a musical way is the United States Marine Band, 
from Washington city, which is booked for the Colosseum a week hence. 
A new organization, known as the Church Choral Union, is coming to 
the front and is expected to be in readiness for some creditable choral 
work next August at the time of the Knights Templar Conclave of the 
United States. Particulars later. 
The Denver Athletic Club is preparing to entertain itself and its friends 
at its regular social events with music to be provided by a band of instru- 
and a Ma chor. Dr. Girven, formerly of Philadelphia, is 
the leading spirit in this commendable movement. 
There is some news among the organists. Dr. John A. Gower, of St. 
John’s Episcopal Cathedral, is absent in Europe booming mining inter- 
ests, while Mr, Stevenson is acceptably presiding over the choir and Mr, 
Marriott at the organ. Mr. Otto Pfefferkorn is in Boston, called there by 
the serious illness of his mother. Prof. George F. Brierley is acting as his 
substitute at Trinity's famous organ. Prof, Henry Houseley is at St. 
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throughout the week. His compositions for church choirs and 
choruses are growing in popularity, and each new one bears additional 
testimony to his charms as a creator of genuine and wholesome vocal 
music, We hear good words, too, about Mr. Vincent Morgan, who has just 
removed his studio to one of the new downtown business blocks, Mr. Mor- 
gan came here about three years ago, a comparative stranger, but a large 
experience in musical affairs in Old England, both as a director and com- 
poser, has, connected with his indomitable push, brought him to the 
front in Denver. Wiutiam A. Ginson. 
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Buffalo Music. 
Burrato, N, Y¥., February 15, 1802. 

HE Orpheus gave us as fine a concert as we have yet 
had. The male chorus was assisted by the Buffalo orchestra and 
Mrs. Ritter-Goetze, Finer and more finished singing than that done by 
the Orpheus at this concert we have never had. Volkmann's‘ Ich halte 
ihr die Augen zu" was delightful, and Grieg’s ‘* Landerken nung" su- 
perb. This effort seems to have laid Mr, Lund out, for he has since been 
ill, Mrs, Goetze sang Saint-Satn's “** Samson” aria with dignity afd re- 
pose—* too much repose,’ one paper says. Later, her three Schumann 
songs were followed by Mozart's ‘** Wiegenlied"’ as encore. She did not 

altogether please for some reason or other— probably or other. 

The orchestra played several numbers rendered familiar at the orchestra 
concerts. It was a fine evening for Lund, who commanded his forces like 
a young emperor. 

* ee 8 

The Press Club or Major Pond or somebody was in hard luck at the 
club’s concert. Several of the artists advertised did not arrive ; instead , 
others of inferior ability appeared, which occasioned some tall swearing 
among those most concerned, 

Miss Torbett, Miss Pond, Mr. Thalberg and Mr, Moquist appeared, and 
the lad Maerz played some brilliant piano solos, minus the pedal. There 
is no need of this when Robinson's extension piano pedals are to be had. 
The boy bas much talent and if he does not suffer from " big head "’ will 
make an uncommonly fine pianist. 

*e ee 

The orchestra concert: 

Overture, ** Don Giovanni"’... t 
Aria from “Il Re Pastore’’........ ! 
Mrs. Corinne Moore-Lawson, 


..Wolfgang Amadeus Mozart 


Norwegian suite... .. Heiarich Hoffman 
Marche Hymnus. 
Song. 
Spring Dance. 
Marche Slave.............-55- ‘ 
* Waldweben " from *' Siegfried" 
Kirmes Scene, from ‘* Charlotte Corday" 
(a) Cradle song 
(6) Serenade. 


. Peter Tschaikowsky 

Richard Wagner 

Peter Benoit 

Franz Ries 

ape go eperane .. Vietor Herbert 

Mrs. Corinne Moore-Lawson 

Danse Persane.. bracéde wo datos UP ae Ernest Guirand 
John Lund, conductor; F, W. Riesberg, accompanist 

was the event of this concert, and with the 

The “ accom- 


Benoit's ** Kirmes Scene"’ 
soloist, Mrs. Corinne Moore-Lawson, will be remembered. 
panist"’ on the above program is mevely a matter of form, for he was 
superfluous at this concert, Not many singers can play as can Mrs, Law- 
son, and not many players can sing as she does—else would accompanists 


be unnecessary. 
* a 


Mrs, de Roode-Rice played and talked Beethoven and Bach to attentive 
listeners last Friday. I have not quite settled in my mind whether she 
plays better than she talks, or vice versa, Her rendering of the sonata, 
op. 81, No. 3, was serious and satisfying, and the Bach-Joseffy gavot, 
for left hand, very dexterously done. We should have more of these 
earnest, sincere music women ! 

*e @ 


Paderewski, that “study in old gold—and new greenbacks "'—en- 
thralled an immense house at Music Hall last night. Everyone was 
there; the “ old-timers,’ Kaffenberger, Waith, Denton, Adam; the 
younger set, Clark, Gilbert, Zulinski, Lund, Webster, with their respec- 
tive wives or sweethearts, and all immensely enthusiastic over the won- 
derful Pole, he whose triumphal musical tour of the world reads like 
that of a Liszt. Vienna, Paris, London, New York, to all he can say, 
Veni, vidi, vici! The result of this will be increased interest in the 
(Steinway) piano, a wider knowledge of music generally and a deeper 
appreciation of its importance in its relation to life. 

So welcome, Paderewski! Of the numbers of the program the L‘sat 
rhapsodie No. 2 was sensational in its effect. The golden haired young 
genius bestrode the technical difficulties in this work like a Colossus. 

The funeral march in the Chopin sonata was most impressive, and the 
vast audience hushed to reverent silence. “ Night winds sweeping over 
churchyard graves” is the way Rubinstein characterizes the rushing 
movement following the funeral march. Rosenthal, d’ Albert, Pachmann, 
by these do we pianists swear, forever and ever, world 
Amen! 


Paderewski 
without end. 
*- e*¢*# . 

Mr. Frank Taft, of New York, gave his organ recital, * An Evening 
with Wagner,” at the church where your correspondent holds forth, 

Program : 

- . Rienzi 
: ..." Lohengrin " 
* Gbtterdammerung ” 


** Battle Magch’’.......sceeeeeeecseveee 
Prelude <tesdiee,. 6s 
“ Song of the Rhine Daughter" 

reas Cree. 50 6506 onscowrennirennes tee 
Vacal solo, * Elizabeth's Prayer" § 

Mrs. Louis Whiting Gay. 


Prelude Dicbeds mGhdepecdiedovesese<dudcabsanne * Parsifal"’ 
Wedding music (** Elsa” entering the cathedral, bridal chorus, 
introduction third act) nesses ..»* Lohengrin” 
Vocal solo, ** Thine Eyes of Blue"... 26.66. .c cc ceeeneeweeneeeeeeees Bohm 
Mrs. Louis Whiting Gay. 
* Prize Geag’’......-.-cosce-0 teevedecccscsencecapar ." Meistersinger 
Spinning Chorus > hpawneae .." The Flying Dutchman ' 
Romance, ** O thou beautiful evening star”... __."Pannhiluser ” 
“Grand March”’.......+.+. cue 
The church was comfortably filled and Mr, Taft displayed brilliant 
powers. The wedding music provoked enthusiastic applause, Mrs. 
Gay’s contralto voice is as beautiful as her person ; she sang superbly. 
Your correspondent also assisted. ’ 

—_—o- & 
The Aolian Quartet gave an invitation recital on Thursday evening, 
which was enjoyed by a full house. 
**# *# * 


Is this enough for one dose? Yours, F. W. Riasoena. 








Gerrit £mith’s Organ Recitals.—Gerrit Smith gave 
his 136th organ recital last Monday afternoon at the South 
Church, Madison avenue, corner Thirty-eighth street. Mr. 





Mark’s Episcopal Church on Sundays and at the University of Denver 


Smith was assisted by Mr. Wm. C, Carl. 
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Seventeenth Seid! Popular Concert. 
HE seventeenth Seidl Pop. took place last 
Sunday evening at Lenox Lyceum, and this was the 


program: 


“ Schiller March"’ Meyerbeer 
Suite, *' Reclarmonde" .Massenet 
,.Gluck 


Aria, * A del mio dolce Ardore"’ 
Antonio Galassi. 
Rimski-Korsakow 


Cappriccio Espagnole ° 
Ballet suite, '' Pazman "' (by request), new comic opera Johann Strauss 
Eva Waltz. Pazman Polka Pazman Waltz. Czardas 


Violoncello solos 


* Serenade’ (first time) Grumbacher 


* At the Spring "’ . Davidoff 
Victor Herbert 

Prelude and last scene (*' The Wonder of True Love”), * The 
Captive "’ (first time) ‘ .. Herbert 
In Memoriam Wagner, ** Elegie'’ (first time) Geissler 
Aria,“ L' Etoile du Nord" , ° Meyerbeer 

(Flutes obligato, Messrs. Oesterle and Rietzel.) 
Clementina De Vere. 

Delibes 


Ballet suite, ‘* Coppelia"’ (by request) 

The new Strauss music is pretty and well scored, but not 
particularly original. The ‘‘Eva” waltz was the most 
original of these excerpts ; Geissler’s ‘Elegie ’’ was very 
appropriately dedicated to the memory of Richard Wag. 
ner, for thematically and in color and treatment it recalls 
the dead master. The most interesting orchestral number 
ef the evening was by far Victor Herbert's prelude and 
finale from his ‘*Captive,’’ which wer« it will be remem- 
bered was so successfully brought out at the last Wercester 
festival. Even as excerpts these two numbers are effective, 
and the workmanship and skill displayed are most worthy 
of praise. Herbert has a genuine gift of melody, and his 
treatment of ‘‘ The Wonder ef True Love”’ in the finale for 
chorus and orchestra is very broad and masterful. The 
jolly Celtic ‘cellist was in the best of form, and played a 
serenade by Grumbacher and Davidoff’s “At the Spring”’ 
in fine style. Anton Seidl as usual conducted forcibly. 
Next Sunday evening Mrs. Tavary, Scalchi, Galassi and 
Clodio will be the soloists. 


N. E. Conservatory Matters. 
W" may look with great satisfaction at the 


last pupils concert of the N. E. Conservatory of 
Music, given by its orchestral class under the conductorship 
of the professor of violin, Mr. E. Mahr. Whoever has the 
faintest idea of the immense difficulty of every description 
one is experiencing when trying such a task at a conserva. 
tory under ordinary circumstances where a similar thing 
under artistic conditions never existed will fully appreciate 
the great merit of Mr. Mahr in taking the trouble to get up 
an orchestral class. Considering the unequal forces he had 
to deal with, one remains certainly astonished at the result, 
which, viewed even with the most critical eye, must be 
placed among the most encouraging ones. 

Thus we have to give full praise to Mr, Mahr upon the 
happy achievement of his efforts, and only to congratulate 
him for the success of last Thursday night. The individual 
playing of each single pupil, as well as the orchestral 
playing, was characterized chiefiy by a big and healthy 
solid tone and an energetic bowing, which, so we earnestly 
hope and expect, will enable this youthful orchestra to 
venture upon some composition of higher rank and greater 
difficulty of execution among the classical standard works. 

The B flat major symphony of Schubert, a genuine work 
of the ‘‘ swan of song ”’ (which, so we firmly believe, origi- 
nates from Schubert's earliest epoch as a composer), was 
played with an astonishing finish of delivery and interpre- 
tation, full of careful mingling of light and shade (not in 
the rough, common meaning of the word), and the many 
young ladies and gentlemen forming the orchestra did full 
justice to themselves, ‘giving at the same time all de- 
served credit to their able and indefatigable teacher and 
conductor, Mr. Emil Mahr. The said gentleman, for the 
last five years the head of the violin department of the 
N. E, Conservatory, studied with the great violin virtuoso 





THE MUSICAL COURIER. 


ated after a course of five years at the Royal High School 
for Music at Berlin. He held the position of concertmaster 
in several prominent German orchestras, and before com- 
ing to this country filled the same position in the London 
orchestras of Hans Richter and Georg Henschel. Mr. Mahr 
has often since displayed his great ability and charm and 
thorough musical knowledge as soloist and chamber music 
player as well. 

The New England Conservatory has been lucky enough 
besides to secure the services of such an artist as Mr. Leo 
Schulz, from the Boston Symphony Orchestra, a capital 
violoncellist and thorough musician as well. 

One item at the last pupils’ concert shall not be forgot- 
ten—the ‘‘ Night Song ”’ of the late Louis Maas—and which 
was capitally performed by the stringed instruments and 
organ (Mr. Kelly). It proved to be a beautiful composi- 
tion, full of poetic charm, fine melody and clever work- 
manship. This pupils’ concert has been such a success 
that it is to be repeated in a larger hall in the city (Tre- 
mont Temple) by general request. A tiny pupil of Mr. 
Mahr’s, Master Willie Traupe, about ten years of age, 
played Rode’s Theme and Variations for violin, scoring an 
immense success and being recalled many times on the 
platform. No Wunderkind, but pure musical blood. 

The other musical events in the New England Conserva- 
tory, which took place and are to take place in Sleeper 
Hall, Boston, were a pupils’ recital last Saturday after- 
noon; one last Monday evening, and a Beethoven recital 
to-morrow evening, given by Ferruccio B. Busoni, the 
talented Italian composer-pianist and professor at the con- 
servatory. Mr. Busoni will play on this occasion the two 
sonatas, ops, 109 and 106, and the Liszt fantasy on the 
** Ruins of Athens.”’ 


Musical Items. 
Miss Esther Butler in Columbus,—Miss Esther Butler, 
the soprano, had much success at the recent Arion concert 
The Ohio ‘State Journal,’’ in writing of 


in Columbus. 
her, says: 

Miss Esther Butler, the soprano soloist cf the evening, is a pupil of Mr. 
Courtney, of New York, and Miss La Grange, of Paris. The present is 
the second season of her residence in New York and the second since her 
return from Europe, Last evening was her first appearance in Columbus, 
though she has sung extensively in the West and Northwest. Her execu- 
tion of the melodious aria from ** Lucia’’ revealed a cultivated voice of 
pure quality and was thoroughly well done up to the closing portion, 
where her accompanist evidently lost his place and marred the latter third 
ofthe aria. Her work, the Gounod duet, and her subsequent group of 
songs, chosen with judgment and sung in refined style, resembling that of 
Mrs. Henschell, stamped her as an artist. Miss Butler's appearance with 
the Arions was not heralded, and she may be congratulated upon having 
won an artistic success, 

A. W. Sickner in the City.—Mr. A. W. Sickner, of 
Wichita, Kan., is on a flying trip East with his very clever 
hand guide for the elimination of bad hand positions of 
piano pupils. It is a clever device, and has so far won 
many warm expressions of approval from leading peda- 
gogic authorities. 

Miss Alice Mandelick.—Miss Alice Mandelick, the 
talented and rising young contralto, has been singing with 
her usual success in a series of concerts in New York State. 
She has also been engaged by Mr. C, Mortimer Wiske for 
**Cavalleria Rusticana,’’ to be given in concert form in 
Brooklyn, February 24. 

Seattle, Wash.—O. E. Pettis & Co. opened hand- 
some music rooms in their new building February 4 and 
gave a grand musicale, in which Adela Lucy, dramatic 
soprano; the Rubinstein Trio, consisting of Roscoe 
Warren Lucy, piano; W. Vaugham Arthur, violin, and 
Dr. Thoresen, ’cello, and Miss Pauline Pettis and others 
participated. Seattle is evidently determined to hold its 
end of national musical culture well up. 

Mr. Carl’s Organ Recitals.—Mr. William C. Carl, who 
has recently returned from his studies with Mr. Alexander 
Guilmant, is rapidly filling his concert dates. Monday he 
played a brilliant program with Mr. Gerrit Smith, at the 
North Church; on the 5th a testimonial concert at Bloom- 








field, N. J.; last evening a recital in the First Presbyterian 
Church, Jersey City ; this evening, at the Baptist Taber- 
nacle, a recital, and next Monday in Newark. Mr. Carl is 
a most welcome newcomer, who handles the king of in- 
struments with great manual as well as pedal technic, 
whose registration is in the very best taste and whose 
-phrasing is most musicianly. 

Pachmann Plays in the Philharmonic.—Vladimir de 
Pachmann, the pianist, will be the soloist of the last 
Philharmonic rehearsal and concert April 8 and g. Mr. de 
Pachmann will play Chopin’s F minor concerto. 

Thanks, Awfully.—‘‘L’Impromptu,” a new piece by 
Otto Floersheim, which Paderewski played at the Garden 
concert hall recital last week, was enthusiastically re- 
ceived, because of its delicacy, poetic sentiment, origi- 
nality and high musical qualities.—-New York ‘+ Press.”’ 

Uncle Celestin.—‘‘ Uncle Celestin” was given for the 
first time in this city last Monday night at the Casino, It was 
a howling success, and Jefferson de Angelis has the funni- 
est part he ever had since his inimitable squeak first broke 
on New York ears. ° 





Cable Clippings. 
ONDON, February 13.—The Philharmonic directors 
have abandoned their idea of shortening their programs by the ex- 
clusion of vocal music. They would, indeed, be wise to leave the drawing 


up of the program altogether to Mr, Cowen, their conductor, who under- 
stands the work far better than they can pretend to do, and who, more- 
over, might be trusted to make a more judicious choice of novelties. In 
the alternative they should look to the Crystal Palace for a model. The 
Philharmonic concerts, however, owe their success chiefly to the splendid 
orchestra, and it is therefore satisfactory to learn that the band will be 
almost identical with that of last year. 


Should the projected musical festival be held at Dublin next winter. 
Grieg will write a new cantata especially for the celebration and will go 
to Ireland to conduct it. 





The illness of Clara Schumann will inevitably call to mind the sad cir- 
attending the death of her husband, the p , Robert 
Schumann, The distinguished lady pianist is said to be suffering from 
melancholia, accentuated by a continuous sound of music in her ears. 
This, it is hoped. is merely a temporary nervous trouble, but coming as it 
does upon a lady who has passed seventy-one years of age, and who has 
been before the public since 1828, it probably implies her final withdrawal 
into private life. 











Nothing has, by the way, yet been decided about the revival of ‘* Caval- 
leria Rusticana”’ or the production of the same composer's ‘* L’ Amico 
Fritz.” A syndicate has been formed by certain wealthy gentlemen to 
buy both works, and, if desirable, to give performances of them. Or it is 
possible that the rights may be transferred for a period to Manager Lago, 
who, although he has wisely abandoned his winter, has announced his in- 
tention of having an early summer season, The report about a season of 
* Cavalleria Rusticana”’ in English, at the English Opera House, is an 
old rumor revived. Mr, D'Oyly Carte has not yet decided to what uses 
he wiil put his theatre. ‘* L’Amico Fritz” will, however, without much 
doubt, be witnessed in London in the course of the present year. 


The Prince of Wales, who is at present with his family at Compton 
Place, the Eastbourne residence of the Duke of Devonshire, will again 
make his public appearance directly after the official period of mourning 
for the Duke of Clarence is ended. He will appers first at a smoking 
concert of the Amateurs’ Orchestral Society. It is probable that the 
Duke of Edinburgh will lead the violins. The Prince of Wales will not, 
however, attend public concerts or theatrical performances for some time 
tocome. The Queen will renew her subscription for the royal box at the 
opera, but other members of the royal family will occupy the box during 
the spring season. 


Mr. and Mrs. Henschel’s Wagner concert and Sir Charles Hallé's sixth 
orchestral concert have been well attended, showing that the panic caused 
by the widespread prevalence of influenza is passing away. One curious 
result of the epidemic has been that the stalls at the concerts were not 
filled with ladies and gentlemen in conventional evening dress. The fear 
of contracting the disease led to the retaining of ordinary morning 
garments. 





Miss Emma Nevada made her début last Tuesday nightin ‘‘ La Som- 
nambula”’ at the Paris Opera, and scored a great success. 





Sir Augustus Harris has declared his willingness to send a first-class 
Italian opera company to Australia next autumn if an adequate guaranty 
be forthcoming. Manager Musgrave is returning to Melbourne in the 
bope of obtaining a guaranty, the minimum of which is said to be 
440,000, 
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to take one of your instruments with 
recommend your invention to artists and intelligent students of the piano. 


Dear Sirs: 


MONTREAL, Feb. 11, 1892. 


I have been much pleased with the PRACTICE CLAVIER you so kindly 


placed at my disposal during my stay in New York, and its use has convinced me of its 


superior qualities as an instrument for the technical part of piano practice. 
me to Europe, and will miss no opportunity to 


I shall be glad 


Yours truly, 


THE VIRGIL PRACTICE CLAVIER CO., 


26 West 15th Street, 
New York. 
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house agent down 
town offers to sell anything from a dustpan 


“AS enterprising house to 


to a piano,” says the Philadelphia “Call.” Isn't that 
Wanamaker who has been advertising pianos ? 
aaa 
LEIPSIC, Germany, music trade paper put 70,000 
A as the annual output of upright and grand pianos 


in Germany and makes the factory of Julius Bluthner 
the greatest producer of pianos in that country. 
= 
PT bet is absolutely no truth whatever in the fol- 
lowing paragraph from the Buffalo «Times:” 


It is reported that William Steinway, the great piano manufacturer, 


has bought from 1,600 to 2,000 acres of land in Cheektowaga, and it is 
believed that he will build a large manufactory on the property. 
aad 


R. C, S. FISCHER, senior member of the firm of 
J. & C, Fischer, together with Mrs, Fischer, 
leaves for Naples, Italy, taking the steamship Werra 
that leaves here on February 27, They expect to be 
absent several months. 
a aad 
ROM Columbus: “If we hadn't THE MUSICAL 
Courter, the liars, stencilers and Bohemian rats 
in the music trade would have a walk over.” A Bo- 
hemiaa rat in the rae of Columbus! Impos- 
sible, Mr. Peck, impossi —_ 
baad 
N American quartered oak upright Steck piano 
A in the Steck warerooms on Monday deserves 
particular mention, on account of the remarkable 
finish and the fitting of the veneers, It was artistic 
case work all the way through, and eminently fit in its 
character to carry the name of Steck, 
ore 
HE Pease Piano Company is stocking its Chicago 
branch house with a fine assortment of Pease 
pianos, the first carload having been shipped on Fri- 
day and the second on Saturday. Thesd yao were 
in all variety of woods and styles, and will give Mr. 
MacDonald an opportunity to show as handsome a 
line as can be shown in Chicago, 


~ 


wee 
HE Westchester “ Times,” in an article on trans- 
Harlem industries, states the following in 


reference to the Schubert Piano Company : 

The new factory has facilities for turning out 3,000 pianos per annum and 
is in every respect admirably adapted for the purpose for which it was 
built. 

The company contemp) 
building in the near future. 


of another story to the new 





the additi 


o 
ANS VON SCHILLER, the piano virtuoso, con- 
tinues his successful recitals on the Decker 
Brothers piano in the West, having appeared in Cin- 
cinnati and Indianapolis before critical and select 
audiences and secured re-engagements—the prima 
facie evidence of success. 
Von Schiller is equipped with some of the best 
criticisms, and is doing some exce}lent work in many 
Western cities, 


“3 SSR aren 





TS line of Wissner pianos made by Otto Wissner, 

Brooklyn, will appeal to any wideawake dealers 
who will go over and see and listen to what Wissner 
is producing in the shape of thoroughly attractive 
and salable pianos. The latest scale is one of the 
successful, placed in the latest calendar of new piano 
scales, and is sure to make an impression. 

+ 
E take from a recent meeting of the Newburgh 
Board of Trade this portion of the proceed- 
ings : 

Mr. Chambers reported that the parties who were looking for a site for 
piano factory have not yet located. They require about 25 acres. They 
have been looking at ground near Sloatsburg, but as yet have made no 
selection, and there is yet a chance to bring them here. ‘1 have looked 
at the Benkard property, but the family are now in Europe. I merely 
bring this before the board so that if they know of any suitable property 
they can have this in mind.” / 

a 


OWEVER great may be the depression in New 
H York piano circles, one will find a busy plant 
who visits the factories of the Brown & Simpson 
Piano Company at Worcester, Mass, Their newest 
styles of uprights have won a way into the liking ‘of 
the dealers, and as year after year goes by and the 
substantial qualities of the Brown & Simpson piano 
become more manifest, it grows in popularity and 
prosperity, as every well made article must-in the 
long run. 

= 

CHEMES for making or getting money are as 
plentiful as schemes for salvation, the latest be- 
ing a company organized in Newark which will pay 
all the balance that you may owe on account of the 
purchase of a piano, organ, bedstead, &c., when 
death overtakes you or you become totally disabled. 
For further particulars address Contract Indemnity 
Company, Newark. Piano dealers who sell on in- 
stalments could put all their customers in the com- 

pany and pay the percentage and take chances. 


or 


HE Albany County Bank, of Albany, N. Y., has 
T sold to Joseph P. Lockey, of Leominster, Mass., 
the old McCammon piano factory, on Broadway and 
North Ferry street, Albany, four stories high and cov- 
ering an area 175 feet square. Mr. Lockey will em- 
ploy 75 skilled men in the manufacture of piano 
cases, Mr. Lockey has been in this business for 
years and supplies many piano manufactories with 
cases. He is under the impression that his trade will 
gradually centre at Albany on account of superior 
facilities. 

= 
T is surprising to see the success which the 

Shoninger piano is meeting with in church circles 
in New York—that is, the success is surprising, though 
it is not a surprise that there should be a success, 
And especially is this prosperity noteworthy in the 
upper section of the town, where Mr. Rosenberg's 
capable corps of assistants have made strenuous 
efforts to place the merits of the Shoninger before 
the home people, who are after all the real consum- 
ers of piano, and who are after all most careful in 
their selection of satisfactory instruments. 


o 


N interesting condensation of the Treasury re- 
A ports of exports and imports is presented in 
another place in this issue. From it will be seen 
that our importation of musical instruments for the 
year ending December 31, 1891, was $511,149—over 
half a million—less than for the year ending Decem- 
ber 31, 1890. The single month of December of the 
same two years gives a falling off of $10,147. This con- 
dition may or may not be accounted for by the re- 
classification of imported articles under the McKinley 
law. 

The more important series of facts are those con- 
nected with our exports, which give a falling off of 
628 organs for the single month and only 790 for the 
year, showing that the principal dullness was ex- 











hibited in December, with a decrease of valuation for 
that month of $36,418, the entire year penning a de- 
crease of $69,677. 

In the exports of pianos there was an increase of 
46 for December and 116 for the year, with a decrease 
of $9 in value for the month, showing the exportation 
of cheaper goods for that time. The increase in val- 
uation for the year was $221,004. The total exports 
for the month of December, 1891, were short $40,283, 
while for the year they were short $69,003. 


or 

ERE is something from last Saturday's « Sport,” 
page 19, written by Clambake Harry. This 
paragraph establishes him as one of the foremost ex- 
ponents of the new expansive theory of the English 
language. The relations of cause and effect no 
longer disturb Clambake, Everything goes—from a 

masculine plural to a singular female : 

“For a number of years there has been certain indi- 
viduals connected with trade journals who have tried 
to terrorize the members of the trade into paying them 
tribute, and whose so-called journals have simply 
served as vehicles for their nefarious schemes.” 


= 


N Italian—Cristofori was his name—invented the 
A piano, and yet there are a few pianos only made 
in Italy, the bulk of the instruments used in that land 
coming from Germany andFrance. The Italians are 
not piano playing people; they favor the stringed in- 
struments of the violin school and the hybrid mando- 
line—bandoline being used exclusively by the little 
Germans, The Spaniards use the mandoline and 
guitar and a small number of pianos are sold in Spain. 
The largest piano factory in Spain is located in Barce- 
lona, and they make pianos with German bird cage 
actions, turning out about three to four a week. 

These Latin people are not great customers for 
piano producers and reed organs are hardly known 
among them, The field is a fertile one for some en- 
terprising firms in Germany or France, for these peo- 
ple cannot afford to pay the prices charged for 
American pianos which are out of competition. But 
there is a chance there for the American reed organ. 

we 

OR several weeks no comment upon business in 

New York city has been made in these columns. 
It becomes now necessary, if only for a matter of 
record, to state that a number of factories are closed 
down entirely, many are working on short time and 
business, both wholesale and retail, is far below 
normal, It were idle to speculate and theorize upon 
why this is so, but the condition confronts us. 

It is not good to have to write these things, but no 
weekly chronicle of the trade can avoid putting down 
that the trade .in New York city is duller, thus far in 
February, than in many, many years. It is some sort 
of solace to each maker to know that the stagnation 
does not apply to him alone. 

A gentleman well known to the trade at large said 
to a representative of THE MusIcAL COURIER only 
last week : ‘It’s little use to come up to my office. 
You're almost sure to find me away. I've been work- 
ing and working and can't make things better, so | 
just run down and open the morning mail and go back 
for an hour in the afternoon. The meantime I spend 
away from the factory visiting other members of the 
trade and finding them no better off than I. 

« When will the change come?” 

«Well, I haven't been able to discover anyone who 
can tell, I've given up making predictions and am 
waiting for something to turn up.” 

About every piano factory in New York is visited 
each week by some member of THE MUSICAL COURIER 
staff and at a general talk upon the depression held 
in this office last week it was agreed that never save 
in the dullest summer season have so many men 
been seen applying for work, as during the present 
month, 
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steadily increasing as their merits are 
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Received First Medal of Merit an¢ 
Diploma of Honor at Centennial Ex: 
hibition. 

Superior to all others in tone, dura 
bility and finish. Have the indorse 
ment of all leading artists. 

















SOHMER & CO., Manufacturers, 149 to 155 E. 14th St., New York. 
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Containing the following Patented Improvements 


Patent Grand yscte,  Gxaed Fall Board, Piano 
Maffier, Harmonic Scale, 
Bessemer Steel Action Frame, Kndwood Bridge, 
Touch Regulator, Finger Guard and 
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cannot affect the standing in tune of our instruments and therefore we challenge the world 
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NOTHING OFFICIAL. 


The Piano Manufacturers’ 
Association 


AND 


THE MUSICAL COURIER. 


rumors on Wednesday, and ever since the 
February meeting of the Piano Manufacturers’ Asso- 
ciation, on Tuesday evening, in reference to the asso- 
ciation and its action in the case of THE MUSICAL 
COURIER, against which complaints had been brought 


ee making circles in this city were full of | 


by the association members, Behr Brothers & Co. and 
Hardman, Peck & Co. 

We have been seeking for the official report cover- 
ing the action of the association, but have been un- 
able to secure any official information of any kind 
touching upon it. 

The secretary of the association, Mr, Nahum Stet- 
son, stated that he had to report as follows : 

I. That the association at its meeting on Tuesday, 
February 9, decided to give the sale of the standard 
fork to Messrs. Alfred Dolge and Richard Ranft, with 
certain restrictions; and 

il, That the association had decided to pass resolu- 
tions, or had passed resolutions, notifying the world’s 
fair directory that it was the sense of the Piano Man- 
ufacturers’ Association that no awards for pianos 
should be given at the exposition. 

That was all the secretary would give to this paper 
and he gave no other information to any other paper. 
Mr. Wheelock, the president, was called upon, and he 
refused to give the paper any official information. 
Desperately determined to ascertain something of the 
association's action regarding THE MUSICAL CouRIER, 
the following letter was sent : 

[Copy.) 4 
Frarvary 13, 1892. 
Mr, Nahum Stetson, Secretary Piano Manufacturers’ Association, 
City 

Dear Str-—-Having heard rumors and seen printed state- 
ments in music trade papers to the effect that your associa- 
tian had taken action in some shape or other against THe 
MusicaL Courier, I should like to ask you officially to be 
kind enough to send me for publication or otherwise infor- 
mation in connection with this action of the association. 

I called on Mr, William E. Wheelock, the president of the 
association, this morning, to ascertain from him the neces- 
sary information on this subject, and he stated that he had 
no official information to impart. 

Hoping that you will comply with my request and give to 
Tue Musica Courter such official report as has been given 
to other papers by you, 

I remain 
Yours respectfully, 
Marc A. BLUMENBERG, 
President Musica. Courter Company. 

Mr. Stetson's reply was again an oral one, ‘ Noth- 
ing to report" being his words. 

In view of this we have no official information to 
publish on the action of the Piano Manufacturers’ 
Association in its February meeting, outside of the 
above two items on tuning forks and the awards. 
Whatever the association may have done (and as an 
association it has a vested right to pass any kinds or 
numbers of secret resolutions) THE MUSICAL COURIER, 
even if it were willing to do so, cannot accommodate 
itself to the requests of the association, as it has not 
been informed by the association what its pleasures 
may be 

The Rumors, 


There is no doubt, judging from all the stray infor- 
mation gathered, that the association had its liveliest 
meeting on that particular Tuesday evening or after- 
noon, Mr, Henry Behr wanted the association to de- 
cide to remove all its advertising from THE MUSICAL 
CoURIER——so at least we learn. We also learn that 
the association absolutely refused to do so or inter- 
fere with the paper. 

In this practical outcome of the debate this paper 
could find a vindication of its course, for all that THE 


MUSICAL CouRIER has ever claimed was its independ- 
ence, and that independence, had the association fol- 
lowed Mr. Behr’s (and we learn also, Mr. Peck’s) 
plan, would have compelled the paper to continue in 
its course frée from all outside influence, even with 
the prospective loss of all the advertising concen- 
trated in the association. 

We contend that if Toe Musica, Courter would 
have been placed in the disagreeable attitude of an- 
tagonizing censorship on the part of the association, 
and had then succumbed, its value as a trade paper 
would from that very instant have vanished. 

But the native good sense of the members pre- 
vented such an unhappy state of affairs. The asso- 
ciation, we learn, passed some kind of resolutions not 
intended for publication—merely meant to convey 
the consolation of sympathy to Messrs, Behr Brothers 
& Co. and Messrs. Hardman, Peck & Co., and em- 
bodied in the same the sentiment that each and every 
member could do as he always could, and that is as 
he pleased. 

All of those members in the association who ad- 
vertise in this paper do so because they please so to 
do, not because any association or institution may 
make it incumbent upon them to do so, Those mem- 
bers of the association who never advertise in this 
paper are reported to have had the delicacy of abstain- 
ing from the casting of a vote on the subject. 


A Surprise. 

It was therefore a source of considerable surprise 
to find that Messrs. Behr Brothers & Co, had made 
public use of the results of the meeting by urging in 
one of the trade papers that the association had passed 
resolutions that were a “ complete answer to the un- 
just criticism of their grand.” 

It will naturally become incumbent upon the as- 
sociation either to revoke their action in this par- 
ticular matter of the Behrs or allow the logical out- 
come to ensue, that is, enable Messrs. Behr Brothers 
& Co, to continue to use the association as a vehicle 
of advertising, as they have already done in this 
case. 

If THe Musical COURIER maintains, as it does, 
that Behr Brothers & Co.’s grand piano used at the 
Philharmonic concert by Scharwenka was a poor 
toned piano and not adapted for that kind of work, 
and the association permits Behr Brothers & Co, to 
state what they are reported to have said ina Satur- 
day trade paper, viz., that the criticism is ‘‘ unjust,” 
then the association virtually indorses a bad grand 
piano, 

Can the association do that ? We quoted the other 
day the severe comments of the New York “Sun” 
on the same piano. In speaking of Scharwenka’s 
playing at Cincinnati the “ Volksblatt” of February 8 
says : 

The piano had a nice metallic sound, but did not retain its tone (Stim- 
mung) after the first number, which materially marred the pleasure of the 
concert. 

These papers, together with the «Evening Post,” 
are authorities to some extent; but we doubt if all 
the truth they can print on this subject has as much 
weight as the public interpretation given by Behr 
Brothers & Co. (inthe shape of an indirect indorse- 
ment) to the private action of the association. And 
Behr Brothers & Co. are not to be blamed in the least. 
They have as much right to interpret as they please 
any private action or resolution as they have to im- 
pugn the motives of a trade editor. 

If the association has permitted Behr Brothers & 
Co. to use its machinery to malign the motives of the 
criticism on their grand piano published in this pa- 
per, the association must grant to Behr Brothers & Co, 
the same privilege in judging the motives of the asso- 
ciation in passing a resolution referring to Behr 
Brothers & Co, 

It is all a question of motive, anyhow; the one 
thing is to discover what the motive is. What mo- 
tives had Mr. Behr or Mr. Peck in bringing these 
matters before the association? Both of these gen- 
tlemen impugned the motives that actuated THE 
MusIcAL CouRIER in their cases, What is the matter 
with now investigating their motives? 

One of Mr. Behr’s motives must have been to place 
the association in the position of indorsing his 
grand. If the Saturday interview is correct, he has 
already done so. 

Mr. Peck in the same trade paper of Saturday gets 
his little advertising scheme in also. He again as- 





serts his rights to advertise the royal crests, and 
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denounces the trade press for questioning him for 
doing so. 
The Stencil. 


Moreover, association or no association, resolution 
or no resolution, Mr. Peck is in the stencil business 
and thereby places himself in direct contact with the 
anti-stencil policy of this paper. There is not a mem- 
ber of the association who believes for amoment that 
THE MUSICAL COURIER would abandon its stencil 
fight to accommodate the association or any member 
of it ; of course not. We might as well put out a red 
flag and offer the paper for sale, or worse still, stick 
out a white flag and surrender to please Mr. Peck. 

What is the situation now? This paper has suc- 
ceeded in making the stencil so odi6us that nearly ql! 
the former great stencilers are out of that kind of 
business, although before THE MUSICAL COURIER be- 
gan the agitation some of these very firms considered 
stenciling perfectly legitimate. Take the case of the 
Kimball Company. Not a stencil piano is sold by 
that company to-day, every Hale piano purchased be- 
ing sold as Hale. This paper has virtually driven the 
stencil out of Fourteenth street, and yet, with the 
Fifth avenue trade and the Fourteenth street trade 
purged and purified of this evil, Mr. Peck comes along 
with his stencil scheme, impudently flaunting the 
$100 piano on Fifth avenue under a false name and 
harboring the false notion that the Piano Manufac- 
turers’ Association will aid and abet him by with- 
drawing its advertising in this paper to push his 
stencil scheme through successfully. 

We doubt if even Horace Waters & Co. would go to 
work and sell stencil Swick pianos to-day. They at 
least put “ Waters” on their stencil pianos if they do 
stencil at all. Mr. Peck would not put his name on 
that $100 box and thereby give paternity to the bast- 
ard piano, Oh, no, he sells it under one or more of 
the various ‘‘ trade marks” Swick offers in his circular 
letters. Mr, Peck introduces that kind of business on 
Fifth avenue and flaunts the transaction before the 
association, representing this paper as corrupt in ex- 
posing the situation. Could he expect any practical 
support ? Nonsense. 

As to the results of stenciling or selling stencil 
pianos in the wareroom of Hardman, Peck & Co. 
there can be no question. A salesman who finds that 
his customer would prefer to give $200 for a Swick 
box to $300 for a Hardman will gradually talk the 
purchaser into the stencil piano and make sure of the 
$100 profit, even if he is compelled to allow the im- 
pression to prevail that the $200 piano is virtually as 
good as the other. A salesman who would let $100 
profit go for reasons of delicacy in such a case would 
be dismissed by Mr, Peck. He, like other good busi- 
ness men, pays his men for what they are worth to 
him, 

Now that Mr, Peck has secured the business of E, 
G. Harrington & Co., it would be well to pay particu- 
lar attention to the names on the pianos shipped 
from that factory, and we give Mr. Peck fair notice 
that it will be the solemn duty of this paper to rank 
him in the list of stencilers, if under his manage- 
ment any stencils emanate from the Harrington fac- 
tory. The foundation of this paper is the stencil war, 
and this foundation is not to be weakened by Mr. 
Peck or any association, 

We all might as well havea fair understanding on 
this subject. Mr. Peck or any other stenciler in the 
association will get just the same treatment in these 
columns that has been accorded to aggressive sten- 
cilers in the past. The association, if reports of its 
last meeting can be trusted, came very near indors- 
ing Mr. Peck’s stencil scheme. It will not do to fool 
with this subject ; it is dangerous, and for the asso- 
ciation fatal. 

The Outcome. 

As it appears now, Messrs, Hardman, Peck & Co, 
will continue to advertise with the royal crests and 
Mr. Peck will continue handling stencil pianos. That 
will be his interpretation of the action of the associa- 
tion practically expressed, 

Messrs. Behr Brothers & Co. will follow the same 
kind of logical reasoning and claim that their grand 
has been indorsed (let us say indirectly) by the asso- 
ciation, as they foreshadow it in the Saturday trade 
paper. It must not be forgotten that Behr Brothers 
& Co, have been advertising an oral statement as a 
testimonial and their course has never been con- 
demned. Von Bilow never gave Behr Brothers & 





Co, a written testimonial, and yet they advertise a 
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Von Bulow testimonial, publishing even his: portrait 
in conjunction with it. Why, therefore, would they 
eschew to interpret the private action of the associa- 
tion as an indorsement of their grand piano ? 

All this is proof direct that the association cannot 
even reform its own members, much less reform the 
methods of trade journalism, 

The association should rescind that clause of its 
by-laws referring to trade papers and permit its mem- 
bers to do just as each one deems best in each partic- 
ular case, Let the trade papers work out their own 
destiny without any objective interference, The seq- 
uestration of the music trade press has been a dire 
failure, even Nickerson’s little paper prospering more 
to-day than it did before the association's action on 
trade papers went into so-called effect. 

The stupid “ Art Journal” will continue, even if 
every member of the association should withdraw 
from it, for all put together cannot be paying much 
to such an insipid monstrosity. It is an insult to ac- 
cuse any intelligent piano or organ man of spending 
any money inthe “« Art Journal” columns, 

The semi-monthly music trade paper published in 
this city has no force and can give no news, 15 days’ 
interval between publication days handicapping any 
efforts at competition. There is no harm in running 
a little card in that paper. The editor is a harmless, 
good natured boy, who hasn’t the faintest idea of 
what is meant by the term “music” and who could 
not tell you whether Beethoven is living in Bombay 
or where John S, Bach will stop when he comes over 
to visit the world's fair. Men or boys of such intel- 
lectual calibre can get along very neatly with a pat- 
ronizing custom that “helps them along” because 
they are “good fellows.” It is really true; they are 
“good fellows” and don’t know and don’t deserve 
any better. Why should the association have at- 
tempted to interfere with them ? 

The other papers will manage to get along too, even 
if the association does not rescind that particular by- 
law. As it stands at present it is a farce and con- 
sequently it injures the status of the association, The 
first member who will urge that it be expunged will 
be doing the association the very greatest service. 








PRESS COMMENTS. 


‘’The Musical Courier” and the Action of the Piano 
Manufacturers’ Association. 


HERE seems to be a strong inclination in 
T the outside trade to be very cynical with regard to the 
resolutions passed by the Piano Manufacturers’ Association 
condemning THE MusicaL Courter for its unwarranted 
attacks on Messrs. Behr Brothers & Co. and Messrs. Hard- 
man, Peck & Co, 

I think the resolutions are all right and that the associa- 
tion did all it morally and legally could. 

If any mistake has been made it was at the time when the 
association caused it to be announced that in case an 
attack was made in any trade paper upon any firm that 
was a member of the association and such firm was not 
advertising in said paper, all the members of the associa- 
tion that were advertising in that particular paper should, 
after complaint had been made and verified, withdraw their 
advertisements in a body. 

It seems that such a step might, in the opinion of counsel 
who have been consulted, lead to legal trouble. To obviate 
this, therefore, the resolutions expressly leave the future 
relations of the members of the association to THe Musica 
Courter to each individual firm for action. 

Whether any of the firms will act remains now to be 
seen. 

Under the rule that they would not make contracts for a 
period exceeding three months all would be free to act on 


April 1. 


While some of the members of the association are un- 
questionably opposed to all trade papers, and would wish 
to see them exterminated root and branch, the great ma- 
jority recognize the value of the trade press, but want to 
see it more conservatively conducted and less given to 
attack. 

They desire to reform THe MusicaL Courier or at least 
to make Mr. Blumenberg see that it will pay him better to 
run his paper on different lines. 

While it may pay Mr. Blumenberg to do this to-day, it is 
undeniable that he has built up his paper by his aggressive- 
ness, and whether he ever could have done it by any other 
means is doubtful. And in this connection let me ask, ‘Is 


there not a newspaper side to this business? ”’ 

“Has the trade itself been guiltless? ’’ 

‘* Have all the ‘attacks’ which have been so bitterly 
condemned, taking the record of the past 10 years, 


been made by the papers on their own responsibility and 
entirely for purposes of their own?” 

‘* Would not'the files of the daily papers of New York, 
Boston, Chicago and other leading cities show that many 
disgraceful controversies were carried on by leading firms 
in the trade years before there were any music trade papers 
in existence?” 

Let us have a little common sense and fairness in this 
matter. 

It is not right to let the discussion be entirely one sided. 
—New York ‘ Music Trades.” 
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If we read the dispatch correctly, the members of the 
association are by resolution left to do as they individually 
please regarding future relations with THE MusicaL Courier. 
This means that they may or may not remove their ad- 
vertiseménts from the columns of that paper, as they 
see fit. 

We have been told—and it has repeatedly been published 
without contradiction—that the association members as a 
body would withdraw their support from any paper that 
unjustly attacked a member. This was evidently the de- 
termination of the association—before any case came to 
trial. The determination evidently is not as determined 
after a case has been tried. 

What’s the matter ? 

We believe, as we have heretofore taken occasion to say, 
that the association will find it impossible to control ad- 
vertising, and that therefore this resolution is altogether 
the best way to get around the matter ; but our view does 
not explain the association’s action, nevertheless. 

We believe this will be the last heard of any attempt to 
‘*threaten’’ the freedom of the press by the association— 
for that is what the determination (which was not lived up 
to) amounted to. Let us be understood in this matter: It 
ought to be well known throughout the trade that we do 
not approve of THE Musical Courigr’s methods. Our 
record is somewhat numerous and decidedly pronounced 
on this point ; but we must include all journals in speaking 
of a principle—and we believe the day has long gone by for 
intimidating papers by threats of withdrawal of support. 
The papers do not fear such threats, and no association can 
enforce them. Therefore it is far better to refrain from 
making them. 

If the trade, as a whole, disapproves of THe Musicar 
Courier, it can easily show its disapproval by individual 
withdrawal of support ; but nobody can drive business men 
to concerted action of this kind, if they don’t want to be 
driven. 

It appears that the New York association realizes this, 
and it is to be hoped that hereafter it will not announce 
any such policy.—Chicago ‘ Indicator.”’ 
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The two editors who are responsible for the two 
extracts published here are always credited with 
brains, no matter how the criticisms regarding them 
may run in other directions. The editors of the 
smaller trade papers will all probably make them- 
selves as ridiculous in their comments upon this 
question as Clambake Harry did, who had not suffi- 
cient ordinary sense to see that an interference with 
the business of this paper would in its normal and 
logical conclusion be tantamount to annihilation, in 
case the same rule were applied to his particular 
scheme in the trade or to that of any of the small 
fry. There is no reason to hope for any improvement 
in such cases as Clambake’s and the other rodents who 
always succeed in showipg how small their view of 
the situation is. 

“Presto” will no doubt take a large and compre- 
hensive view of the matter. 








STEINWAY IN CINCINNATI. 


— +> ——= 


UTHORIZATION is given by Messrs. Steinway & 
Sons to state that there is absolutely no truth 
in the publications to the effect that the agency for 
the sale of Steinway pianos in Cincinnati had been 
offered to anyone by a traveling salesman or by the 
firm itself. No Steinway dealership has ever been 
offered to anybody, and, in fact, there are always so 
many applications on file and in transit from dealers 
that the firm finds it difficult to get time to answer 
the letters on that subject. 

The sale and transfer of the Steinert branch at 
Cincinnati to Smith & Nixon were consummated 
directly between those two houses, and there were no 
negotiations at any time on the subject of this sale, 
from the opening of the same to the closing out to 
Smith & Nixon, except solely between those two 
firms. 





All Steinway & Sons had to do with it was to give 


consent to the transfer of their dealership, . If the M. 
Steinert & Sons Company had not themselves sold 
out their Cincinnati branch nothing in the world 
could have taken the Steinway agency from that sub- 
stantial concern and consequently all insinuations to 
the contrary are simply preposterous. 


ble return of the Chickering piano to B, Curtaz 
& Son, of San Francisco, an old time Chickering 
agency. In that event F. W. Spencer & Co. would be 
the losers, as they have held the Chickering repre- 
sentation for some years past. These are days of 
surprising metamorphoses in the piano trade, 


| ba, Chicago letter in this issue hints at the possi- 


Paderewski’s Choice. 
WELL-KNOWN writer on matters musical 


in New York, in speaking of the instruments used by 
the pianists of a past generation and those of modern con- 
struction, notably those of Messrs. Steinway & Sons, said : 
“If music in its other departments had progressed as have 
its mechanical accessories, what sublime heights would 
have now been reached.”’ What a world of truth is em- 
bodied in that statement! When a great genius like 
Paderewski appears on the musical horizon of to-day he 
finds ready to his hand ‘*mechanical accessories"’ in the 
form of a piano so complete that the utmost extent of his 
powers fails to find the limit of the instrument’s resources, 

We, of course, are referring to the piano which has 
reached the highest degree of artistic, mechanical perfec- 
tion—the ‘‘Steinway ’’—the instrument which is not only 
used by the greatest artists, such as Paderewski, Rosen- 
thal, Rummel, Joseffy and Rubinstein, but which has also 
received the cachet of royalty itself (the only instrument 
in America which has done so), the Queen of England, the 
Prince and Princess of Wales having appointed Messrs. 
Steinway their manufacturers. 

The concert to be given on Friday evening by Paderewski 
will afford a glimpse of one of the greatest artists who has 
ever lived, but the extraordinarily exacting demands 
which that phenomenal player makes upon his piano will 
also illustrate its wondrous capabilities of response. This 
is an interesting point well worth bearing in mind.—Toronto 
** Mail.” 


Henry Peters Released on Bail. 





He Witt Be at Liperty Penpinc His Seconp TRiAL FOR 
LARCENY, 


ENRY PETERS, the young bookkeeper of H. C. Har- 

ney & Co., of Dupont and Franklin streets, who embezzled the 

funds of his employers and then tried to burn his books, was brought be- 

fore Judge Pratt in the Supreme Court yesterday on a writ of babeas cor- 

pus sued out by his attorney, Jerry A. Wernbrrg. Mr. Wernberg moved 

for the admission of his client to bail, The application was opposed by 
Assistant District Attorney John U. Shorter. 

The petition on which the writ was obtained stated that Peters had 
been in jail since the day of his arrest, September 24, 1891. He was in 
dicted for grand larceny in the first degree on October 2 and was tried in 
the Court of Sessions on January 20 last. Drs, Metcalfe and O'Connell, 
who had examined Peters, testified that he was insane, and Dr, Fleming, 
the superintendent of the Flatbush Insane Asylum, who saw him in court, 
declared that his mind was unsound. His father was twice sent to the 
Flatbush Asylum and died there. There was an interval of four years 
between the periods of his insanity and during that time young Peters 
was born. 

Judge Pratt granted the motion, fixing the bail at $2.000 
released. His bondsmen are William Kirscheef,a manufacturing jeweler, 
of 283 Hewes street, and his mother, Katharina Peters, of 344 Rodney 
street.—Brooklyn * Times,’’ February 9 


Peters was 


The annual meeting of the Manufacturers Piano Company, of Chi- 
cago, takes place to-day at 2 rp. m, at the Weber warerooms 

Mr. Robert M. Webb writes Twe Musicat Counter that after a long 
wait he has obtained a patent upon his paper covers for pianos, 

—Mr. Kurt Moebins, one of the New York representatives of Breitkopf 
& Hirtel, Leipsic, is expected back from his trip to Europe on the steam- 
ship Spree, due to-morrow, 

Mr. Donfelly, of the Schubert Piano Company, has just returned 
from a month's business trip, part of the time being spent in Canada, 
where the Schubert piano has a good following. 

—The Haydn Piano Company, of Montreal, Canada, consisting of An- 
toine R. Archambault and Michal J. Harney, has been dissolved. A new 
partnership between Antoine R. Archambault and Jules Napoleon Arch- 
ambault has been formed and under 1 the Haydn Piano Company will 


continue. 
Patents granted December 29, 1891 
Piano wrestplank A. H. Reed 465,417 
Bow for musical instrument......Ayres & Schroeder * 466,146 
Piano action.... ‘ .H. Bescher, Jr.. * 406,149 
—Patents granted February 2, 1892; 
Musical Instrument. . oe = Fl ..No, 468,265 
bed te . V. Seidel , 468 308 
DE cndnetsscegecege A. H. Hastings * 468,135 
* | music desk...... -.. eee T, P. Brown 468,077 
- = Wis di oud’ bo nlbe cue ORD codess 468,027 


JIANO MANUFACTURERS, ATTENTION !—Piano manufacturers 
desirous to get New York headquarters for the pu: pose of showing 

line of instruments to the trade and doing a limited retail business will 
find such opportunity by addressing F. Rich, care of Tux Musica Cov- 





niger, 19 Union square. 








te renee SRE, Br 











| 
| 
| 





aregan canteen rt SERN Serene eee te ae me rarer Sy pene eee 


ee eae - 





20 





THE MUSICAL COURIER. 








COGENT COMMERCIAL COM- 
MENTS. 


O Mr. B. H. Janssen, of the Mathushek & Son 
sk Piano Company, THE MUSICAL CouRIER is in- 
debted for the appended terse report of the dullness 
of trade in general and the prosperity of the Mathu- 
shek & Son piano in particular: 

Business through the northern part of the State (New 
York) is extensively quiet, with the prospects of improve- 
ment not so prominently outlined as are the signsof a 
continued lull. Have been to 

Kinoston, N. Y., where, owing to the bank failure, all 
trade is at a standstill, and most of all the music trade. 

ALBANY reports fair trade, but only fair. However, the 
Legislative session is on and so is Senator D. B, Hill, and 
there is some little activity, but nothing to sing hosannas 
over, Albany is naturally a quiet place, only emerging from 
its lethargy when the law making and breaking element 


arrives. 
Troy,—Business very quiet, and has been so, As one 
dealer remarked, ‘‘We have our Ups and Downs, but 


Downs kinder drove the most of the way.’’ 

Urica is sound asleep as far as our trade is concerned, 
All her piano movers have turned expressmen, and now 
take baggage to the hotels at the rate of 10 cents a piece. 

Syxacuse is taking stock; but here business has been fair, 
the bulk of it being done by Leiter Brothers and Chase & 
Smith. However, no extra salesmen were engaged, and 
none of the factories had to work overtime to supply the 
Syracuse trade, 

RocnesrTer,—None of the dealers here complain, and 
nearly all report business fair, with big holiday trade. 
Messrs. J. W. Martin & Brothers will make many improve- 
ments in their store, and intend adding other branches. 
They are now selling only pianos, 

BurraLo.—Here, as the watchman cries, “All is well.”’ 
This city promises to be a jim dandy in the near future, and 
more ‘push ’’ and ‘get there "’ qualities are noticeable in 
this town than inany other outside of New York and Chicago. 
All the dealers report fair trade and general satisfaction. 

CLEVELAND.-—Here trade is quite lively, and I believe the 
accounts I heard of sales true. B. Dreher’s Sons report big 
business in fact, as do Wamelink and Hallet & Davis. The 
last named house will move into new quarters in the 
Arcade. 

ToLepo,—Trade is very quiet in this very quiet place, 
the only house I find doing much business being J. W. 
Greene & Co., who reports business good. 

On the whole trade is very, very quiet and promises to 
remain so for some time. 

I have had a very fine trip thus far, and it looks good all 
the way through. We're right in it. 


SOHMER IN THE NORTHWEST. 


———— @o— 





HE latest piano “ move,” as these deals are now 
called, is in the direction of the Northwest—in 
Minneapolis, where the firm of Haines, Foster & 
Waldo have just shown their appreciation of the 
merits of the Sohmer piano by arranging with 
Sohmer & Co, for their territory, making the Sohmer 
their leading piano. The first shipment of Sohmer 
uprighte and grands to the new house goes to-day and 
the Sohmer, one of the very best known of the leading 
pianos in the Northwest, will henceforth be pushed 
with vigor and under an intelligent business manage- 
ment in that section. 

There are a number of other important Sohmer 
“moves"™ on the board, which when consummated 
will vindicate the current high opinion in which 
these pianos are held, 








TUNERS’ QUILD. 


aera tinniiniden 
Nortn Apams, February 1, 1892, 

Editors Musical Courter ;: 

NOTE the movement in favor of a tuners’ 

guild. I am surprised that the legitimate tuners of 
this country should have been so apathetic, and I can’t 
comprehend that the manufacturers should take so little 
interest in the matter. Good pianos are very often de- 
preciated through lack of good workmanship on the part of 
the tuner, and no man should be recognized as a tuner un. 
less he passes an examination by some competent authority 
or at least has a certificate from some eminent firm. Any- 
way it is high time something was done to place the voca- 
tion of tuning on a higher footing, and 1 shail be pleased to 
co-operate with those who are taking the initiative. 

I have been highly interested in the articles on pitch and 
*‘equal temperament.”’ I think the tables and scales of 
vibrations are the most instructive ever published. Of 
course Hansing’s were very incorrect and probably hastily 








compiled, but his critics were little better ; there can, how- 
ever, be no doubt as to Dr. Koenig’s calculations being the 
most perfect probably ever made. % 

I have given this subject considerable study for over 
20 years, and have calculated scales for a variety of 
pitches. I don’t know but I may publish my work in a 
form to be thoroughly practical and useful to learners of 
tuning. 

There seems to me room for something of this kind, as it 
is rare to meet with a tuner who knows anything of the 
fundamental principles of the art. Moreover, I think the 
time is coming when manufacturers will require their tuners 
to be somewhat proficient in this respect. 

Please treat this letter as private except the few words 
on tuners’ guild which are entirely at your disposal. 

A TUNER. 


OUR PIANOS 


IN CANADA. 


—__--y> —— 


HE MUSICAL COURIER has succeeded in 
obtaining the official figures of the custom houses of 
Canada showing the exact number of American pianos 
shipped into Canada for sale during fifteen months preced- 
ing December 31, 1891. There were no squares exported 
into Canada. 
UPRIGHTS, 
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Latest from Chicago. 
Curcaco, February 18, 1892. 
HE meeting of the Music Trade Association took place, 
as announced, at the Grand Pacific Hotel this evening and was 
presided over by Mr. I. N. Camp, who, by the way, makes a most excellent 
chairman, It must be understood that up to this meeting there never has 
been any regular organization, and therefore Mr. Camp was president and 
Mr. Gregory secretary simply of each meeting as they occurred by cour- 
tesy of those present at each separate meeting. After a pleasant dinner 
in one of the private dining rooms, which lasted for two hours, the mem- 
bers and guests, some fifty in all, adjourned to a much larger room and 
immediately came to order. The minutes of the last meeting were read 
and adopted. These minutes contained the constitution and by-laws, and 
therefore by their adoption and by the signing of the constitution by those 
present who were eligible to membership the society may be said to be 
fairly launched and the “‘ Chicago Music Trade Association ’’ to be a regu- 
larly organized society. 

The election of officers was the first thing to be considered, and, without 
opposition, Mr. E. S. Conway was chosen president, Mr. P. J. Healy first 
vice-president, Mr. George K. Barnes second vice-president, Mr. C. H. 
McDonald secretary and Mr, E. H. Story treasurer. In the absence of 
Mr. Conway it was proposed that Mr. Camp should continue to preside at 
the meeting and Mr. Gregory should continue to act as secretary, AS was 
announced, thesubjects for discussion were ** Commissions and Credits,”’ 
and upon a cail being made fora report from the committee on commissions 
Mr. E. V. Church, the chairman, arose and d in sub that 
r issi were an evil and that it was the sense of the committee that 











Quarter Ending— No, Value. 
December 31, 1890. cccscesccnscvessecoseces 50 $13,463 
March 31, 1891,,....-- Choe eewernccvceee sere 20 4,385 
June 30, 1891...... eebebadiéset isveedtee ce 10,447 
Doptemoer 90; 68g. is ie etic tenes 29 8,280 
December 31, 1891.......+5+ 00+ TITTLE eat OT. 15,503 

Totals. ...ceccsecsrs. eee aed habe and 202 $52,578 

GRANDS. 

December 30, 1890......-+ bacheevds vee vss boevt 1,746 
March 38; $89 cs cece d's dwieie cee'd ccisdiee oles oe 2 1,046 
June 30, 1891,.......+. onb:¢ Optemingion oes eon I 429 
SOPCOMDSS 9O, FBO oo 0000 acces covesvecsess 9 4,071 
December 31, 1891,...... saeeecoseeeeeeseas) Ue 6,662 

Potalesvessscoscieese $b.000ss vicsedsewecies OO $13,954 

PARTS OF PIANOS. 

IOOOMDST FA. TEGO 60 6 oc cksses'e vec cseecs noo as occes s OBI 35S 
ROOROM B0s SUOE 60060 ¥04%00 ovecdvereseoseeeete eccces 20,341 
Bre ae Vavedecvdoueesseet 19,190 
September 30, 1891......... oie o's Oise oat eWiee biele ceeee 1O@8S 
December 31, 1891, .....+++++ 6 tps ikenntion s eveeee 18,582 

WN es haewests Yecaecrt osncebesebustteece sevees $91,683 











John Staib. 











N January 28 Mr. John Staib, president of 
the Staib Piano Action Company, and himself a prac- 

tical man in his line, died in Jersey City at the age of 66. 
Mr. Staib had been for many years connected with the 
piano business, always in the department of actions, and 
was the founder of the company bearing his name. There 
will be no disturbance in the workings of that institution, 
the management being in the hands of Mr. Albert Staib, a 
son of the deceased. 





Albion P. Higgins. 











LBION P. HIGGINS died February 9 at his 
home, No. 183 Lafayette avenue, Brooklyn, after a 
short illness. He was born in Thorndike, Me., on October 
13, 1821. He was educated in the common schools, and 
himself taught for some time. He was in business in 
Rockland, Me., and afterward moved to New York, where 
he became a member of the piano firm of Thomas S. Berry 
& Co. He was alse connected with the Weber estate as 
one of its trustees at one time, and with Mr, Freeborn G. 
Smith, of Bradbury fame, in the piano business. Mr. Hig- 
gins was active in Republican politics and in 1873 wasa 
member of Assembly. He served two terms. He was one 
of the founders and long an officer of the Lafayette Avenue 
Presbyterian Church. His wife and one son survive him. 
The funeral took place on Wednesday. 





In Town. 
Edward McCammon.........++++++++++++-.»Oneonta, N. Y, 
Frederick Steinert.........see++scceceeeeeee++s Cincinnati. 
pe oT er a ee mere ++ +++» Boston, 
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M, Steinert. .s.scccccscscscccccessences NOW Haven, Conn, 
A. M. Bronson,..... scceee..eeeeeseeees Susquehanna, Pa. 





no commissions should be paid by any house to anybody on any sales 
made in Cook County, and proposing an agreement between the members 
of the association to that effect, any member offending to be mulcted in 
the sum of $1,000 for each offense, this fine to be divided between the other 
parties to the agreement. As may well be thought such a sweeping sug- 
gesting was a bombshell, and each one present looked at his neighbor in 
blank and speechless astonishment, and the guests (that is some of them) 
smiled, 

The chair called for remarks, but not a word was spoken, until finally 
Mr. Camp (the chair) arose and said in substance that they who were 
present needn't fear—he would undertake, by the aid of two other houses 
in the city, to fully carry out such a program as was proposed and make it 
win. Then others arose, and finally Mr. Healy gave his ideas, which were 
to the effect that while he thought some such agreement might be and 
should be adopted he thought there was no necessity for those signing an 
agreement to enter into any penal bond to compel them to live up to it. 
However, the report was simply handed over to a committee of five to 
reconsider and see if every point could not be touched upon and some 
agreement drawn up which would be thoroughly acceptable to each mem- 
ber of the association, 

It is a hard task, and, in the language of Mr. Ernst Knabe, who was an 
honored guest, if the committee succeed in making an agreement which 
can be put into practical operation, and the members of the Chicago 
trade succeed in satisfactorily settling this vexed question, they will all 
deserve the thanks of the music trade of the whole country. And so the 
matter of commissions still remains a thorn anda snare to our Chicago 
trade association, but they have begun the discussion in good earnest, 
and the country may certainly look to Chicago for a trial of some method 
of relieving the business of what may certainly be considered the most 
perplexing and unsatisfactory feature of it. 

The report of the committee on credits was called for, but upon re- 
quest of Mr. J. P. Byrne, the chairman, the reading of this report was 
deferred until the next meeting. 

Mr. Camp then arose and surprised the meeting by announcing that his 
term as director of the world’s fair had nearly expired and that if the 
music trade desired a representative member it was time to act. He pre- 
ferred that someone else should be favored with the honor of nomination, 
as his own time was so occupied that he felt that he could hardly do jus- 
tice to the position, He then paid a glowing tribute to those fellow di- 
rectors who were so unselfishly working for the glory and honor of Chi- 
cago and for the success of the world's fair. He didn’t believe a more 
intelligent or more painstaking body of men could be found in this or any 
other country, and gave an idea of the amount of time each director was 
obliged to devote to the work, and incidentally the amount of money that 
each committee had under its control. 

Mr. Camp spoke so enthusiastically on the subject that it is certainly a 
pity I am no shorthand reporter to give his exact language. Upon the 
conclusion of Mr. Camp's remarks Mr. Healy announced that it was very 
doubtful if enough proxies could be obtained to elect a member ; that it 
was almost a certainty that some of the influence that was available at 
the last election was not to be obtained for the present election, and Mr. 
Camp concurred in this position. However, the gist of this part of the 
proceedings was that Mr, Camp was persuaded, by a short speech of Mr. 
Henry Reed, who urged the familiarity that Mr. Camp had acquired in 
the work, to accept the nomination again, and a committee of five, con- 
sisting of Messrs. Potter, Healy, Cable, Conway and Gibbs, was ap- 
pointed to obtain proxies to secure the election of the association's can- 
didates, 

Among the out of town guests, in addition to Mr. Ernst Knabe, who 
has already been mentioned, were Mr. W. B. Sparkman, Mr. L, W. Cooke, 
Mr. W. N. McIntyre and Mr. W. H. Poole. 

There were some 20 concerns in this city who did not have representa- 
tives at this meeting, among them such large and important houses as the 
Kimball Company, the Chicago Cottage Organ Company and Chickering- 
Chase Brothers Company, but these may be all relied on when any matter 
of importance requires support, either moral or financial. 

The annual meeting was set for the second Saturday in February in 
each year, 

After adjournment the members and guests lingered for a short time at 
the invitation of the chairman for social enjoyment, and it was 11:30 when 
the last one left the hall, a six hours’ session, 
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NOT CONSOLING TO MANUFAC- 
TURERS WHO CONSIGN 
GOODS TO TEXAS 
DEALERS. 





HE Texas Court of Appeals, in the recent case of 
Bensinger Cash Register Company, v. J. F. Cain, 
rendered a decision, the following report of which is 
the substance: 
“When vendor lien notes are given by the pur- 
chaser of fersonal property and these notes are hy- 
pothecated, transferred or sold, the original owner in 
whose favor they were drawn loses claimants’ rights 
against regaining possession of the property for 
which these notes were given, even if the notes are 
retransferred to him,” This latter seems to give title 
to the buyer of the property whether he has paid any- 
thing on it or not. The consignment manufacturers 
will feel pretty blue when they know this. Now 
when the notes of buyers of pianos, made out in 
favor of consignment dealers, are hypothecated or sold 
to manufacturers, and the drawer defaults on them, 
it is presumed the manufacturer will sendthem back 
to the dealer for collection or foreclosure. Under the 
decision rendered the dealer has lost claimants’ rights, 
so far as regaining possession of the instrument is 
concerned, and mustdepend on collecting the amount 
due on the piano in some other way. 

In all such cases the purchaser of the instrument 
can sell or transfer it to anybody he chooses and give 
a perfect title to it. When the buyers of pianos and 
organs, who perhaps had only a few chickens, geese 
or a billy goat to give as first payment and notes for 
the balance, know this, many will no doubt assert 
their rights under this decision and take their own 
time to pay for the instrument, if they pay at all. 

On this subject we hear from Texas as follows: 

Manufacturers who consign goods to irresponsible and 
moneyless sewing machine tramps have raised up an army 
of men so ignorant and mendacious that the former honor- 
able business of selling pianos stinks in the nostrils of de- 
cent people. Any business man to see the piles of notes 
given by the bulk of people to whom these men sell would 
stare with wonder that any institution calling itself a bank 
would litter up its safe with such ‘‘collateral.’’ John x Smith, 
his mark, William x Jones, his mark, is the way the major- 
ity of them read, and now that many such buyers have 
tite as above the Lord help the manufacturer who wishes 
to recover. 








Something About Crawford. 

OME days since the “Commercial-Gazette ’ 
gave the news of the transfer of the agency of the 
Steinway pianos and other business of M. Steinert & Sons 
to what was once known as the firm of Smith & Nixon. 
But henceforth a new name will adorn the sign that will 
soon be put above the doors of the building now occupied 
by the Golden Eagle Clothing House at 76 and 78 West 
Fourth street. The firm will be known as Crawford & 
Ebersole. The head of the firm, Mr. Henry W. Crawford, 
is a practical piano man, and a hustler from head to foot. 
He has been a long time in the business, and was the life of 
the latter days of the Smith & Nixon rule. He is a brother 
of Dr. Crawford, the Consul General for the Government to 
St. Petersburg. Mr. Ebersole, since his advent in the piano 


and aggressive action. It is understood that the Steinerts 
retire from business in the three States, Ohio, Kentucky 
and Indiana, and all the agencies of the Steinways in the 
territory mentioned pass to the new firm.—Cincinnati 
‘*Commercial-Gazette.”’ 


Boston Notes. 
R. FREDERICK STEINERT, late of Cin- 
cinnati, is in Boston on a short visit to his brother, 
Mr. Alexander Steinert. 

Mr. Leander Soule, of Taunton, has spent considerable 
time along Piano Row the past week, and judging from the 
sunny smile which has adorned his classic features it has 
been productive of very satisfactory results. 

Mr. F. A. Leland, of Worcester, was in Boston Thursday. 

Mr. Proddon, of the Estey Piano Company, New York, 
and Mr. Hawley, of the Estey Company, Brattleboro, were 
in town. 

Mr. E. J. Flinn, manager of the New England Piano Com- 
pany’s warerooms, claims a steadily increasing business 
since the holidays. Possibly the genial manager’s person- 
ality has somewhat to do with this state of affairs. 

Mr. A. L. Ebbels, Eastern representative of ‘ Presto,’’ 
made the Boston office of THz Musica Courter a call on 
Wednesday. Mr. Ebbels spoke in an encouraging way re- 
garding the outlook for the trade in general through the 
country. 


Advices received the past week from Mr. E. S. Mason, 
(now in California), president of the Mason & Hamlin Com. 
pany, state that he is rapidly recovering his health and will 
return to Boston in April. 

Karl Fink was here this week. 


The Trade. 


~—Thomas Hayden has opened a music store at Amesbury, Mass. 


— The Rockford, Il., 
its first piano. 


piano factory recently started has just turned out 


—Geo. W, Jackson, the Helena piano and organ dealer, is about to open 
a branch house at Billings. . 

—Messrs. Wm. Knabe & Co. sent $100 last Friday to City Marshall Fry, 
of Baltimore, to be given to the poor. 

—Execution to the amount of $14,000 has been peal against the Wen- 

dell Music Company, of Albany, N. Y. 

—Harry M. Hoyt, of Rochester, N. Y., claims to have invented a new 
process for the manufacture of violin rosin. 

—Smith & Withee, ot Augusta, Me., are among the new Eastern agents 
of the W. W. Kimball Company, of Chicago. 
—C. L. Shuster & Co., 
yoke, are said to be “ awakening "’ 


the new piano, organ and music firm at Hol- 
the natives. 

—A. L. Ebbels, Eastern representative of Chicago ** Presto,”’ leaves for 
the South and West, to be gone six to eight weeks. 

—The residence of Chas. W. Wellman, the Defiance, Ohio, piano and 
organ man, was recently damaged by fire. Insured. 

—L. H. Battalia & Co., piano repairers, dealers and tuners, Rochester, 
N. Y., have removed to new quarters, 81 East Main street. 

~The Easton (Pa.) “ Sentinel’ of February 12 gives to Mr. Horace 
Lehr, of that place, a long and important biographical and business 
sketch. 

—Geo, E. Mills, Ed. L. 
piano wareroom at 83 Massachusetts avenue, Indianapolis. 
carry a full line of Kimball goods. 

~ Anderson Brothers, Chicago, has incorporated to manufacture mu- 
sical instruments ; capital stock, $1,500 ; incorporators, Carl W. Anderson, 
Joseph Andersen and Algot Rydell, 


Lennox and Wm, A. Zumpfe have opened a new 
They will 


—It is reported that the old piano manufacturing firm of Hattersly 
Brothers, of Trenton, hardly known to the trade, is to remove its busi- 
ness to Minneapolis, where it is proposed to enlarge it. 

~Dr. J. W. Palmer remembers how pedestrians in the streets of San 
Francisco used to get mired in “the days of '49,"" and relates with gusto 
that a piano was actually dumped into a street slough once to enable 
teams to drive across.—The ** World.” 

—This notice has been issued :{Mr. E. Stanley, of St. Marys, Ohio, is the 
duly authorized agent for the Everett Piano Company, of Boston. Any 





trade, has established a decided reputation for progressive 





piano of this make bought in the St. Marys territory from any other dealer 


is procured in an underhand manner and must be sold without th. > warrant 
which accompanies pianos sold by our duly authorized agent. 

—I, A. Glaser, fora number of years past with F. J. Schwankovsky & 
Co., of Detroit, has taken a place with F, J, Marvin, in the same city, 


Prof. J. J. La Valley will immediately return to Dexter and open his 
music store, putting in a new stock. The oak box organ is a specialty, 
something new he has for you. He is coming to do business and will have 
attractive bargains for you. He always carries the best and his prices are 
the lowest. Early next week he will be here ready for work and play.— 
Dexter (Me.) ‘* Sentinel.”’ 

Kirk, Johnson & Co, in a few weeks will move their piano and music 
store two blocks above into the large building vacated by Christian San- 
ders at 1214 Atlantic avenue. This enterprising firm has just passed its 
most successful year of business in musical instruments. To display the 
large stock of pianos and organs which they carry in stock they needed a 
larger store,—Atlantic City ** Democrat. ' 

—Matthew Obmann, a prosperous varnish maker, residing in Pomeroy 
street, Long Island City, was arraigned before Judge Garretson to-day 
charged with threatening to cut his wife's throat. Mrs, Obmann was in 
court and told the judge that her husband was undoubtedly insane, “ He 
is constantly in fear of the union men; he thinks they are going to kil! 
him.”’” Obmann, who isa union man himself, has worked for the past 
20 years at the Steinway piano works, and during that time never lost a 
day. He was sent to the Middletown Insane Asylum, 
the 
It was made by her 


—Mrs, Parker Spofford, of Bucksport, has a musical instrument 
,duplicate of which it would be impossible to find 
father over 60 years ago from the woods which he cut in the forests of 


Illinois, It isa ‘cello of very heavy, clear tone, The sides, which are of 
one piece of wood, are of rock maple. as are also the back and head. The 
top looks very much like spruce and the bridge is of black walnut. Mrs. 


Spofford, of course, values it very highly both for the maker and for its 


quality of workmanship and tone.-—Ellsworth (Me.) “* American,” 


—Mr. Conn, the noted horn manufacturer of Elkhart, has introduced 
the profit sharing system in his large horn factory 
tion one year, and at the end of the first year the employés gave Mr. Conn 
a fine reception. He distributed $8,610 among 91 men and a board of 
managers. He places the men in three classes. Length of service and 
good conduct determine the standing of the men, The lowest any one 
man got was $40, and the highest was $100. Mr. Conn says that the net 


It has been in opera 


earnings of the factory the past year were over $17,000 in excess of the 
year before, and that it was entirely due to the increased efficiency of the 
men, resulting from individual interest in the concern.—Indianapolis 


* News.” 

The new music store to be conducted by Messrs. Carleton & Dinsmore 
is now an assured thing. Mr. Dinsmore received papers yesterday clos 
ing arrangements with M. H, Andrews & Co., of 
new company will have access to the largest and finest stock of pianos, 
organs and general musical goods in the State. The new stock will be 
put into the store now occupied by Mr, Carleton and will be ready for in- 
spection in two or three weeks, Besides pianos and organs a full line of 
musical goods of the finest quality wil! be put on sale, and no instrument 
upon which music can be made will be found wanting. The members of 
the new firm need no introduction, Mr, Dinsmore is one of the best mu- 
sicians of the State and knows a good thing when he sees it, while Mr. 
Carleton is one of the prominent and hustling business men of the city 
Waterville, Me., locals 


Bangor, by which the 


ANTED—An experienced man to take charge of a general music 
store. Good salary to the right man; none but hustlers need 
apply. Address L. 


CHANCE.—A prominent piano and organ manufacturing company 


L. Pianos, care Musicat Courter. 





desires office room up town near the piano centre of this city, Will 

give the city agency and supply a full stock of organ and pianos in lieu 

of rent. An excellent opportunity for any dealer having more room than 
he requires. Address, * Pon,’’ care of this paper 

PIANO SALESMAN of experience is open for an engagement to 

a represent on the road a plano manufacturer, Address ** Confidential 

A,"’ Musican Cot 

\ *ANTED—By 

for the road to sell pianos and organs, 

Address ‘‘ Hustler,” care of this paper 


RIER, 
a piano concern here in the East, a first-class hustler 
Good price to the right 
man. 
manufacture 


large Western concern intending to 


W ANTED—A 
pianos desires to correspond with parties having a plant in running 


| order, with the idea of purchasing scale, patterns, patents, &c. Must be a 
piano of medium grade. The name is not required, Address ‘' Western,” 

| care of Tue Musicar Counter, 
PRICE—Wanted the price of 50 to 100 square pianos of good makes, no 
less than 7 octaves, factory repaired or in good condition. Price 


will secure cash payment. Include boxing and shipping, as they are in 


tended for shipment. Address “ Square,” care of this paper 


ANTED—A good, reliable man, who has had twelve years’ experi 


ence in the piano and organ business as salesman and tuner, 
would like a situation with some good house in the West. 
reference if required. Address “ A.,’ 
ANTED-— Somebody who understands how to collect instalment ac- 
counts without making every customer 


care this office 


Can furnish 
care of Musica. Counitar 
an enemy of the house 


Address * Collector,” 








McCAMMON PIANO CoO., 


(ESTABLISHED 1832.) 


UPRIGHT # GRAND PIANOS, 


ONEONTA, N. Y. 


(Formerly Albany, N, Y.) 


F. MUBHLFELD & CO., 


« Piano Manufacturers, 


»> 











Scientific American 
Agency for 







CAVEATS 





WE 


A CELEBRATED CASE 


I8 MADE BY THE 


GRAND RAPIDS PIANO CASE CO. 
Grand Rapids, Mich. 


SOLICIT CORRESPONDENCE. 


462 East 136th Street, 


NEW YORK. 








PSN 8 CO, Sei ADway. 5 pon Aa v.. tof ron 
the Rivery patent "atone ou OF Be in brough if p~ ~4 7 the 
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COODWIN 


(Successor to H, J. GOODWIN) 
Manufacturer of 


PIANO SOUNDING BOARD LUMBER, 
First Quality Cherry and Maple Veneers. 
COLTON, St. Lawrence Co., N. Y. 
A. M. ROBERTSON, 








Manager, wiring, furnished if desired. 


| 
N. B.—Moldings, including boring igh 


E.D.SEABURY, BOOSEY & (0S 


COVERER OF 


‘Brass Instruments. 


with 
} 


s 
| Patent Compensating Pistons, 
ARE THER ONLY 
j | PERFECT BRASS VALVE INSTRUMENTS 


362 SECOND AVE., NEW YORK. 


IN THE WORLD, 


W.A. POND & CO., Agents, 
25 Union Square, New York, 


Catalogue on Application. 
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CGOLDSMITH’S SCHEME. than others. In the case of C. C. Briggs & Co, it has 


been a comparatively easy task, for the “ copy ” is al- 
| ways in good condition and the firm knows just what 

it wants to say. In other instances it is exceedingly 

difficult to make a display of an advertisement satis- 
bg case is of particular value to the commercial | factorily—at least to us who are constantly studying 

public, as it involves a contract with a fraudulent | the matter. 

Some firms have not yet learned how best to adver- 

tise their pianos and organs. 





No Money in the Stencil, After All. 





clause at the bottom, done with the intention of 
swindling the purchaser. 

J. G. Goldsmith, styling himself the «Goldsmith 
Piano and Organ Manufacturing Company,” by fraud- <a , 
ulent misrepresentations recently disposed of what How Knabe” is Spelt. 
was called his business, located at 58, 60 and 62 LATELY arranged list, taken from the cor- 
Broadway, New York city (from which point he was A respondence of Lyon & Healy, Chicago, shows some 
constantly mailing his stencil circulars), to 7 Se | varieties of spelling the name “‘Knabe”’ indulged in by 
Bridger for the sum. of $3,000, correspondents. This list is an actual copy and is not 

Goldsmith stated to Bridger that he kept no books of | overdrawn in the least : 





the business, but as to his responsibility referred him | Kerabe Kenobe McKnabe » Knaebe 
to President Cheney, president of the Garfield Bank ; or wae peste hare 
. : <natz nober nabbia anbe 
President Brewer, of the Washington Life Insurance Raabe Knaube Knabi Meishaiie 
Company; President Wilson, of the Board of Health Konorbe Knalle Knaub Knarby 
New Y wide ° ; P lain Crane and Kanabea Knate Rhabe Knapp 
of New York city; City Chamber a Sshdia Rete erneth 
others, as can be found in the evidence, but without Knole Knatie ade rabe 
the consent of all the parties. Canaba Kab Kaube Kuhbe 
. : , Naba Knobber Ruahe Knobbie 
Goldsmith inse rted a clause at the bottom of the | Kabbe Nesebe tl Kreabe 
contract of sale which was a fraud on the face of it, Kanawah Nabee Knarebe Knobea 
which he well knew, and was done with the intention Kalwe be Denar y Suen 
oi : | Kernobey Canaube Sanauby <nube 
of deceiving the purchaser, but on the discovery of | Canobby abenite magnet d K Nable 
this fraud by the purchaser he tendered back to Gold- | Kennauby Nabe Khnabe Krobe 
y i 
smith the business, to which Goldsmith replied that oa ae ee je 
© nabe bros, nobie nauble no 
he was an “old New York boy,” and was “ damned art- | ates K Nabe Knape K nabe 
ful enough” to insert a clause that ‘would prohibit | Knoba Knauby Knode Knaiba 
him (the purchaser) from recovering anything back.” | od a a A 
Charles H, Stone, president of the Hale Piano Com- | ae Knaf Sashes Canarble 
pany, who manufactured the pianos forthe Goldsmith | — Kanaba Kanoba Knoby Knope 
" : + Knabbe Kneba Kngbe Colby 
) ‘ © - 
Piano and Organ Company, was a witness for Gold-|  casste tebe Nobby Iilioes Kasbe 
smith, but admitted under cross examination that | Cannabe Knabee Knabler Catawba 
Goldsmith had instructed him to send for his (Gold- - gad ae eer etd 
on0 8 : | ‘obba naabe no unade 
smith’s) former manager as a witness for the defense, Noby i cnt Re aahin Seabe 
and the said witness was to have been well paid for Krabe Knable Knabie Kurbe 
his trouble. Goldsmith represented that the business | a ere Lge be 
4 : nopps naber na Be noe 
Bridger, the purchaser, was buying had been estab- Knabb eaabe Saahe Knaubl 
Kenabi Knaaby Knobs Kube 


lished 26 years. 

Goldsmith admits that in 1883 he was vice-presi- | 
dent of an insurance company (horse insurance com- | 
pany) that received the premiums until the death of 
the first horse, after which the company could not be ago, a very olé-teitlenal nnubhalie. Whe teeeld 
found. : i ; place for it in my study, more for the beauty and quaint- 

Goldsmith said that he merely loaned his name to | ness of the case, which was of rosewood and of the usual 
the above horse insurance company. (This is all in| excellent workmanship, than from any hope of deriving 
the evidence.) | comfort from any sweet music the mellow ivories might 

The evidence in this case, which was in the Court | produce. It was old, and its time and power for discours- 
of Common Pleas two days, is very interesting but | ing sweet music were past and gone; try as we would, by 
voluminous. ‘ | a new string here and another there, it refused to send out 

H. J. Bridger was plaintiff and Jonas G. Goldsmith | @"y but shrill and discordant notes, and in despair we 
was defendant. Decision for full amount was given to locked it up. And soit might have stood for many years 

laintiff, | to come, pleasant to look upon, but utterly useless, had it 
P : ; ' F not been that a good many books were scattered about the 

There is no money in these stencil rackets, Every neues and damental seen, Weta il . 

rey ~ a ‘ , rying to reconcile our 

stenciler has been claiming that Goldsmith’s stencil | J ives to parting with the piano to make room for a book- 
racket in the Consolidated Exchange was a money | case the thought struck us, ‘Surely this would make a 
making affair, It was not. splendid bookcase if its inside could be bodily taken out 
without injury to the frame.’’ We sent for a workman, 
Briggs’ Advertising. | who saw the possibility of doing this for us at a moderate 
PIANO dealer in the West it to th t sum, and the result is that we havea beautiful piece of 
A ; er a ae hess Cones 58 wae paper furniture and bookcase combined. The upper part, con. 
discussing the advertisements of the various sisting of about two-thirds of the height, contains three 
piano and organ manufacturers who are using THE | shelves for books and a writing desk—the former keyboard 
MuSICAI. COURIER columns: “I select to-day as the —running the whole depth and width of the piano, while 
advertisement that appeals strongest to meas a dealer | the under third forms a famous cupboard for manuscripts 


this card of C. C. Briggs & Co., Boston : and magazines,—‘‘ Gir!’s Own Paper.” 


Pp Pp P Points Pertinent to Pianos. | a 
: : ; Tables of Importance. 


The title of C, C. BRIGGS & CO.’S latest | 
publication—a neat little book, full of interest 
to those in quest of pianos or dealers anxious | 








A New Use for Old Pianos. 


HERE came into my possession, many years 

















» ened about securing the right kind of instrument (COMPILED BY THE MUSICAL CouRIER.) 
ee for their trade a 
C C BRIGGS M4 C0 MANUFACTURERS OF | IMPORTS OF MUSICAL INSTRUMENTS. 
* ve "” GRAND AND UPRIGHT PIANOS. Month ending December 81, 1800... ...............c0000. ceneeee $80,416 
5 & 7 Appleton Street, Boston, Mass. | Twelve months ending December i, 1800.00 ..00000..0000000" ene 


NN te sey omnes 1,104,677 
New York Agents: C, H, DITSON & CO,, 867 Broadway, 
“ Itcauses curiosity; induces me to send for the 

book, and I must admit that some of the curiosity of 

the ‘ad.’ was caused by its typographical display.” 
There is a great deal in that question of typog- 

raphy. Interest in an advertisement on part of the 

publisher should not cease when he gets “ copy” of 

the same. In fact it should begin at that point. He ycember, 81, 1800,.-.| 087/91%0,440] 15) $18,275) $19,000 $163,750 


should use every effort to make for his advertiser as | “ cember 31, 1 bas 1,409} 93,028} 61) 15,266) 15,178 | 128,467 
Twelve months end’g 


EXPORTS OF MUSICAL INSTRUMENTS, 





Aut Orners 
AND Parts | Tora.s, 
THereor. 


OrGans, Pianos. 





No. | Value.| No. | Value. Value. Value. 











Month endi: De- 


attractive a display as possible, and that has been the | “December 81, 1890-| 14,169] 929,287 208,517} 154,876 | 1,292,680 
case with the publishers of this paper at all times. eee aot dent"| 18,870] @80,610| 765] 21,006] 148,068 | 1,998,077 























Some advertisements are easier handled for display 











FIRES. 
At Columbus, 


The piano and organ wareroom of Stettner & Koch, Mc- 
Cune Block, Columbus, Ohio, was destroyed by fire on Feb- 


ruary II. ° 
- * 





At Gloversville. 

The music store of Fred. W. Bridges, 68 South Main 
street, was destroyed by fire recently. About $4,000 worth 
of pianos, organs, music, &c., were destroyed and also $165 
in cash was destroyed. Insurance, $3,000. 


In New York. 

A fire on Saturday night came near proving disastrous to 
Messrs. Ditson & Co., but the efforts of the department 
saved the personal property. 

Mr. Cragin, the manager of C. H. Ditson Company, in- 


formed THe MusicaL Courier that their loss was—well, in | 


fact, a mere trifle. ‘* The loss on stock in our piano depart- 
ment was a mere bagatelle and on our sheet music stock we 
suffered no loss.’’ The building, however, #. ¢., the building 
next door, which is owned by the O. Ditson Company, had 
been very badly scorched, to the amount of about $15,000. 
This building is leased to Castor & Co., the tailors, who 
are heavy losers by smoke and water, Mr. Cragin fur- 
ther said: ‘‘We are not going to make any claim on the 
insurance companies. Business is running on as briskly as 
ever.”’ 








He Liked His Clerk. 
Zanesvi' te, Ohio, February 9, 1892. 

N the 2d of this month Miss Florence Bolson, 

who was a clerk in the employ of C. E. Townsend, 

proprietor of an extensive music establishment here, mailed 

a letter to Hockett Brothers & Puntenney, music dealers, 

Columbus. The envelope had the return stamp of Mr. 
Townsend on the outside. 

A few minutes after it had been dropped in the box Mr. 
Townsend applied to Mr. Cliff Atwell, clerk at the post 
office, and said that he had dropped a letter in the bex 
which he did not want to go. He described the envelope 
and the address, and Mr. Atwell gave it to him. 

Mr. Townsend had hardly left the office until Miss Bolson 
entered and asked if Mr. Townsend had taken the 
letter. Upon being informed that he had she immediately 
made complaint to Deputy Postmaster Axline. That gen- 
tleman found that her statements were correct, and filed 
the information in the form of affidavits with United 
States Commissioner Chandler. He has advised the United 
States District Attorney at Cincinnati, and requested him 
to prepare an affidavit setting forth the charge and return 
it to him. 

Miss Bolson was a valued clerk of Mr. Townsend, and he 
suspected her of entering into negotiations for employment 
with the Columbus house.-—Cincinnati ‘+ Enquirer.”’ 








““Musicus” and “ Timbre.” 


(Tue Discussion on Mecuanical Musicat InstRUMENTS,) 





HA! methinks I see! In his last letter to 
your paper ‘Timbre ’’ begins to become more trans- 
parent in the laying out of his motives than I anticipated at 
so early a stage of the play. He drops into the discussion, 
silently and cautiously, one little word, but that little word 
opens up tremendous and enormous chances at advertising. 
The word is toward the end of the sixth line counting up- 
ward from bottom of first column of page 24 of your last 
number prior to this, and the word has five vowels, but I 
shall refrain from pronouncing it. 

I must be excused from participating in any scheme to 
advertise any particular or single mechanical musical in- 
strument—even that which, on account of its bad features, 
has the least chance of succcss, aided even by the best ad- 
vertising methods. I am willing to be called names, and 
shall offer you a choice among those ‘‘ Timbre”’ hurled at 
me in his last letter. See ‘‘cuss,’’ as I am called; ‘little 
twaddle’’ my remarks are denominated (and yet my argu- 
ments are not assailed), and so I am riddled with fancied 
retorts that are mere epithets to hurt my feelings. They 
are to be relieved with a big dose of advertising. 

Not much, if | know it. I will write about mechanical 
musical instruments and use terms applied in a general 
sense to these instruments; but mention any one make 
and make a réclame of it—no, sir. Let us have something 
straight, dear ‘* Timbre ;”’ none of that kind of hypocrisy. 
Come, reply, ‘‘Timbre,”’ reply. Musicus. 

—Boardman & Gray, the Albany piano manufacturers, have received 
during the past three weeks 100 orders for pianos (including 12 grands) 
from their various agents, These orders came unsolicited, and are evi- 
dence of the esteem in which their pianos are held. 

—A Michigan inventor has contrived a typewriter for musical com- 
posers which, he claims, will greatly facilitate operations and secure very 
satisfactory results. The copy which it makes can be photographed and a 
plate reproduced or printing, which is said to be superior to the plates. 
made in ary way.—Philadelphia ‘ Record.” 
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DURAND DECAMPS. 


Collapse of the Durand Organ and Piano 
Company, of Portland, Ore. 








HE Portland “Oregonian” of February 7 
publishes the following : 

Thursday Ezra Durand, president of the Durand Organ and Piano 
Company, was about town as usual, but did not come home at night. 
Friday noon a letter came to the office from him, mailed at Oregon City, 
and stating that he was trying to raise some money in the country around 
there to help out, and would be back ina day or two. Friday afternoon 
and night D. J. Durand looked for his brother, but yesterday he gave up. 

“I do not expect him now,” he said, with a dejected glance at the flaring 
letter heads of the firm, “If he should come back it would only be to 
stand trial in the Criminal Court and be sent to Salem.” 

** It was about 10 years ago,” said D. J. Durand, the brother who is left 
behind, “ that Ezra came here from St. Joseph, Mo.. where he was in the 
same business. On the way here he married his wife in California. I 
came here four years ago for my health. I was sick, and thought a 
change of climate would benefit me. But | was here a year and a half 
before I went to work with my brother. I had only $100 worth of stock, 
merely enough for me to be secretary. This position] held. It was sim- 
ply clerical, and I had no knowledge of the management of the business 
except the routine in the store. My brother conducted the outside busi- 
ness, kept the bank account privately, and took the money as fast as it 
came in. There was no record kept here of his operations or the notes he 
was taking. The store business paid. It has earned since April a net 
profit of $°0,000."” 

** What became of the money ?"’ 

** My brother became ambitious. He bonded large tracts of land, lying 
idle and unproductive, obligating himself, I judged from what remarks he 
let drop, to pay $50,000, probably $3,000 a month, The move to these 
quarters was a mistake. He did not realize at first that his expenses had 
been trebled. To meet these and his payments on land he began borrow- 
ing money of brokers. Then he had to borrow more to pay with. Along 
toward the last he was borrowing money one day to pay what he had 
borrowed the day before. The profits all went to brokers, and at last he 
became desperate. Creditors began to compare notes and pushed him. 
He has been paying as high as $100 a day interest to brokers.”’ 

‘What about these rumors that your brother had unsavory records 
behind him?"’ 

“There is no truth in them. He was never arrested or under the 
shadow of the law. He never served time, and was never before involved 
in questionable transactions. If he was out of debt my brother would be 
the best man in the city to-day.” 

Judge Hurley was telegraphing all over the country yesterday to find 
traces of Durand, but without avail. Local detectives are on the scent to 
arrest him on a charge of forgery preferred by a man named Marion 
Johnson. 

No further particulars have reached New York concern- 
ing the failure. The Chicago Cottage Organ Company was 
mentioned as a heavy loser, but THe MusicaAL Courier’s 
Chicago correspondent corrects that impression in his 
letter of this week. 

The Century Piano Company were mentioned in an ex- 
change as being involved for some $4,000, while in reality 
their account with the Durand Organ and Piano Company 
at the time of the trouble was but $350, an amount which 
they are likely to recover. The whole failure is not worthy 
of the extensive notice that has been given it, so far as 
piano. and organ houses are concerned. 


No Standing; Bad Reputation. 
STRAIGHTFORWARD question is deserv- 


ing of an equally straightforward reply, even if the 
subject is crooked. Here are both: 
Marinette, Wis., January 25, 1892. 
Editors Musical Courier : 

Will you kindly inform me as to the reputation, standing and respon- 
sibility of the Beatty or Beatie firm selling pianos and organs, and much 
oblige J. H. Mann, 

Daniel F. Beatty, of the town of Washington, State of New 
Jersey, advertises Beatty pianos and Beatty organs. He is 
not a manufacturer, but a stenciler. He buys his pianos and 
he buys his organs and he puts his name on them and he 
advertises them as if made by him in the religious papers of 
this country, and he sells them to the confiding public that 
believes the things seen in these papers. These papers very 
frequently give Beatty free reading notices provided and 
furnished by Beatty. In these Beatty and his fraud sten- 
cil trash are praised sky high. 

He has ne standing ; has a stencil reputation and, has no 
responsibilities. 


About Organ Bellows. 


HE use of electric motors for supplying wind 

to church organs has become very extensive of late, 

the latest example being that of the organ in St. Francis 

Xavier’s Church, East Sixteenth street, this city, and 
thereby hangs a tale. 

There was a man once, as Mr. Kipling would say, who 
was certainly a man of ideas, but who was liable to slight 
mistakes in the execution of the same. In this case he ar- 
ranged an indicator from the tank which supplied water 
for operating the water motor that blows the bellows at 
the key desk of the organ, so that when the tank was full 
or empty the organist would have due notice thereof. The 
only fault of this arrangement was that the float in the 
tank which operated this indicator was not confined to one 
spot, but was allowed to drift wherever it wished and this 
defect proved serious, inasmuch as it finally drifted into 
the escape pipe. The next time water was pumped into 
the tank the indicator of course showed no increase, and 





after what seemed to be a reasonable amount of time the 
operator resolved to investigate. He was more surprised 
than delighted to find a very fair imitation of Niagara pro- 
ceeding from the tank down through the ceiling and into 
the organ. 

The result of this has been that the water motor has been 
expelled in disgrace, and an electric motor ordered from the 
Edison Electric Illuminating Company. This motor will 
drive a new independent bellows, which will be connected 
with the present bellows, and the wind supply regulated 
automatically to meet the varying demand. This arrange- 
ment will insure absolute steadiness in the supply of wind, 
and it is expected will be a decided improvement on the old 
plan, as it will do away with the somewhat roundabout 
operation of using a steam engine to pump water, and then 
using the water to operate a motor, to say nothing of the 
danger of such accidents as the one described. The new 
bellows will be of very large dimensions, have three 
feeders, and be made in the strongest manner. Messrs. 
George Jardine & Son, the organ builders, are now con- 
structing it at their factory. Messrs. Jardine have used a 
similar arrangement with great success in the organs in St. 
George’s Church, New York, and in the Brooklyn Taber- 
nacle. 


Organ Dedication. 
HE new “Jackson pipe organ” for the Ger- 
man Lutheran Church was formally dedicated last 
Sunday, three services being held, and to say that the 
congregation and Professor Kline, the musical director, 
are more than pleased would be putting it mildly, as the 
magnificent instrument more than met their expectations. 
Below will be found the specification of the organ, which 
is valued at $2,000. And no greater compliment could 
have been paid the State agents, Lange & Minton, than the 
fact that the trustees gave them a check in full the very 
day the organ was completed. The music Sunday reflected 
great credit upon Professor Kline, the director, he being 
assisted at the organ by Mr. Cotsworth and Miss Lydia 
Kline. An original quartet, composed by Professor Kline, 
was heard then for the first time and was greatly admired. 
The organ, which was encased in a light and dark oak 
case beautifully decorated in light blue and gold, contains 
the following specification : 


SPECIFICATION OF JACKSON PIPE ORGAN 
At German Lutheran Church. 


No.’ 1; V6 feet, bowrdon.§. oo lace c ete c cc ceweces 49 pipes 
No. 2, 8 feet, open diapason....... ceita PceerERs 00 61 pipes 
No. 3, 8 feet, melodia and bass..............++0+5 61 pipes 
No. 4, 8 feet, dulciana groved............++600006 49 pipes 
No. 5, 4 feet, harmonique flute...... 1.06 5..054.- 61 pipes 
No. 6, 4 feet, principal metal... ..........0eeeee eens 61 pipes 
No 7, 7 feet, twelfth metal..............- sees: 61 pipes 
No. &, 2 feet, BIORDIO, ....c.c0cccs sesgensvceessieces 61 pipes 
No. 9, 8 feet, clarionet reed...... ape ee oe 49 pipes 
SWELL ORGAN. 
No, 10, 8 feet, violin diapason, 12 stopped......... 61 pipes 
No. 11, 8 feet, salicional, groved..........-+.+-++- 49 pipes 
No. 12, 8 feet, Liebelich Gedacht............. .»-.- 61 pipes 
No. 13, 4 feet, fluta di amore..... Ceeces Se gasece ve 61 pipes 
No. 14, 4 feet, violin........... Evees eed eesoneves 61 pipes 
No. 15, 8 feet, oboe, reed bassoon,.......++0+....: 61 pipes 
PEDAL ORGAN. 

No. 16, 16 feet, grand open diapason.............. 27 pipes 
No. 37; BOGOR. 60. occ ccs ccccecce co sevedes rebelde PIDOS 
MECHANICAL REGISTERS. 

WO 18... ieee newest ewes ccopeeemere tecde Great to swell 
WUE Uc pvccncceteccsccs ccc ccng tenes reggaen Great to pedal 
a eee Vase (ehes cc omnes eneunes Swell to great 
hilt Le: EEE Tremolo to swell 
Se a Aree rere Fer or Pedal check 
Dt GRie EE S06 Ncovccese oe camebecces hanes’ Bellows signal 
COMBINATION PEDALS 
a eee” PPPS PIEeeee Te Great organ forte 
NOE Bec adeeb occ cccecccces capeseccecauws Great organ piano 
NO. Jesccudorccesccccessese Pree Reversible pedal 
NO. 400s Genk + Gdinesccccccapbecs cesses ss Balance swell 


—Burlington (la.) ‘* Hawkeye,"’ January 13, 1892. 


An Elegant Piano. 
ILLER & THOMPSON, the well-knewn 
music dealers, of 218 Woodward avenue, have just 
received a splendid Shaw piano which they have had spe- 
cially manufactured for a customer in this city. It is con- 
structed of fancy French walnut of the very finest kind. 
The manufacturers, the Shaw Piano Company, Erie, Pa., 
say itis the very finest sample of this superb wood they 
have ever worked up. The front of the case has a double 
fall board. The front panels are saw pierced and elegantly 
engraved and underlaid with gold color satin. The ends 
are heavily paneled and carved. There is also a hand 
carved molding of very elaborate design running along the 
front and around both ends of the instrument, which adds 
greatly to its beauty. The under panels are designed to 
harmonize with those of the upper part. The trusses, &c., 
are all hand carved and the case is finished throughout in 
the highest style of art. 

We have had an opportunity of inspecting this really 
superb instrument and can say that, without a doubt, it is 
one of the handsomest pianos we have ever seen. Messrs. 
Miller & Thompson regret that owing to its being im- 
mediately needed by the purchaser it can only remain at 
their store to-day, and they invite anyone interested in 
musical instruments to call and examine this genuine 
triumph of the piano manufacturer.—Detroit **Sun.”’ 





An Interesting Tuner. 
R. RUDOLPH KOFF is a gentleman who 
seems to be equipped with an imagination which 
entitles him to succeed Baron Munchausen in the realm of 
story telling. 

Mr. Koff is gifted with eminent ability in the line of fic- 
tion, and if he should turn his attention in that direction it 
would not be long before he would stand at the head of 
fairy story tellers. 

Within the lasttwo days he has delivered himself of a 
very creditable production which at once marks him as one 
of the first geniuses of the age in the world of fiction. 

This effort was first published in the columns of the 
Macon ‘' Telegraph,’’ and as the same was not copyrighted 
it was copied with an extravagant use of glaring headlines 
and double leads. 

But it established Mr. Koff’s reputation. 
have read that story without bowing at the shrine of the 
genius who produced it. 

And it was a right pretty story, rounded up with fitting 
climaxes and references to prison horrors that smacked of 
Victor Hugo. 

One of the catchy things about Mr. Koff’s production is 
his dealing with modern events. He tells the story of the 
Chilian war from his experience at Valparaise with a power 
that holds the reader spellbound. 

He spent part of Thursday in Macon and told his story to 
the mayor, and a reporter overheard it. 

The story was like this; Nearly three years ago he was 
a piano tuner for Phillips & Crew, in Atlanta, and had been 
When his bank account reached $2,000 he 
He secured a pass 


No one could 


for eight years. 
decided to visit his mother in Russia. 
port from Mr. Blaine, and embarked for St, Petersburg. 
He had not been in the Russian capital 15 minutes before 
he was arrested for not having asked the Czar’s permis- 
sion to become an American citizen. His passpert was 
torn up; he was court martialed, and was sentenced to 
eight years in the Russian service. 

He was carried to a fortress at Arrons, his money taken 
from him, and he was bound with convicts’ chains. He 
showed the scars on his legs worn by the chains. 

He was transferred from the fortress to the navy, and 
was put on the flagship Sebastopol, and after a long cruise 
this good ship harbored at Valparaiso. In the harbor were 
men-of-war of all nations, among them the American ship 
Baltimore, whose crew came very near causing the late 
war. Koff was an eye witness to the difficulty. 

After leaving Va!paraiso the propeller of the Sebastopol 
was broken near Savannah. This ship, he says, was at 
Savannah last Sunday, and as Koff was the only man 
aboard who could speak English he was sent ashore to 
confer with a pilot. Then he escaped! He exchanged 
his Russian garb for a plain American suit and started 
on his walk to Atlanta. He spent Wednesday night in 
the police station at Macon, and Thursday morning told 
this fairy story to Mayor Price. The mayor gave him a 
pass to Atlanta, and the city officials, moved by his story, 
chipped in and made up a nice sum for him. 

Thursday afternoon Mr. Koff reached Atlanta. 

Jumbo Hunter’s alms giving establishment was the first 
place he sought. 

He was from New Orleans, he told the city warden, and 
wanted help to get back to that city. He did not want 
railroad passes—he could ride without a pass—only wanted 
money sufficient to buy a lunch now and then on the jour- 
ney. 

But Jumbo wasn’t moved, and didn’t respond to Mr 
Koft’s appeal. 

Nothing daunted, this gentleman hied himself to Gov. 
ernor Northen’s office and told a story. 

He wanted to get to New Orleans, and wanted the Govern 
or tohelp him. He had $800 on board a ship at Savannah, 
and wanted the Governor to send officers down and get it. 

But the Governor was not melted, and Mr. Koff went 
away disappointed. 

Where he will go, what he will do next, remain to be 
seen. 

Mr. Toy, of the Phillips & Crew Company, says he knows 
nothing of Koff, and if he was ever employed there, nobody 
about the establishment knows it.—Atlanta ‘‘ Constitution.” 


Important. 
appendix to Lyon & 
has 


Healy's 


been 


HE revised 
catalogue of musical 
issued, dated February, 1892. 

‘* This list of prices supplants the one attached to cata- 
logue (for 1891, 1892). Dealers will please take out the old 
appendix and destroy it. Prices differing from previous 
edition are designated by an asterisk. Many of them show 
marked reductions.’ 

Messrs. Lyon & Healy also ask special attention to ‘‘ The 
Marquette’ guitar, every component part being made in 
their own factory, and the instrument being guaranteed in 
every respect. They offer to send samples for examination 
and to pay all expenses of return if any fault can be found 
with the instrument. 

They also offer tuning forks of the newly adopted 
standard, A 435. 
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Dr..Von der Hoya Acquitted of Smug- 
gling. 


EVERAL months ago Treasury 
Charles H. Traitteur journeyed to Savannah and 


Savannan, February 10, 
Inspector 


seized $15,000 worth of musical instruments alleged to have 
been smuggled into this country through the New York 
Yesterday a jury in 
verdict against the 


Custom House by Dr. Von der Hoya. 
the United States Court returned a 
Government, The Government claimed that Dr. Von der 
Hoya made a practice of smuggling musical instruments 
for the last two years by making false affidavits in New 
York. An investigation will follow in the New York Cus- 
tom House, as the inspector swore positively on trial that 
16 large boxes, supposed to have contained the instruments, 


were passed without examination at that port of entry.— 


Associated Press. 
Meeting of Tuners. 
MEETING of piano tuners took place at the 


A Union Hotel and 


effected a temporary organization for the purpose of agitat- 
The chairman 


Square last Sunday afternoon, 
ing the question of forming a tuners’ guild. 
of the meeting was E. E, Todd, 406 State street, Brooklyn ; 
secretary, Otto Schneider, 250 West Thirty-third street, 
New York city. 

The meeting resulted also in arranging for a genera| 
meeting to be held on Saturday evening, February 27, at 
the large wareroom of Mason & Risch, 10 East Sixteenth 
street, near Fifth avenue. 

Another Report. 

A preliminary meeting of the proposed Tuners’ Guild was 
held at the Union Square Hotel ‘on Sunday, February 14. 
Mr. E. E. Todd was elected temporary chairman, and Mr. 
Otto Schneider secretary, After outlining the objects of 
the guild it was decided to adjourn until Saturday evening, 
February 27, at 7:30, when another meeting will be held 
in the warerooms of Messrs. Mason & Risch, No. 10 East 
Sixteenth street, between Fifth avenue and Broadway. 

The following preamble and resolution were adopted : 

Whereas, The editors of Tuk MusicaL Courter have given 
to each and every tuner an opportunity to present his 
opinions in their columns, and have by their able editorials 
given the proposed guild substantial aid and wholesome 
advice, as well as to place said guild in a proper light be- 
fore manufacturers, dealers and the public ; therefore be it 

Resolved, That the thanks of all good tuners are due and 





are hereby cordially extended to the editors and proprietors 
of Tue Courter for their courtesy and kindness, 

It was also resolved to tender sincere thanks to Mr. De 
Revere, proprietor of the Union Square Hotel, and to Mr. 
Webb, the chief clerk, for so kindly allowing the use of 
their elegant parlor for the preliminary meeting. 

A telegram of regret was received from Mr, D. J. Green- 
leaf, of Port Jervis, N. Y., he being unable to be present on 
account of illness. 

Each person present left the parlor full of enthusiastic 
hope for the speedy formation of a permanent organization, 
and each pledging himself to do all in his power to secure 
a full attendance at the next meeting. 


F. Muehlfeld & Co. 

NOTHER piano of medium grade is now 
A before the trade and is to be known as the ‘* Muehl- 
feld,’”’ manufactured by F. Muehlfeld & Co., at 462 East 
136th street, corner of Rideravenue. The factory is but a 
Yew minutes’ walk from the Harlem Bridge, and the pro- 
prietors will be pleased to receive any dealers who may be 








here on a visit. 

They’!! show them a nice piano, too, Mr, Muehlfeld be- 
ing a‘practical piano builder who, for his age, has had a 
great deal of good, substantial experience in piano facto- 
ries. The Muehlfeld piano is solidly constructed and well 
made throughout. It is in all respects a piano that will 
appeal to the best business sense of the trade, who will see 
in it a quick seller and consequently rapid returns for 
the money invested. 

The factory is laid out so as to enable the firm to produce 
600 pianos this, its first, year. We hope the present outlook 
will have its present circumference at the end of the year 
and if possible be enlarged, thus giving the new firm a 
bound at once into prosperity. 








Stencil. 
NCE ina while a new and entirely original 
name is discovered in a stencil inquiry, as the follow- 
ing shows: 
Anvover, Ohio, February 10, 1892, 
Editors Musical-Courier: 

Will you please inform me whether there is a legitimate piano manufac- 
turer in New York by the name of Milton & Sons, or whether same is a 
If there is such a factory, what is the grade of the instrument? 

Yours truly, Frank Lawyer, 

Never heard of anyone who ever heard of a Milton & 

Sons piano factory here in New York or elsewhere. Must 


be a stencil. 


stencil ? 








Correction, 
Detroit, Mich., February 18, 1892, 
Musical Courier, New York; 

In your paper of the roth inst. you say in trade notes: 

Mr. Ferd. de Anguera, piano salesman, is now employed with E. B. 
Wood at the wareroom of the Everett Company, Boston. 

Please correct this mistake. I am with the well-known 
music house of C. J. Whitney & Co., Detroit, Mich., selling 
the Steinway and Hallet & Davis pianos. The West is 
good enough for me. 

Respectfully yours, FERD. DE ANGUERA, 


{It should have been Ed, de Anguera.—EpDs, MUSICAL 
COURIER. ] 


The Right 

Musical Courier Company : 

GENTLEMEN—We inclose our check No. 103 for $8 to pay 
subscriptions for THz MusicaL Courter. 

Your paper has a welcome to our office and we appreciate 
the enterprise shown for the benefit of our line of trade. 

Please send us a receipt. Yours respectfully, 

PHILLIrp & Crew Company. 


New York, February 12, 1892. 


View-Point. 


Arranta, Ga., February 11, 1892. 


Musical Courier : 

GENTLEMEN—I inclose you check for $8 in payment. of in- 
closed account. I want to take this opportunity of telling 
you thatit is a novel experience to find myself looking for- 
ward to the perusal of a trade journal (which generally con- 
tains advertisements and matters totally uninteresting ex- 
cept to the parties immediately concerned) with pleasure 
and interest, as is the case with THe Musica. Courter. 

Yours truly, AUTOMATON PIANO CoMPANY, 
Per Klaber. 


—W. F. Mader, for several years a prominent music dealer of Circle- 
ville, Ohio, and always ranked as one of the best tenor singers in that 
neighborhood, was taken to the Central Insane Asylum at Columbus on 
February 6, he having been adjudged insane by Probate Judge Winstead. 
Financial trouble was the cause of his insanity. 





A High Grade Piano, equal to any! 
MANUFACTURED BY 


WATERLOO ORCAN CO, , Waterloo, N.Y. 


&@™ We invite correspondence from Dealers in localities where 
we are not represented, 














TO DEALERS. 
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Is Just What You Need and Just What You Want in 


PRICE AND QUALITY. 


ASK FOR 


462 East 136th Street, New York. 
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PIANOS. ° 


STRICH & ZEIDLER, 1.2. ee en 
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you Want a qooa 


are: aa 
344 & 340 Last 23d Street NEW YORK 








CARL 
FISCHER, 


6 Fourth Ave., New York, 


Sole Agent for the United States for the 
‘amous 


F. BESSON & CO., 


LONDON, ENGLAND. 





Prototype Band Instruments, the Easiest Blowing and Most Perfect Instruments on Earth, 

_ Band and Orchestra Music, both Foreign and Domestic, made a specialty of, and for its completeness in 
this line and music tor different instruments my house stands unapproached in this country. Catalogues will 
be cheerfully furnished upon application. 

_ Musical Merchandise Department, Wholesale and Retail, complete in all its appointments. Every 
thing is imported and purchased direct, and greatest care is exercised to procure goods of the finest quality 
only. My Instruments and Strings are acknowledged to be the Best Quality obtainable, 

Some of the Many Specialties I represent: E. Rirrersnavsen (Berlin), Boehm System Flutes; 
Cotiin-Mezzin, Paris, Celebrated Violins, Violas and 'Cellos; Burret Paris (Evette & Schaeffer), Reed Instru- 
ments, Over 1,000 Instruments constantly in stock. 

Peccatte (Paria) and Suess Celebrated Violin Bows. 


BERTELING’S NEW SOLO B> CLARINET. 





Flutes, Clarinets, Oboes, fc. Boehm Flutes a Specialty. 
Best. Instruments in Existence. Utmost Satisfaction Guaranteed. Correspondence Solicited 
Established 1848. T. BERTELING & CO., 177 Bowery, New York, U. 8. A. 





MANUFACTURERS OF 


WASLE & et tate 


175 & 177 Hester Street, PIANOFORTE 


mae _AgTIONs 


IMPORTANT TO PIANO DEALERS! 


THE LATEST INVENTION. 
An Adjustable Piano Mute 


that can be attached to any Upright Piano without in the least affecting the instrument or marring its appear- 
ance. It combines all the good qualities and is superior to all of the so-called ‘' Harp Stops,’ ** Soft Stops,’ 
** Piano Mufflers,” ** Bell Stops,” ** Piano Dampers" and other contrivances for softening the tores of the Piano 

Indorsed by the leading Artists and Teachers: Wm. Mason, A, R. Parsons, S. B, Mills, Dudley Buck, 
Alexander Lambert, Max Liebl'ng, F. Von Inten, S. N. Penfield, of New York; Dr. F, Ziegfeld, Wm, H. Sher 
wood, Emil Liebling, John J. Hattstaedt, Dr. H, S, Perkins, W. S, B, Mathews, of Chicago; J. C, Fillmore, of 


Milwaukee; Ernest Perabo, of Boston, and many others, 
For further particulars ard information address 


THE FREIDENRICH PIANO MUTE CO., 
12 E. 15th STREET, NEW YORK CITY. 


A PHENOMENAL SUCCESS! | Ronee ona ne 


WE MAKE A all, is worth doing well,” 
DOZEN STYLES OF 
CASES, AND 
IN 1891 OVER 
ONE-THIRD 
OF OUR OUTPUT 
WAS OF OUR 


FAMOUS STYLE 
TT ae 











CHESTERFIELD, 


503 W. 2ist St., 
New York. 


On this 
wise principle 


is made the 
admirable 





STYLE ‘*A,’’ 


The most popular Organ ever manufactured by us 
Three or tour manufacturers of cheap organs have 
made unsuccessful attempts to copy it. Order a sam- 
ple of the original from the 


WEAVER ORGAN AND PIANO CO., York, Pa. | 





Where THE MUSICAL WORLD 
knows the Music Publishing House of 
Do You Find « Saeed eee to the Court 
the best CARL SIMO 5 Berlin, S. W. Germany. , 
Selecti f Markgrafenstr. 21. Known all over Europe. 
election 0 


There you can find more than 700 works published 
forthe organ lUiscatalogue ot puplications alsoembraces 





Musie a great number of the best works of Wilh. Berger, 
Niels W. Gade, Emil Hartmann, Arno Kleffe!, Herm. 
for the Mohr, M. Moszkowski, Franz PUnitz (harp), Aug. Rein- Ask for GRATIS cata 


hard (organ), Philipp Roth (violoncello), Emile Sauret logue and cheapest con: 


(violin), X. and Ph. Schar wenka, L. Schytte, Joseph ie 
Cabinet Organ? (iia ore cmbsiee ote eee PD ditions for export. 





JAMES ABBOTT & SONS, 


MANUFACTURERS OF 


FIRST-CLASS ACTIONS 


FOR UPRIGHT FIANOS. 


FORT LEE, - NEW JERSEY. 


“The Excelsior ALFRED MORITZ & C0 DRESDEN, 
Works.” 19 SAXONY. 
KRAUVULBACHSTR., 24. 
W* beg to inform our friends and customers in the Music Trade that Mr. Morgenstern is paying a 





visit to the United States on our behalf during the months of February, March and April, 1892. Mr. 
Morgenstern carries with him a full collection of samples of our own manufactured Musteal 
Instruments of every description, including brass,ani a great many novelties, For information and new 


illustrated price list apply to Mr. H, MORGENSTERN, Astor House, New York City. 


ALFRED MORITZ & eed MANUFACTURERS OF 
DRESDEN, SAXONY, Musical Instruments. 





IMPORTAN T! 


of LONDON, England, 

? beg respectfully to announce that they 

a are NOW PUBLISHING SONGS by 
i the leading composers of the day. 


Lists on application. SOLE AGENTS FOR ENOCH & SONS, LONDON. 


3 EAST FOURTEENTH S8T,, NEW YORK. 














——MADE BY—— 
THE KRELL PIANO CO., 


Manufacturers of strictly first-class 


GRAND AND UPRIGHT PIANOS, 


CINCINNATI, O. 





— TH EH— 


TABER 


ORGAN, 


Manufactured by the 


Taber Organ Co, y 


HERRING &CO. 
25) & 252 Broadway N.Y 








WORCESTER, MASS. 
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CHICAGO MANUFACTURERS AND JOBBERS. 
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Cor. W. Chicago Ave. & Dix St., Chicago, Ill. 
THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other orgap 


in the market, 
JACK HAYNES, General Manager of the New England, Middle 


and Southern States, also the Continent of Europe. 
Dealers who are in the City should visit the New York Warerooms 


and examine these organs. 


JACK HAYNES, 20 East {7th St., New York. 











.@ ESTABLISHED 1857.3- 


JULIUS BAUER & CO., 


—— MANUFACTURERS OF —— 


Grand and Upright -*TLARAIOs. 


A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully solicited 
@@” CORRESPONDENCE FROM DEALERS INVITED. 








PAOTORY ; 01 and 03 B. Indiana Street; WAKEROOMS: 156 and 158 Wabash Avenue, 
OBIT OAGO. 


STORY & CLARK ORGAN C0., 


Canal and 16th Streets, Chicago. 


The Largest Exclusive Organ Manufacturers. 


CATALOGUE FREE. 


Cc. A. GEROLD, 


MANUFACTURER OF 


Grand, Square and Upright Pianos, 


Nos, 63 AND 65 NORTH CLARK ST.,.CHICAGO, ILL. 














Unique seale, made only for the best retail trade, In quality of tone and in ease of response unequaled in the 
whole world, Pianos sent on trial tc responsible parties. Recommendations from 
the best musical authorities on application. 
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“BEST. IN THE WORLD. ws 


GUITAR, 
FW IR MANDOLIN | 
AND ZITHER. 


ARE UNEQUALED IN TONE AND CONSTRUCTION. 


FACTORY: 








WAREROOMS: 
STATE & MONROE STS. 
CHICAGO. 


AUGUSTUS NEWELL & CO., | 


—— MANUFACTURERS OF—— 


ORGAN REEDS AND KEYS, 


93 to 113 RACINE AVE, CHICAGO. 














REEDS TUNED TO STANDARD PITCH, A435. 
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SMITH & BARNES PIANO CO. 


MANUFACTURERS OF 


Upright + Pianos, 





FACTORY: WAREROOMS;: 
151 Superior Street, 184 Wabash Avenue 
SCOEZICAGO. 





SEND FOR OUR NEW CATALOGUE, 


THE POPULAR 


Bash & Gerts Piano. 


EVERY DEALER SHOULD 
SEE ONE. 


Send for Terms and Prices, 


W.H. BUSH & CO., Chicago, 


Office : 243 East Chicago Ave. 








Factory: Corner Weed and Dayton Sts. 


THE THOMPSON MUSIC CO., 


Wo esaLe AGENTS FOR THE 
Mathushek and Newby & Evans Pianos, 
Clongh & Warren Organs, 

Music Pupiisugrs anp Musica Mercnanpist, 
269 Wabash Avenue, CHICAGO, ILL. 











15t0 21. Clinton St., Chicago, Il 


MANUFACTURERS. 




















THE MUSICAL COURIER. 


to 
“I 








WEBER, WEBER 


Grand, Square and Upright 


PIANOS 


Fifth Ave., cor. of WW. Sisrtteenth St, 
4+NEW ¢+YORK.+ 


MANUFACTORIES:; 
121, 123, 125, 127 Seventh Avenue, 


147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
4INEW ¢YORK.?+ 








LUDWIG & CO. 


FINEST GRADE UPRIGHT “* Bricer*** 3 





702-704 East | 48th Street, 


_ NEW YORK. 
CORNISH c& CO. 


Manufacturers of 


ORGANS AND PIANOS, 


WASHINCTON, N. J. 
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F GRAND), SQUARE & UPRIGHIR 
fata) PIANO FORTE AGTION, 
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le 
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es BROADWAY,” 


NEAR GRAND JUNCTION 





o. 
St.) 


RAILROAD. ~ 


= > Camibridgeport Mass; 
¥ BUT ONE GRADE AND THAT.THE HIGHEST. 








POLLOCK & CO., 
Manufacturers of Pianos, 


FACTORY, 449 W. 38th ST.. NEW YORK. 
M. SCHLEISSNER, Manufacturer of all kinds of Art Emoroideries and 


onoraated by ritk Art Effects in Fine Hand Painting. Table Covers 


PHOENIX NOVELTY C0, enon or nt 


Covers. 
402 Broadway, New York. 





Vulcanized Upright Storage Covers and In- 
strument Bags a specialty. 
Sample line of Piano Scarfs sent on approval if 


Branch: 124 Sansome St., San Francisco, Cal. desired. Please state reference when ordering. 











MANUFACTURED BY 


ESTABLISHED 1857 
BOEDICKER SONS, 


BOEDICKER PIANOS, u. o. sosvicker so 


A FIRST-CLASS PIANO AT A are PRICE. 


DEALERS, WRITE FOR CATALOGUE AND TERMS. 


Te COLBY PIANO C0., 


— MANUFACTURERS OF — 


Grand and Upright Pianos, 
ERI, PA. 


NEW YORK OFFICE: 18 East 17th Street, with G. W. HERBERT. 


SCHWANDER 


(GENUINE FRENCH 


PIANO ACTIONS. 


’ Established over Fifty Years. 
9772 HERRBURGER-SCH WANDER. 


iy TAD ETA 3 PARIS nae NEW YORK. 
WILLIAM TONK & BRO., 
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ORGANS OF ALL DESCRIPTIONS. 


WILCOX & WHISE ORGAN CO., 
MERIDEN, CONN. 
BUSINESS ESTABLISHED IN 


C'S STONE, 


Manufacturer of First-Class 


UPRIGHT 


FIANO CASES 


ERVING, MASS. 


DAVENPORT & TREAGY, 


Piano Plates 


—AND— 


PIANO HARDWARE, 





1851. 














wn Solejponate en the Galtod 26 Warren St., New York. 


Avenue D and 11th Street, 
NEW YORK. 







MANUFACTORY, 
125 to 135 Raymond St., 
BROOKLYN, N. ¥. 





N. ¥. 
171 Broadway. 
we ne 


BROOKLYN, 


ls 


Broek) 





CHICAGO, ILL., 


290 & 292 Falton St., | 210 State Street. 


Address al) Bow York 


Brapeury Music Hair, | 
BROOKLYN, N.Y. ! 





OHASE PATENT SOUNDING BOARDS 
Are Unrivaled for Pure Quality of Tone. 


Catalagues and Price te tha Trade Furntshed on 
Application. 


FACTORIES: GRAND RAPIDS AND MUSKB- 
GON, MICH. 


ogee es BROS. 








MANUFACTURERS OF FINE GRADE 


UPRIGHT PIANOS. 


FACTORY AND WAREROOMS 
159 and 163° East 126th Street, 
NEW YORK. 





JAMES BELLAK. 


1129 Chestnut Street 
Pret. & ew. mura, Pa. 


H.R. KNOPF 


ARTISTIC 
Row and Live Maker, 


nd Dealer in 


Fine Old Violins 


OF ITALIAN, 
FRENCH, CERMAN Ay 
ENCLISH MAKERS. 


92 Third Ave., N. Y. 








A Large Assor 
ROMAN STRINGS AND FINE 


tment Always on Hand 


OLD BOWS, 
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CHICACO. 


Latest from Our Chicago Representative. 





Cwurcaco Orrice Musicat Covassa, | 
Strate Sreeer, 
Curcaco, February 13, 1892, \ 


OME very forceful articles have appeared in 
S the dailies lately relative to the overstocked condition 
of the labor market of this city, It continues to be the 
case that more men are seeking employment in the piano 
factories of this city than ever before, and it is only a kind- 
ness to those who are thinking of coming here to warn them 
that it would be as well for them to be'sure of a place be- 
fore they come; the report is so universal that this warning 
is really needed, At some future time, not probably far 
off, there will be plenty of chances for additional workmen 
in piano factories, but not yet. 

Messrs. Sonborn & Co,, of Lansing, Mich., for many years 
in*the music and sewing machine business, have failed, and 
have given a bill of sale to a sewing machine company on 
theirentire stock It is said that their principal business 
was inthe musical line, but from the above statement it 
would look like a poor show for the creditors in this line. 

Mr. W. H. Gummert, of Grenville, Minn., is reported to 
be financially embarrassed. 

Mr. Charles C, Curtiss and Mr, A. M. Wright leave to-day 
for New York, to attend a semi-annual meeting of the board 
of directors of the Manufacturers Piano Company, to be 
held at the Weber wareroom in New York this day. 

Mr. Charles H. Macdonald, now manager of the Pease Piano 
Company, and lately with Messrs. Estey & Camp, was the 
surprised recipient of a very elegant gold headed cane, the 
gift of some 28 employés of the latter named house, The 
gift was accompanied with an expression of esteem which 
read “as follows: **The undersigned, while regretting the 
circumstances which call you to take a divergent road 
from that heretofore traveled in your company, desire to 
express to you in the happiest terms possible our hopes for 
your future success, the utmost prosperity of the new 
undertaking, the appreciation we feel for the good service 
you have rendered here for many years past ; and feeling 
that we cannot do so more substantially than to present 
you a staff that will aid you to avoid the stumbling blocks 
in the path you have chosen, we take great pleasure in giving 
you herewith a cane, and you must know that it represents 
in no small degree our best wishes, our regard, our sym- 
pathy and good fellowship,’’ It is quite unnecessary to 
add that Mr. Macdonald has also the esteem of not only his 
former employers but also of all those whe know him, and 
particularly of those who have done business with him. 

Mr. Arthur Bissell, who. has been for a long time con- 
nected with the Weber interests in this city, has tendered 
his resignation to the Manufacturers Piano Company, to 
take effect April 1. Mr. Bissell has been acting as manager 
for the concerts which have been given here for the past 
two seasons for the benefit of the Visiting Nurses’ Associa- 
tion and has, by means of his popularity and skillful man- 
agement, been eminently successful. 


The following appeared in one of the dailies of this city: 


Powr.ann, Ore,, February 7.--A warrant was issued last night for the 
arrest of Ezra D, Durand, president of the Durand Organ and Piano Com- 
pany, of this city, on a charge of forgery. Durand left the city last Fri- 
day evening, and his present whereabouts is unknown. Durand came to 
this city about 10 years ago from St. Louis and engaged in the organ busi- 
ness, Two years ago he organized the Durand Organ and Piano Com- 
pany, with a capital stock of $100,000. This was afterward increased to 
$200,000, In payment for stock in this company he would take promissory 
notes, These notes, it is stated, he would immediately sell or keep as col- 
lateral to borrow money on 

In this avaaner he is said to have raised about $200,000, with which he 
speculated in real estate. He did not realize on his speculations as he 
anticipated, and in order to raise more money he mortgaged everything, 
and, it is charged, issued forged notes, the amount of which is not yet 
known 


A few days ago attachment suits were begun by third parties into 
whose hands the stockholders’ notes had fallen. This precipitated matters 
and the affair came to light. The loss will fall heavily on the ‘stock- 


holders, some of whom will lose all they possess. Most of them live in 





this vicinity. Among Durand’s creditors is the Cottage Organ Company 
of Chicago, to which he owes $15,000, 


The Chicago Cottage Organ Company, of this city, to 


which concern the above refers, say that they weré 
promptly informed of the affair and that their traveler, 
Mr, Knepper, was early on the ground, and’that they not 
only stopped goods in transit but that they have security 
fora considerable amount and mortgages on real estate, 
which will enable them to escape with little or no loss. 

A meeting of the Music Trade Association of this city 
will be held this evening at the Grand Pacific Hotel, at 
which election of members, under the by-laws recently 
adapted, will take place and ‘*Commissions and Credits"’ 
will be the subjects for discussion. 

I am assured that not only are the buildings for the two 
piano factories at Columbia Heights well under way (one 
being ready for roofing), but that several other plants in 
other lines of trade have already contracted to locate there. 
This makes this location a more assured success, and, so 
far as an expression of opinion goes, the two piano con- 
cerns who have determined on this location are both well 
satisfied with their move and the future outlook. 

The Smith & Barnes Piano Company have bought a very 
large factory building at the corner of Sacramento avenue 
and Kinzie street. The new factory is situated close to the 
Northwestern Railroad and has all the facilities connected 
with a first-class factory building, and they claim room 
enough to build 4,000 instruments per year. They can now 
have every department of their businéss under one roof, 

Lyon & Healy are exhibiting in their famous show win- 
dow. a number of old pianos which seem to catch the 
crowd in great shape. That window is the greatest adver- 
tising scheme this house, with all their various plans for 
keeping en rapport with the public, ever devised. One 
can never pass it wi-hout pausing a moment to see some- 
thing new and attractive; it is'a regular *Mecca”’ for all 
the travelersin the city," 52". 47°" * 

Mr, C. C, Colby, of Erie, Pa., has“ been in the city this 
week. It would not surprise one if the representative of 
the Colby piano in this city would secure a very much 
larger store, say on Wabash avenue, east side,; between 
Jackson and Van Buren streets there is a very nice one to 
be had, and Mr. Brown really needs much more room. 

The fire insurance companies appointed Mr. Harry Strong 
as their representative to adjust the amount of damage by 
the late fire in the finishing shop factory of the Smith & 
Barnes Piano Company, and Smith & Barnes were repre- 
sented by Mr. Will Bush. From present indications the 
amount of salvage will: not probably amount to * $500. 
What was not burnt was almost totally ruined by water. 

Mr. M. J. Chase, of Chickering-Chase Brothers Com- 
pany, has just returned from a visit to Muskegon, and says 
they don’t realize any dull times -either in the retail or 
wholesale departments of Chase Brothers Piano Company. 
Mr. L.-E, Chase, who recently left here for a Southern and 
Pacific Coast trip, is sending in more orders than the com- 
pany can readily fill. 

It is said that Benjamin Curtaz, who for so long a time 
was the representative of the Chickering piano in San 
Francisco, has, through the efforts of Mr. Theo. Pfafflin, 
arranged for renewal of the agency. 

Money is reported to be very plentiful in this city, and 
the brokers are begging for notes from our larger houses. 

Mr. Ernst Knabe, of Baltimore, has been for several days 
and is still the honored guest of Lyon & Healy. Lyon & 
Healy’s orders for Knabe pianos have actually been 
trebled for the last three months, and Mr. Knabe says if 
these conditions continue the house will be obliged to en- 
large their factory. 

Mr. Ed. Ambuhl was in town and is now in Milwaukee. 
Mr. H. M- Cable, of the Chicago Cottage Organ'Company, 
and Mr. W. E. Furbush, of Vose & Sons, were also in town. 

Mr. C. A, Diltz, formerly of Tipton, has opened a store 
in Cedar Rapids, “Ia. 

Also in town: Mr. Madson, of Manitowoc, Wis.; Mrs. 
W. M: Jackson, of Galena, Ill.; Mr. C. F. Lotze, of Ver- 





milion, S, D.; Mr. N. P. Curtice, of Lincoln, Neb.; Mr. L. 
W. Cook, of Watertown and Huron, S. D., accompanied by 
‘Mr. W. N. McIntyre, the manager of the Watertown house, 
and such a host of others that the city may be said to be 
quite overrun with visiting dealers. 

Mr. I. N. Rice is home from his Eastern trip. Mr. R. W. 
Cross has an interest in the Rice-Hinze Piano Company’s 
business, and will give his time and attention to the dis- 
posal of the Rice-Hinze and Schaeffer pianos, which will 
greatly relieve Mr. Rice and enable him te give his full 
attention to the production of theegoods. 








Louisville Trade. 
Lovuisvitie, Ky., February 5, 1892. 
J. M. STARR & CO., 
of Richmond, Ind. Their firm here is under the management of Mr. W. 
A. Faucette, who is J. M. Starr & Co,’s general manager for this State. 
Mr. Faucette, who is one of the most genial of gentlemen, has opened a 
branch office on Fourth avenue, and will have on hand samples of the 
Starr_piano and Newman Brothers’ organ, His trade will be exclusively 
thre the factory at Richmond, Ind., and any orders received by him 
from agents throughout the State or here in the city will be filled at the 
. Kaucette's headquarters are beautiful and pleasant, and he 
pags - 0 tle several orders, Mr. Faucette is well known throughout 
this and the adjoining States, and nothing but success can await such a 
splendid gentleman and the Starr pianos and Newman organs. My old 
friend 
D. P. FAULDS 
has removed from his old stand to Smith & Nixon's. Mr. Faulds will have 
charge of the sheet music department. He has a large stock, and Messrs. 
Smith & Nixon are tobe congratulated upon having Mr, Faulds (who is 
the oldestypiano and sheet music dealer here) connected with them. 
5 WILL. J. HON, 
generabthpeeseni tive for the South for the Everett piano, was in the city 
last week. Mr. Hon hasa large wareroom in Owensboro, Ky., and was 
on his way to Cincinnati when I met him. Mr. Hon tells me he has sup. 
plied most everyonein his territory with an instrument and will retire 
from business soon. He is one of the best piano men in the trade and I 
regret to see him leave it, 
F, J. TEEPLE, 
of Chicago Cottage Organ Company, was in the city last week. He re- 
ports a good trade with all his agents, 
W. H. CRAWFORD, 
of Smith & Nixon, Cincinnati, was here looking after the interests of his 
firm: Mr, Crawford said his trade was first class and he looked for better 
trade than ever the coming month. 
COLEY BUCK, 
of the above firm, tells me that the trade here with his firm has been bet- 
ter than ever. Coley always tells the truth,and I can always rely on 
what he says, as he knows what is going on in the trade here as well as 
anyone in the trade. He is recognized as one of the best salesmen in the 
South, and never fails to sell a customer when once handled by him. If a 
salesman can sell a piano for $200 cash and take five pianos in trade, each 
one valued at $75, in competition with every piano house in the city, and 
then make $275 to $300 profit, he can do most anything in the piano busi- 
ness. That's what Coley did. 
GREENUP MUSIC COMPANY 
have done a splendid business the past month, Mr. Greenup leaves for 
Chicago this week. I called on 
FRANK TEUPE 
and found a general rush of Behning trade. I also found 
EDWARD ZOELLER, 
one of our oldest dealers in musical merchandise, doing a fair business. 
Mr. Zoeller's trade is, as a rule, very good, but the small instrument trade, 
I think, is on the decrease here, 
J. F. HOBLISCH 
had a good word to say regarding his trade, “In fact,’ said he, “1 con- 
temp'ate.moving into larger quarters, as my trade is increasing.’’ Mr. 
Hobliscti is a good, reliable piano manufacturer and has the bulk of the 
German trade, 
EMIL WULSCHNER 
is expected here this week from Indianapolis. Mr. Wulschner’s trade here 
has been’ good ; his branches are all doing a good business. 
LOUIS KURTZMANN, 
of C. Kurtzmann & Co., of Buffalo, was in sowe last week. Mr. Kurtz- 


mann is on his way to St. Au; ine, Fla., for his health, and was grati- 
fied to see the results of the Kurtzmann boom which has been going on in 
this city for some time. ‘ 

Did you ever hear of detectives in the piano business? No? Well, we 
have them here. I presume they are licensed ones or they would not be 
tolerated. Well, these detectives (?) do exist in only one firm that I am 
aware of. The manager of this firm is the chief the gang. He, the 
manager. did actually follow a wagee with a piano in it toa vers hum- 
ble domicile in our quiet little town, Howard Park, near Jeffersony tile, Ind., 
across the river (the piano was sold and the cold cash paid for it, which 
fact our whiskerlets, the manager, was aware of), and did deliberately, 
without cause or provocation, and. with re premeditation, stamp his 
clumsy and muddy feet upon the pedal of the aforesaid lady's already 
purchased piano, exclaiming in agonized and frantic tones: ** Good wo- 
man, have your senses left you?’ Are you mad or aes? Send that 
piano back and let-me.sell you one of mine. You mustdoit. Ihave not 
sold a piano in two weeks, and if I lose this sale my boss will discharge 
me.” _ But the good woman in all her charity of nature bade him go in 
peace and.sin no more, Ah, woe is me! Ah, woe is pete 
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WESSELL, NICKEL & Gross 
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“stvner PIANO ACTIONS. 


STANDARD OF THE WORLD! 








455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET, 


NEW YoOoRE. 


b. W. SHAVERS, SON & GO, 


MANUFACTURERS OF 


Square, Grand @ Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 


SOUNDING BOARDS, WREST PLANKS, Ete. 
L. F. HERBURN & CO., tecwusat nin watt Puen 63,1 


SOLE ACENTS OF THE U. 8. AND CANADAS FOR 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 


@” This Felt received the Highest Award at the Paris Exposition. 1889. 
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(Established in 1849. 5 OOO MADE 
AND IN USE. 


Every Instrument Fully 
Warranted. 


PIANOS. 


ILLUSTRATED CATALOQUES 








Prices Moderate and 
Terms Reasonable. FREE, 


EMERSON PIANO CO. 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 





STAUB & CO., cmnaans. 


59-60 Friedrichstrasse W. (Equitable Building), 
OCOOMMIsSSION MEROBAN TS. 


PAY SPECIAL ATTENTION TO THE EXPORT OF 


PIANOFORTES AND OTHER MUSICAL INSTRUMENTS. 


PRICES, TERMS AND DESIGNS FREE ON APPLICATION. 





WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 1416 Chestnut Street, Philadelphia; 
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HALLET & DAVIS CO’S PIANOS. “":"=:2-"= 


811 Ninth Street, Washington, D. C.; Kim- 


ball Hall, Wabash Avenue, Chicago; Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass, 





HASTINGS & WINSLOW, 


MANUFACTURERS OF 


FINE PIANO VARNISHES, 


Montclair, New Jersey. 
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Grand, Square and Upright 
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UNPURCHASED PRE-EMINENCE 


— h establishes them as UNEQUALED in Tone, 
Touch, Workmanship and Durability. 
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WM. KNABE & CO. os} 
146 Fit ave ccersotnst., | b. 136th St. and Southern Boulevard 


NEW YORK. 
B17 Market Space, Washington, D.C. 
22 & 24 East Baltimore St., Baltimore. 


DANIEL MORRIS, 


MANUFACTURER OF 


PIANOS. 


Various Grades and Styles. 
Send for Circular. 


DUNLOW PLACE, 
Boston, Mass. 
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A. EK. SMITH, 
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330 MAIN STREET, 
CAMBRIDGEPORT, MASS. 
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MANUFACTURERS OF 


Fine Piano Varnishes, 


COR. WEST and WEST 12th STREETS, 
NEW YORK. 
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Foreign Music, 
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Editions. Publishers of Edition “ Rohlfing.” 
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The Trade throughout the United States 
supplied at Lowest Trade Prices 


and Canada 


Write for Terms and Uaialegues to 


WM. ROHLFING & CO., Milwaukee, Wis. 








ROTH & ENGELHARDT, 
PIANO ACTIONS, 
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Grand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts ol 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories, 


WEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 Hast Fourteenth Street. 
CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


BUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG, GERMANY, 








Finishing Factory, Fourth Avenue, 562d—653d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite 120th Street, New York City. 
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C.C. BRIGGS & C0., arana ana Uprignt Fiance, 


C. H. DITSON & CO., 867 Broadway. 


New York Agents: 


Points Pertinent to Pianos. 


The title of C. C. BRIGGS & CO/’S latest publication—a neat little book, full 
of interest to those in quest of pianos or dealers anxious about securing the right 





their trade. 


5 & 7 Appleton &t., Boston, Mass. 
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New York Branch, JACK HAYNES in charge, 
No. 20 East 17th Street. 


JAMES M. STARR & Co, 


— MANUFACTURERS OF THE — 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideration 








SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS, 


RICHMOND, INDIANA. 








LOOKWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 
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